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MASON AND HAMLIN’S 


CABINET ORGANS. 


Mzssrs. METZLER-AND CO. have the pleasure to announce that they have made arrangements 
with the MASON AND HAMLIN ORGAN COMPANY for the SOLE AGENCY for the 
Sale of their Instruments in the United Kingdom. Messrs. Mrrztzr axp Co. haye shown 
these Instruments to a few of the most eminent professional men in London, and have received 
the following Testimonials in their favour :— 





2, Manchester Square, Jan. 26, 1872. 
Gentlemen,—I entertain the highest opinion of Mason and Hamlin’s Cabinet Organs. The tone is mellow 
and free from reediness, the touch excellent; and altogether I believe these Instruments are destined to be very 
popalar in this country. Yours truly, 
essrs, Metzler and Co., Great Marlborough Street. JULIUS BENEDICT. 





The Specimens of the American Organs which I have examined at Messrs, Metzler and Co.’s, are remark- 
ably sweet and even-toned throughout the various registers, and are free from many of the objections I have 
itherto entertained of Manual Reed Instruments. Moreover, they have a good touch, and are capable of some 
charming effects and pleasing combinations. The appearance of these Organs in solid walnut wood, and brightly 
gilt pipes in front, is greatly in their favour, Altogether, I can very strongly recommend these Instruments, 
? WM. SPARK, Mus, D., 
ia oe Organist of the Town Hall, Leeds. 


Messrs, Metzler and Co. Sydenham, S.E., 23rd Jan., 1872. 
Gentlemen,—I have played upon several of your ‘“‘ Mason and Hamlin’s Cabinet Organs,” and consider them 
to be very satisfactory Instruments, The tone is exceedingly sweet, the speech quick, and the manipulation easy. 


Faithfully yours, 
W. J. WESTBROOK, 








I have just tried and examined several of Mason and Hamlin’s Organs at Messrs. Metzler and Co.’s, and I 
find the tone to be unusually mellow, sweet and equal. The touch of the Instruments is also light, elastic, and free 
from lumpiness, EDWARD J. HOPKINS, 

Jan, 22, 1872. Organist to the Hon. Societies of the Inner and Middle Temple. 








I have a very high opinion of the “ Mason and Hamlin Cabinet Organ.” Although the sounds are produced 
ftom reeds, the quality of tone is extremely rich and sympathetic, almost equal to that obtained from pipes. It 
isvery easy to blow, and great effects are produced by the Automatic Swell. The octave-cdupler and sub-bass 
-add greatly to the richness of the Instrument, which is remarkable for purity of tone. For Sacred Music at home, 
the “ Mason and Hamlin Cabinet Organ” is very desirable, and in many respects that could easily be pointed out, 
it possesses great advantages over the small-priced pipe organs, EDWARD F. RIMBAULT, 





At the request of Messrs. Metzler and Co., we have tried and examined several of Messrs. Mason and 
Ham in’s Cabinet Organs, and we find the tone of these Instruments to be full, powerful, and of agreeable quality, 
With an absence of reediness; the articulation is rapid, and the touch very good. They appear to us to be the best 
substitute for a pipe organ. BRINLEY RICHARDS. 
RICHARD REDHEAD. 
2 HENRY W. GOODBAN. 


13th Feb., 1872. 
Gentlemen,—I have always entertained the opinion that Mason and Hamlin’s Cabinet Organs are of the 
Very best class of that description of Instrument. The tone is beautiful—the touch is light and very elastic. 
Those Instruments that are supplied with pedals give the amateur every opportunity of becoming acquainted 
With the grand music of old Sebastian Bach ; and if they only persevere, they will be amply rewarded. 
Believe :ae, Gentlemen, yours faithfully, 
To Messrs, Metzler and Co., Great Marlborough Street. J. L. HATTON. 




















ILLUSTRATED LISTS POST FREE ON APPLICATION. 


METZLER AND CO,, 


37, GREAT MARLBOROUGH STREET, LONDON, W. 
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PROFESSIONAL NOTICES, 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbastcn, Birmingham. 


MISS BLANCHE REIVES, late Reeves (Soprano). 
For Oratorios, Concerts, Opera, Operetta, Soirées, Dinners, &c., 
ae 47, Tachbrook-street, Pimlico, 8.W. 
MISS MINNIE TEMPEST (Soprano). 
For Concerts, Oratorios, or Lessons, address care of Messrs. Ashdown 
and Parry, 18, Hanover-square, 
MISS. ELLEN DIX (Soprano). 
For Concerts, Oratorios, Dinners, &c. 
11, Bonfield-road, College-park, Lewisham, S.E. 








na MISS SOPHIii] FREEMAN (Soprano), 
__ For Oratorios and Concerts, 5, Grove-terrace, Bradford, Yorkshire. 


MISS RACHEL FARRAR (Soprano), 
From the London Academy of Music, for Concerts, Oratorios, &c, 
75, Stamford-crescent, Ashton-under-Lyne, 


MISS BLANCHE BURR (Soprano) 
Sings at Shoreditch Town Hall, March 7th. For Concerts and Lessons, 
address 53. Kentish-town-road, N.W. 





_ "MISS STRINGER (Soprano). 
For Concerts, &c. 
Address Mr. Marcellus Higgs, 22, Bessborough-street, Pimlico, 8.W. 








MISS. AGNES BARNETT (Mezzo-Soprano). 


For Concerts, Entertainments, &c. 30, St. John’s-wood-terrace, N.W. 





~ MISS ALICE BARNETT (Contralto) 
(Pupil of Madame Natalia Macfarren). For Concerts, Oratorios, 
Dinners, or Lessons. 2, Guildford-street, W.C. 


~ MISS FLORENCE ASHTON (Contralto), 
For Concerts, Oratorios, Soirées, Dinners, &c. 
4, Percy-terrace, Ladbroke-grove-road, Notting-hill, W. 


MR. HENRY WATSON, 
Selo Pianist and Accompanist. (Member of the Manchester Vocal 
Society.) For Concerts, &c., address 25, Market-pl., Manchester. ~ 


‘MR. WILBYE COOPER 











29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


R. WILLIS (late Morrart, established 1827), 

e Maker and Importer of Brass and Wood Instruments, Har- 

monium Reeds, Music Strings, Wire, &c., Violins, Concertinas, &, 
29, Minories, London. List for stamp. 

MPORTANT TO MUSIC SELLERS.—Having the 

largest varied Stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately 


if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB. 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row, 














RUSSELL'S MUSICAL INSTRUMENTS. 
ONCERTINAS, Harmoniums,. Organ-Accordions, 

Flutinas, Drums, Fifes. Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes Strings, &. Self- 
Instruction books. Instruments repaired or exchanged. Price lists free, 
J. Russell, 158, Goswell-road, Clerkenwell, London. 

RASS, REED, STRING, AND DRUM. AND FIFE 
BANDS.—Musical Instruments of every description, the. most 
brilliant-toned, best modelled, most perfect intonation, and the ch 
in the world, to be had of J. Moore, 40, Buxton-road, Hudders 
Bands supplied at wholesale prices. Old instruments bought or taken 





“MISS MARIENNE POTTER (Contralto), 
Gothic Lodge, Stamford-hill, N. 
MISS ELLEN HORNE 
Begs to announce her removal to 13, Torriano-avenue, Camden-road, 
N.W., where all Engagements for Concerts, Oratorios, &c., should be 
< re addressed. ; 
MISS ADELAIDE PULHAM (Pianiste), 
Pupil of Mr. Walter Macfarren, 
For Engagements, address 12, Park-street, Greenwich, S.E. 


MISS E. L. EALAND (Accompanist). 
For Lessons and Engagements (terms moderate). 
' Address 28, Fitzroy-road, Regent’s-park, N.W. 
F. BUSBY (Alto) 
Can be engaged to instruct Village Choirs, or conduct Singing Classes, 
also to assist Choral Societies in Oratorios, Part Songs, &c. 
Address 3, Museum-street, London, W.C. 








Of the Birmingham Town Hall Concerts, is open to Engagements for 
Oratorios and Concerts. 40, Darlington-street, Wolverhampton. 
W. M. DYSON (Tenor). 
For Oratorios or Concerts. Address Cathedral Choir, Worcester. 


“MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. STEDMAN (Tenor). 


Address 1, Berners-street, W. 

















MR. GREENHILL (Tenor.) 


For Concerts, Pupils, &c., 1, St. George’s-terrace, Kilburn. 


MR. ALBERT JAMES (Tenor). 


C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 














in exchange. Patterns, prices, and testimonials post-free. Music to 
suit any kind of band Patronised by Her Majesty’s Army, Navy, 
Rifle Corps; also the principal professiona] and amateur bands in the 
United Kingdom. Pianofortes, Harmoniums, and Harps, New and 
Second-hand, by the best. makers. 


DWARD GREAVES obtained Honourable Mention 
at the Exhibition of 1851, and Medal atthe Paris Exhibition, 1855. 
ZEOLIAN PITCH PIPES, all notes im the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 
PATENT CHROMATIC TUNING FORKS, sounding all the tones 
and semitones of the Octave; a perfect guide for tuning Pianofortes, 
&c., and for Leaders of Choirs. 
THE ZOLIAN MUTE (a combination of, the “A” A®olian Pitd- 
pipe and the Mute), for the Violix. 
BLUE-STEEL SOSTENENTE TUNING FORKS, superior to all 
others in tone and finish. 
HE PATENT PORTABLE METRONOME, a 
very complete and perfect instrument for measuring time in music 
From its small dimensions, and practical usefulness, it is adapted for 
all classes of musicians and singers. Price, with case and suspender, 
Brass, 5s.; German Silver, 6s.; Pearl. 7s.; Shell, 8s. ; Electro-plated, 8.; 
Gilt, 10s. each. Also improved Shilling Metronome. 
Superior Metal for Reeds, for Harmoniums, Concertinas, Accor: 
dions, &c. Manufactory, 76, Milton-street, Sheffield. 





patsictsedaseaaas sete 
HE improved SHORT IRON GRAND PIANO- 
. FORTE, manufactured by Ernst Kars, of Dresden. These 
wonderful little instruments are now supplied by C. E. Flavell, %, 
North Audley-street, Grosvenor-square, six doors from Oxford-street 
Sole importer, C. Russell, Birmingham. 
REAKFAST.—EPPS’sS COCOA. — “ By 4 
thorough knowledge of the natural laws which govern the mye 
tions of digestion and nutrition, and by a careful application of the 
properties of well-selected cocoa, Mr. Epps has provided our bre 
tables with a delicately ured beverage which may save us mally 
heavy doctors’ bills.” —Ci®ePService Gazette. 


press “COCOA. 











MR. ROBERT MILLS (Bass). 
For Oratorios and Miscellaneous ©oncerts, 
Address Cathedral, Wells. 





MR: T. DODDS (Bass). 


For Oratorios, Concerts, &c. 8, Brunswick-terrace, Leeds. 


< #2"MR. WALTER J. MARKLEY, 
© Organist of St. Thomas’s Church, Westbourne-grove, W, 
Professor of the Organ, Pianoforte, Harmony and Singing. 


({RATEFUL—COMPORTING. 








_ COCOA. 
REAKFAST. — EPPS'S COCOA. The vay 


agreeable character of this preparation has rendered it a ge! 
favourite. Made simply with boiling water or milk. Sold by g 
only in tin-lined packets, labelled ‘‘ James Epps and Co.. how 
chymists, London.” J. E. and Co. are also makers of Epps’s ycerine 








5, Ranelagh-road. Westbourne-square, Bayswater, W. 





Jujubes for cough, throat, and voice. 
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AKE NOTICE.—Important to BANDMASTERS, 
MUSICIANS, and BANDS now forming. The best and cheapest 
house in the trade for Cornets, Saxhorns, and Circular Horns of Courtois 
model, and guaranteed equal to genuine. Price lists free; a liberal 
discount to the trade and profession. Address Thomas Campton, Musi- 
cal Instrument Maker, Burbage, Leicestershire. 


ARGAN FACTORY, 141, Stanhope-street, Hamp- 





Violins, 10s. 6d. ; 8-keyed Concert Flutes, 21s.; Cornets, 25s. ; 
Concertinas, Banjos, Tambourines, and every article for Nigger Min- 
strels. .English, Roman, and Acribelle Violin Strings. 5 best firsts 
gent free for 13 stamps. Dean's Violin Tutor, 6s.; Abridged, 2s, 6d. 

J. Dean, 77, City-road, London, E.C. Established 1843. 


INGER ORGANS from £17 10s.; Pedal Harmo- 
niums from £12; ditto, two manuals, from £21. J. Fidler, 58, 
Burton-street, London, S.E. 


URTHER IMPROVEMENTS in HARMONIUMS. 
—W. Harrerstey and Co.'s celebrated IMPROVED HARMO- 
NIUMS, pronounced by the profession to be the nearest approach in 
tone to the organ of any hitherto invented. This improvement produces 
arich, full, organ-like quality of tone, entirely free from all harsh or 
reedy sound, and by the careful voicing of the reeds, the articulation 
is fully equal in rapidity to the pianoforte. These instruments are 
manufactured by us for private sales only, and of the best material and 
workmanship. W. Hattersley and Co., Harmonium Manufacturers, 
Mand12, Bow-street, Sheffield (late 95 and 107, Meadow- street). 
Lists of prices and testimonials free. 
HAMBER ORGAN for SALE, built by Messrs. 
‘ TgLForD, Dublin.—2 manuals; one and a half octaves pedal ; 
great organ, 6 stops; swell ditto, 6 stops ; pedal organ, bourdon, 16th 
tone; 1. couplers, swell to great; 2. great to pedal; 2 composition 
Solid oak case, with gilt front pipes. Dimensions about— 
t, 10 ft.; depth, 5 ft.; width, 9 ft.4 in. This organ may be seen 
at the Cloisters, Westminster, upon application to Mr. Turle. 
RGAN for SALE. Price £35. Two stops, two 
octaves of pedals, general swell; decorated front pipes. Apply 
toA. Monk, Organ Builder, 14, Bayham-street, Camden-town. 























| ee for SALE, containing eight stops, general 
swell, 24 octaves of pedals, with bourdons; hand and foot blowers; 
avery desirable instrument. Price £60. On view at Mr. Hedgeland’s 
, 117, Gower-street, W.C. 
POWERFUL TONE CHURCH C ORGAN for 
SALE, nearly new, with 2 complete rows of keys (last octave of 
swell acting on the great organ), 13 stops, separate pedal organ of 
2octaves of 16 ft. tone bourdons, 2 composition pedals; in handsome 
case, with diapered front speaking pipes. Height, 11 ft. 6 in.; 
width, 6 ft.4in.; depth, 5 ft. 9in. To be sold cheap, for want of room. 
‘Address C. D., Messrs. Novello, Ewer and Co., 1, Berners-street, W. 





RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell, S.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael’s, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 

Instrument, with two manuals, 15. stops, 2} octaves of pedals, 

with Bourdons throughout. Terms moderate. Alien’s Musical Instru- 

ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 


O ORGANISTS.—PRACTICE may be had on a 
very fine ORGAN. Two manuals, swell, variety of stops, 2} of 
pedals, and Bourdon to COC. Terms very moderate. Address 
E. : o_ Organist of St. Peter's (W.C.), 188, Upper-street, Isling- 
ton, N. 


RGAN LESSONS.—Ladies and Gentlemen wishing 
to qualify themselves for appointments, are requested to apply to 
Dr. Holloway, F.C.O., 73, Hemingford-road, Barnsbury, N. (Certifi- 
cates granted when competent.) 
O COMPOSERS.—Dr. Holloway continues to revise 
and prepare manuscript compositions for publication. Lessons 
in composition by post if desired. Address 73, Hemingford-road, 
London, N. 


RGAN, PIANOFORTE, HARMONIUM, 


HARMONY, &c., One Guinea per quarter; Lessons and Prac- 
tice on fine modern instruments. Organist, 51, Fenchurch-st., E.C. 




















\ ANTED, TWO ARTICLED PUPILS, about 15 

years of age (with a fair knowledge of piano playing), to enter 
the teaching profession, shop business, or tuning and repairing business. 
Premium required. Apply to F. Groenings, Middlesborough, 


ANTED, for a town about 70 miles from London, 
an ARTICLED PUPIL, or MUSICAL ASSISTANT, who 
requires additional instruction and experience in his profession. He 
will be required at present to take the Organ at a plain service 
once on Sundays, and {to conduct singing Class on the Tonic 
Sol-fa system, and must possess a good voice. No premium will be 
required. A stipend of £25 per annum will be given for board and 
residence, which will be increased after the first year, according to 
results. Ample opportunity will be given for practice on a very fine 
organ, and for experience in the essential branches of music. Apply, 
with full particulars and references, to Harmonia, care of Messrs. Ash- 
down and Parry, Hanover-square, London. 


NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year’s issue. Post free, 
2s.10d. James SmitH & Son 76. 74, and 72, Lord-street, Liverpool. 








ORTH KNOWING.—F. Bussy and Co., Music- 
sellers, 3, Museum-street, W.C., send a small selection of the 
newest Music on approval for one week, on advantageous terms, to Resi- 
dents in and near London. All orders from town or country, for any 
kind of Music receive careful and prompt attention. Music neatly 
copied or transposed. 





RGAN for SALE, new.—A fine-toned ORGAN, 
suitable for Church or Chamber; a high class instrument; 2 
manuals, swell to CC, pedal organ, and contains 20 stops. Apply 
4.4.8, 18, Burton-crescent, W.C. 
Pixo, foreign model, £25 ; TENor, by Forster, £3 ; 
VIOLONCELLO, by Betts, with bow and case, £6. F. A. Innell, 
10, Clifton-road, Camden-town. 


0 BE SOLD, a magnificent CONCERT-GRAND, 

of celebrated foreign make, on the Steinway principle, 7} octaves, 

to 0; rich tone and exquisite touch. Has been used 24 years. A 
an “eg bargain, Apply by letter to CO. R. N., Bismark-villa, 


aN. 
pe venii 








Fe SALE, the property of a Physician, for whose 

house it is too large, a magnificent TRICHORD GRAND PIANO 

(by Broadwood), in walnut case. It was chosen by Brinley Richards, 

signature it bears, and is believed to have cost 180 guineas. It 

isin perfect order. Price 70 guineas. Would exchange for Chamber 

rgan, by good maker, and of equal value. Address M.D., Mr. Glad- 
ding, Bookseller, Whitechapel, London. 


a 


PIOLIN, &e., for SALE.—An excellent Violin by 
VomLatME, with Bow and Case, cost £22, to be sold for £14 10s. 
Apply Z., Musical Times office. 


O the MUSICAL PROFESSION and MUSIC 
icin TRADE.—Mr. FREDERICK LUCAS, Public Accountant, begs 
‘intimate to those who are desirious of Purchasing or Disposing of 

Connexion or Business, that he will be happy to be the medium of 
ncing suitable parties to each other, and making equitable 
Wrangements between them, for which his position and experience 
uhently qualify him.—26, Maddox-street, Regent-street, W. 
0 BE SOLD, an Established PIANOFORTE 
BUSINESS. Address M. M., Novello’s, 1, Berners-street, W. 








0 be SOLD, a BARGAIN, the entire general 
STOCK of a Musicseller declining this branch of trade, con- 





HE LORD IS RISEN INDEED, HALLELUJAH! 
Anthem for Easter. By BENJAMIN CoNGREVE. Price 3d. 
Novello, Ewer and Co., 1, Berners-st., and the Studio, 8, Maida-hill-west 


NTHEM for EASTER—‘* Thou wilt keep him in 

perfect peace,” composed by C. 8. JEKYLL, organist of St. George’s 
Church, Hanover-square, and Assistant organist of Westminster Abbey. 
Vocal score, 2s. 6d.; vocal parts, 3d. London: Novello, Ewer and Co. 


ASTER DAY ANTHEMS, “Christ our Passover,” 
&c., to be used instead of ‘* O come let us sing unto the Lord,” set 


to music in easy chant form, by Freprrick Dean. Price 6d. 
London: Novello, Ewer and Co. 











OURTEEN EASTER HYMNS for ONE PENNY, 
Music and Words, in Vocal Score for 1, 2,3, 4 or more Voices. 

being No. 14 of ‘‘ The Choral Cyclopedia,” the cheapest Part-Music for 

Singing-Classes, Schools, Families, Congregations, &c. 

F. Pitman, Paternoster Row; and all Booksellers. 





7, ANTHEMS for VILLAGE CHOIRS. By 
W. H. Gini. 2d. each. Nos. 1 to 6 ncw ready. 

London: Novello, Ewer and Co, 
A Specimen Copy, post free, for Stamps to the value. 


“MHE STORY OF THE CROSS.” Now ready, 
new edition for use in Churches; Words and Music in Vocal 
Score; arranged by J. W. ErHERINGTON. 3d. each; 2s. 6d. per doz.; 
108. 6d. per 100. 
Edition A, full music size, 9d. each. 
p E, words only, 4s. 6d. per 100; 18s. per 500. 
Richmond: J. W. Etherington, Bach House. 


HREE CHORAL HYMNS.—“ There is a blessed 

home,” “ O love who formedst” and “ Praise the Lord,” com« 
plete 1s. Also, the immensely popular (harmony, unison with free 
organ part) arrangement of “Abide with me.” 1s. Also the much 
admired ‘“ Six Kyries,” 1s., by E>warp Lawrance, Organist, Merthyr 
Tydfil. A liberal discount on a dozen copies, direct from the composer; 











§ & of Concertinas, Violins, Violin Bows, Musical Boxes, Flutes, 
Brass Instruments, &c., &c. Apply H. W. J., Novello and Co. , 


London; Novello, Ewer and Co. 
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A MANUAL OF SINGING, for the use of Choir 
Trainers and Schoolmasters. By RicHarD Manny, Organist of the 

Abbey Church, Cirencester, &c.,1s.6d. Contents:—The theory of music 

explained in a concise manner, with the use of as few technical terms 

as possible, together with full directions to the trainer as to the mode of 
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"WORKS BY JOHN HULLAH, 


Professor of Vocal Music in King’s College and in Gus 8 College, 
London. : 


Parts I. and II. 


: iaeryaer S MANUAL of SINGING, for the use 


of Teachers and Pupils. Price 2s. 6d. each: 


teaching it; a series of progressive exercises for one, two, and three | ,, together in cloth, 5s. 


voices; exercises for the cultivation of the voice; lists of easy sacred 


and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simpie course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 


Just published, price 6d. 
ULES in RHYMES and ROUNDS; or Musical 


Precept and Example, combined in Easy Progressive Rounds and 
Canons, with Hints for Teaching Rounds. By the Rev. J. PowELL 


Mercatre, Author of ‘‘ The School Round Book,” Joint Editor of “‘ The price 38 


Rounds, Catches and Canons of England,” &c. 
London: Novello, Ewer and Co. 
GLEES FOR MEN'S VOICES. | h 
UST READY. — The First Number of THE 
e) GLEE-SINGER'S HANDBOOK. Edited by R. Lurevs and T. 
Crampton. Price 3d. Post-free from Pitman's, 20, Paternoster-row. 


CHOOLS and CHOIRS.—The Rudiments of Vocal 
Music, with 32 Preparatory Exercises, Rounds and Songs, in the 
Treble Clef, by T. Meg Partrison. Price 6d. 
The Exercises are in all the Keys, and the Solfeggio name is placed 
under each note, on the movable Do system. 
_ Novello, Ewer and Co., London. 


FOURTH THOUSAND. 


SINGING CARD. 


Price 6d. 

Approved and recommended by the Lord Bishop of Worcester, the Professors 
of Music at the Universities of Oxford and Cambridge, Sir F. Ouseley 
and Sir W. Sterndale Bennett, by Sir G. Elvey, Mr. Turle, and all the eminent 
musicians in the kingdom. 

So cheap, that it may be freely distributed in National and Village 


Schools. 
For Musical Opinions of it, see Musical Times, Dec. 1st, 1870. 
Also will be duly announced when ready, 


THE SINGING CARD MODULATOR, 


OR TEACHERS’ ASSISTANT. 

Upon which any melody in the Established Notation may be taught or 
sung with wonderful rapidity and accuracy. 

Large size, indestructible and mounted. 83.; unmounted, 6s. 
size, suitable for musical families, or small choirs, 2s. 6d. 


FOURTEENTH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL. 


For Cnorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
For Scuoots.—Every requisite for learning 
sight in a few lessons. 
For Cuoran Socteties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co. Cramer, Wood and Co. 


Second 


Music, and reading at 


Just published, 2s. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomica 
Illustrations of the Vocal Instrument. 
London Novello, Ewer and Co. 5 Cramer, Wood and Co. 


HE SINGING CLASS MANUAL, by Wituam IAM 
Jackson, Masham. Thirteenth edition, to whieh is added an 
Appendix, price complete, 2s.; in numbers at Sixpence each. The 
Appendix separately, Is. London: Novello, Ewer and Co. 


.. peoregy J. YOUNG 


S Popular Part-Songs for 


8.A.T.B. 8vo. 8. d. 
1. L love the merry spring time «. I4thedition 0 2 
2. Gaily thro’ the greenwood - I6th 4 0 2 
3. Welcome merry May oo Gth yy 0 2 
4. The mountain Maid ane — a 0 2 
5. Come o'er the mountain ... Sth 4, 0 2 
6. Hail merry, merry Christmas llth, 4 0 2 
7. Songs of praise the angelssang ... dth 4, 0 3 
8. Blow, ye balmy breezes, blow 6th 4, 0 3 
9. Fairy Revels . oo Cth 5 0 3 
10. Oh! peaceful vale of rest. oo SR we 0 14 

11. The merry Bird osm: MUD - 159 0 3 

12. Come let us be merry and gay ove SED. 99 0 3 

13. Forest echoes .. eno oe Cth 4 0 3 

14. Haste, ye merry elves .. 4th 0 3 
London: Novello, Ewer and Co., and all Music-sellers ; ; or of the 


Manual for the use of Pupils. 
Manual. 


Manual. 
6s. per Parcel. 


Manual. 


For Soprano or TENOR 


EXERCISES and FIGURES contained in Parts I. and II. of Withel's 
Book: {. and II. Price 8d. each. 

LARGE SHEETS, containing the Figures in Part I. of Wilhelm’ 

Nos. I. to VIII. ina Parcel. Price 6s. 

LARGE SHERTS, containing the Exercises in Part I. of Wilhelm’; 

Nos. IX. to XL. in Four Parcels of Eight Nos. each. Price 


LARGE SHEETS, containing the Figures in Part IL. of Wilhelm; 
Nos. XUI. to LI. ina Parcel. Price 9s. 

HULLAHR’S RUDIMENTS of MUSICAL GRAMMAR. Price 3g, 
HULLAW’S GRAMMAR of MUSICAL HARMONY. Royal 870, 


EXERCISES to GRAMMAR of MUSICAL HARMONY. Price 1s, 
GRAMMAR of COUNTERPOINT. Part I. Super-royal 8vo, , 23, 6d, 
HULLAH'S INFANT SCHOOL SONGS. Price SIxpencer. 

SCHOOL SONGS for TWO and THREE VOICES. Two Books, 


8vo.. price 6d. each. 


HULLAH'S EXERCISES for the CULTIVATION of the VOICE, 
2s. 6d.; ConTRALTO or Bass, 2s. 6d. 
London: LONGMANS GREEN, and Co., Paternoster-row. 
AP MUSIC. Music simplified and made easy bya 


new notation on the measurement principle. Copies may be had 


) 


from the ‘author, Roperr Wark, 93, Reid-street, Bridgeton, Glasgow, 
in Penny sheets, or Shilling volumes. 


TO CHORAL SOCIETIES 
W H. BIRCH’S POPULAR OPERETTAS, nor now 
e being performed throughout England. Sparkling, brlliaat, 
and not difficult. 
No. 1. The Merrie Men of Sherwood Forest. 
5s.; single voice parts, 1s. each. 
No. 2. Ballad 0} eretta—Katrine, the Pride of Killarney. 
paper covers, 5s. 
No. 3. Eveleen, the Rose of the Vale. Vocal score, paper covers, 5s, 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 
parts, on very moderate terms. See opinions of the press. 
Address W. H. Birch, 104, London-street, Reading. 
W. H. BIRCH’S CHRISTMAS MUSIC. 
Anthem—Behold, I bring you glad tidings. 6d. 


Vocal score, paper covers, 


Vocal score, 


Part-Song—Hurrah for merrie old Christmas. 6d. 
Six Christmas Carols. 6d. 
Address 104, London-street, Reading. 
P. SLEWART, Mus. Doc.—* The Cruiskeen 
e Lawn.” Irish Air. Words by Thomas Moore. 8vo., 3d. 
“The Wine Cup is circling in Almhin’s Hall.” Irish Air. Words by 


Thomas Moore. §8vo., 3d. 
“The Bells of St. Michael's Tower.” Subject from Knyvett’s Glee for 
three voices. Re-written, with an Introduction. 8vo., 4d. 
The above three Part- Songs are arranged for, and dedicated to, the 
members of the Dublin Gle3 and Madrigal Union—Miss Fennell, Mr. 
Hemsley, Mr. Peele, Mr. Smith, and Mr. Kelly. 
London: Novello, Ewer and Co. 
MR VERNON RIGBY'S NEW SONG. _ 3 

- SAW THEE WEEP. Composed expressly for him 
by Frank Natsu. In A flat and F. Price 4s. 

Messrs. Duncat 1 Davison and Co., 244, Regent-street, W. £3. 


TEW. SONG, * The Pilgrim's Song to ‘the Evening 
Star.” Words by Mrs. HEMAns; music by. THEODORA (compass 
modera‘e). 
“A simple and elegant setting of Mrs. Hemans’ words.”—Choir. 
R. Cocks and Co., New Burlington-street, Ww. 
Just published, price 3s. 

MMA. A Drawing-room Ballad, by B BENEDICT 
“Uo Vaueuan. London: Busby and Co., 3, Museum- -street, New 
Oxford-street, W., and may be had of all musicsellers. 
ak i To Glee and Choral Societies. 

HE SIREN’S JUBILEE. A 
8.A.T.B., with P.F. Accompaniments, and Introductory 
H. Buanp. Price 33.3; 80 


new Glee fo 
Recitatives. 
Poetry and Music composed by W. 1d at half 
London: B. Williams, 19, Paternoster~ Tow. 


price. r- aa 
LASSICAL EXT RACTS, by Wo. ~ SMALLWOOD, 
for the PIANOFORTE. In 25 Nos., each post io Se 


stamps. All carefully edited and arranged, and the engraving, 
and paper so superior, as to make this the best edition extant. 


thematique list sent free by post on application. 
London: B. Williams, 19, Paternoster-row. 


wis for the ORGAN or HARMONIUM, by 
A. R. Retacre. Price, 3s. London: Novello, Ewer and (_ 
Fifth Edition. 
ARCH OF THE CHORISTERS.—“ The air once 


heard haunts the memory. "—Church Opinion. 


nich we have found 
has many gold 


gi 


\ 


much music.”—Worcester Herald. 
qualities. It ought to be a favourite." — Weekly Re 


‘*We have seldom played a March io wh 
“Mr. Allen's March 
view. “A good ofi 
Ewer and Co. 





Composer, 6, Grove-terrace, Longsight, Manchester. 





piece of writing.”—vradford Observer. Novello, 


ARCH OF THE CHORISTERS. Net 1s. , 6d 
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Music for Easter-tide. 
use sige 
ach: LLEN, B.—‘“ Now is Christ risen from the Dead,” Full, 4 
? A voices, oa Small class copy, l}d. Single vocal parts, 6d. 
vel's ARNBY, J.—‘ As we have borne the Image of the Earthy.” Full, 
elu’ s.s.a.7.B. Vocal score, folio, 6d. Ditto, octavo, 1jd. Vocal 
wi parts, éd. 
helm's ST, W. T.—‘‘ Jesus Christ is risen to-day, Alleluia.” Hymn for 
Price Chorus and Organ. Octavo, 4d. 
E.— If we believe that Jesus died.” Verse a.u. Vocal score, 
helin's Bu 6d. Vocal parts, 9d 
1s. 6d. Vocal parts, 9d. 
38. ALKIN, J. BAPTISTE.—“ I will magnify Thee, O God, my King.” 
’ 4yoices. Vocal score, 1s.6d. Vocal parts, 1s. 
8v0,, Full, 
LARKE, J. HAMILTON.—* Christ is risen from the dead.” Fall, 
ce 1s, 4 voices. — score, ls.6d. Vocal parts, 1s. 
as. Gd, LVEY, Sir G. J., Mus. Doc.—* Christ is risen from the dead.” 
Books Full, 4 voices, “ah Small class copy, 1}d. Single vocal parts, 6d. 
/ __ “Christ being risen from the dead.” 4 voices. Vocal score, 6d. 
OICE. Vocal parts, 6d. Class copy, 13d. 
ADSBY, HENRY.—‘ He is risen.” Full, 4 voices. Vocal score, 
+ oe G 1s. Ditto, octavo, 1jd. Vocal parts, Is. 
by a LADSTONE, W. H.—‘ Christ our Passover.” The Easter Anthem. 
be had Set to Music ina Chant Form. Folio, 1s 
ASgow, 0SS, JOHN. —‘‘ Christ our Passover.’ Full Anthem for 4 voices. 
Be Vocal score, 60. ; ditto, class copy, 14d.; Vocal parts, 6d. 
—“If we believe that Jesus died.” Full, 4 voices. Vocal score, 
, LOW 1s. 6d.; ditto, octavo, 3d. ; vocal parts, 6d. ; 
rilliant, —“0O give thanks unto the Lord.” Full, 4 voices, 1s. 6d.; ditto, 
octavo, $d.; vocal parts, 1s. 
covers, OUNOD, CHARLES —“ Blessed is He who cometh in the Name of 
the Lord.” Vocal score, 6d.; class copy, 13d, 
al score, 7 sa a 
ELMORE, THe Rev. THOMAS.—“ Carols for Easter-tide.” Set to 
. 58, Ancient Melodies; the words principally in imitation of the 
. original, by the Rev. J. M. NEALE, D.D. For 4 voices, with Accompani- 
nd band ment for the Organ or Pianoforte. Music size, 4s. 6d.; short score, 
I$mo., 1s.; treble part, 18mo., 6d; the words only, 1}d. 
OPKINS, J. L.—“ Lift up your heads.” Full, 4 voices, 9d.; ditto, 
octavo, 13d. ; vocal parts, 6d. 
OPKINS, E. J.—‘* Why seek ye the living among the dead?” Full, 
4yoices. Vocal score, folio, 94.; ditto, 8vo., 14d.; vocal parts, 6d. 
2 ONS, DR.—“ Jesus Christ is risen to-day.” 4 voices. Vocal score, 
1iskeen folio, 1s.;-ditto, 8vo., 14d. 
8d. sacl (Masham).—“ Christ our passover.” 6d.; vocal parts, 6d. 
Vords by 
— —‘Hear my Prayer.” Verse, 2 trebles and chorus, Folio, 94.; 
Glee for N. ditto, 8yo. ,14d.; chorus eae 14a. 
ed to, the |} —“TheLord is my Shepherd,” Verse, for Treble, or Wenor and Bass, 
nell, Mr. and Chorus, 2s.; ditto, Svo., 4d. ; vocal parts, 1s. 
—“Why do the heathen so furiously rage Full, 4 voices. Vocal 
seore, 9d.; ditto, 8vo., 8d. ; Vocal parts, 73d. 
7 ONK, DR.—“ Sing the battle sharp and glorious.” 4 voices. Vocal 
for him ff WL score, folio, 1s. ; ditto, 8vo., 14d. 
\fONK, W. H—*The Lord is my strength.” Full, 4 voices. Vocal 
W. mes , Score, 90.; class copy, 14d. ; single vocal parts, 6d. 
1 ening ieee ae" the first day of the week.”—For s.A.1.B., with verses 
yarn, I. Mus. Bac.—“If ye then be risen with Christ.” Tull, 
-Choir. AN 4 voices.” Vocal score, 1s.; vocal p: wins Is. 
es ) ORRIS, THOMAS.—“ Hear my prayer.” Full Anthem, with verse 
+ for §.$.4.4.7. .B. Vocal score, 2s.; vocal parts, 7$d. 
SENEDICI WOVELIO—< The Easter Hymn, newly adapted and variously har- 
reet, New Monized, as Solo, Trio, Quartett, and Chorus, 1s.; class copy, 144 
te way Lord is my strength.” 9d.; vocal parts, 6d.; class copy, in 
lee fot BPMN —«The Lord is King.” 4 voices. Vocal score, 6d. ; class 
Recitative Copy, 14d. ; vocal parts, 6d. 
dat NS RELL, JOHN.—* This is the day.” Full, 4 voices. Vocal score, 
_ sin 6d. 5 ditto, 8vo., 2d.; vocal parts, 6d. 
s LLWOO0D, NTROUD.—« “Hear my Prayer.” 4 voices. Vocal score, 1s. 94. ; vocal 
ree for b Parts, 1s, 
1g, arg | | HORNE, E. H.—“ Christ is risen from the dead.” Full, 4 voices. 
extall Ocal score, 9d. ; ditto, Svo., 13d. ; vocal parts, 6d. 





PURLE, JAMES.—* This is the day which the Lord hath made.’ 
Voices. Vocal score, 1s, 6d.; ditto, 8vo., 4d.; 3 vocal parts, 1s. 
(RMINELL, THOS. TALLAS.— (97th Psalm). 





x and voiees, ” 8y0., 4a. “The Lord is King” 

a | BBE,—« * , - = - 

saa once | ida Ohi being raised from the dead.” Vocal score, 94. ; 
NISE, ep 

4 il ' caleg te Awake up, my glory.” V erse, S.A.B. Folio, 9d. ; vocal 


s. 6 
WE 
uve found ® SSLEY, DR. S. 8, —‘O give thanks unto the Lord.” Vocal 





Score, 1s. 6d. : rts. 72 
1s many 4B) 3 voe! al parts, 73d. 
gin essed b nd Father.” Vocal ceor ; li } 
got pated —_ 3 land Father.” Vocal score, 1g. 64.; ditto, 8vo., 
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JEFFERYS, 57, BERNERS ST. 
N ow “Publishin g, 


THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


EDITED BY 


MICHAEL WATSON, 


1 'Tis silent eve ae Michael Watson. 
2 Corin’s fate Rk. Turner. 

3 Where the pearly dew-drop falleth E. J. Loder. 

4 The Winter being over ich Fens Ellen Avery. 

5 Fairy voices Bo - 1. G. B. Hatley. 
6 Moonlight J. H. L. Glover. 


Price 2d. each number. Other Numbers in the Press. 


Popular Pianoforte Wusic. 
FELIX GANTIER. 





Solos. Duets. 

OPERATIC GEMS :— 3. d. s. d. 
1 Un Ballo in Maschera per ane 83é¢.3%8 
2 Martha a on ee $36 w 3:6 
8 Il Trovatore ose a5 $6 uc 38 
4 Guillaume Tell ... 3 $6. @3 
5 Robert le Diable ... ool 26... 3 0 
6 Lucrezia Borgia ... ace 3 6@ « S*¢ 
7 Lucia di Lammermoor os 9 6 ic BG 
8 Fra Diavolo ate $6 O89 
9 Masaniello = $6... 3 0 
10 Il Barbiere di Siviglia $3¢.. 
11 La Traviata 26... 3 0 
12 La Figlia del Reggimento 36.. 8 0 
13 Rigoletto “ae 26 ww 8 0 
14 Linda di Chamouni nee 26 ww 8 @ 
15 Norma wa 3¢.. 3 ¢@ 
16 La Favorita 3$6¢ 88 
17 LWElisir d’ Amore - i ee ee 
18 Les Huguenots aa $¢. €¢ 
19 La Sonnambula ... ah $6. ¢ 
20 Il Don Giovanni . es ae ee 
21 I Puritani . pan 26. § @ 
22 Le Nozze di Figaro $¢ uw Ss 
23 Don Pasquale... ea 26... 8S 6 
24 La Gazza Ladra ... ste ?¢ uwie@ 
25 Der Freischiitz i s¢. 3% 
26 Il Flauto Magico sch . $¢. § © 
27 Zampa én . S¢ uw & 
28 Tannhauser ‘ 6 = §9 
29 The Crown Diamonds tes $¢. $9 
80 L'Ombra 2¢ wu &'¢ 

The Solos beautifully illustrated in colours 


STEPHEN GLOVER. 
MOST POPULAR M, ARCHES :— 


The Retreat ... oo. 8 The Highland ... 8 0 
Ditto, Duet... on O 0 | Royal English March 

Prince Albert’s Band ... 8 0 | (British Grenadiers) ... 2 6 
Ditto, Duet... «- 8 O The Royal Scotch we BE 
Havelock’s Indian «-. 3 0 Mary, Queen of Scots... 2 6 
Ditto, Duet... es 3 O | Coeur de Lion ... on FS 
Princess Alexandra's ... 3 0 | Naval Reserve ... «= & © 
Prince of Wales's «- 2 6 | Sultan Abdul's... « 8 0 
The Arab ae 8 0 Napier’s Abyssinian ... 8 0 


* Founded on the Air payed at Fotheringay Castle at the time of 
Queen Mary's execution. 

Nothing can exceed the excellence of these Marches, which have 
been written to supply the requirements of teachers. They are 
brilliant, yet easy of performance. An aggregate sale of upwards of 
a quarter of a million copies is the best proof of their merit. 


LOUIS DUPUIS, 
CATHEDRAL GEMS: 





1. Nanres.—Fantasia, on subjects from Mozart's 12th Mass 8 0 
2. Wurms.—Fantasia, on subjects from Weber's MassinG@ 8 0 

ROTTERDAM.— Fantasia, on subjects from Haydn's 8rd 
(Imperial) Mass ... 8 0 

4. MALAGA. pe © on subjects from Beethoven's Mass 
in C 8 0 

5 Roven —Fantasia, on : subjects from Gounod’s Messe 
Solennelle 8 0 
6. CAEN —Fantasia, on subjects from Rossini’ s Stabat Mater 3.0 

7. MAYENCE :.—Fantasia, on subjects from Haydn's 1st Mass, 
B flat’ .. 8 0 

8. Cotocne.—Fantasia, on subjects from Mozart's Ist Mass, 
in C 8 0 

9. Paris.—F; antasia, on subjects from Mendelssohn’ 's Hymn 
of Praise 5 0 
10. Lonpon.—Fantasia, on “subjects from Handel's Messiah .. 8 0 
11. Norwicu.—Fantasia, on subjects from Haydn's Creation 8 0 
12. CANTERBURY.—Fantasia, on Spohr’s As pants the Hart ... 8 0 


Beautifully illustrated in Colours, with views - celebrated Cathedrals. 


C. JEFFERYS 57, BERNERS STREET (W). 
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THE MUSICAL TIMES, 
PUBLISHED ON THE list OF EACH MONTH. 
ScaLe OF TERMS FOR ADVERTISEMENTS, 
* TwoLines... eco ose 
For every additional Line ° wo © 
Half a Column . eo | 
A Column = we. ee oe 8B 5 
A Page eos eos ase oe 6 6 
Prepayment should in all cases be made. A discount o: 
is allowed for twelve consecutive insertions. 
To insure insertion, advertisements should reach the office at least five 
days before the 1st of the month. 
London: Novello, Ewer and Co., 1, Berners-street. 


LOUCESTER COUNTY ASYLUM, near Glou- 

cester.—ASSISTANT CARPENTER required. Wages £30 a 

year, with board, lodging, and washing in the asylum; musician 
preferred. 

MALE ATTENDANTS also required. Wages to commence at £24 
per annum, with board, lodging, and washing. Previous asylum ex- 
perience not necessary in either case. Apply, stating age, whether 
married or single, and musical capabilities, to the Superintendent, at 
the Asylum. 

19th Feb., 1872. Beng. SHaDGETT, Clerk. 


J EADING TREBLE BOY Wanted ; surpliced choir, 


For particulars address the Organist, St. Mary, West Brompton. 


ANTED, a LEADING TREBLE, accustomed to 
Anglican Music, Apply to J. F. T., The Vicarage, St. Michael's, 
Burleigh-street, W.C. 


ANTED, TWO LEADING BOYS, able to take 
Solos, for the Choir of a City Church, Good voices indispensable. 
Full Choral on Sundays. Salary £4 a year. Apply by letter to Mr. 
C. Rowcliffe, 20, Great Prescott-street, Minories. 
T. PETER’S, STREATHAM, S.W.—TWO CHOIR 
BOYS, with a fair knowledge of music, are wanted for this 
church. Boys living within easy access preferred. Apply to the Pre- 
centor, B. Agutter, Esq., Mus.B., 4, Streatham-place, Brixton-hill, 8.W. 
REBLE, TENOR & BASS Voices are REQUIRED 
for the Choir of a Parish Church near the Bank. Personal appli- 
cation to be made by Trebles on Monday, Tenors on Tuesday, and 
Basses on Wednesday evenings, the 4th, 5th, and 6th of March, from 
half-past seven to half-past eight o’clock, to Mr. John Gray, 11, Chester- 
street, Kennington. 
HERE is a VACANCY for a COUNTER-TENOR 
Voice, in the Choir of St. Andrew, Holborn. Salary £14 per 
annum. Address, enclosing testimonial, to Mr. James Higgs, 9, Tor- 
rington-square, W. 
N ALTO SINGER is open to an ENGAGEMENT 
for Sunday Services, well trained in Cathedral music; good 
references; stipend moderate; town. Address H.O.D.D., 15, New- 
street, Vincent-square, Westminster. 
LTO and TENOR.—There are vacancies in the 
Voluntary Choir of St. Mary-le-Strand, for ALTO and TENOR 
Voices. Gentlemen, being Communicants, and having a knowledge of 
music, who may be willing to give their services, should address to the 
Precentor, St. Mary's Vestry House, New Church-court, Strand, W.C. 
Personal application may be made at the Church on Friday evenings. 
from 7.45 to 9 o'clock. 
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f 10 per cent. 











____ SOUTHWELL COLLEGIATE CHURCH. 
ANTED, an ALTO Voice for the Choir of the 
above Church. Salary, £50 per annum. For particulars, &c., 
apply to Cedric Bucknall, Esq., Rector Chori, Vicar’s-court, Southwell. 


LTO, good Reader, WANTED, for the Choir of 

St. George’s, Campden-hill, close to Notting-hill-gate. Stipend, 

£12 per annum. Apply to the Organist, at the Church, on Sundays 
after the evening service. 

ANTED, an ALTO, TENOR, and BASS, for the 

Surpliced Choir of St. Barnabas, Guildford-road, South Lam- 

beth. Services fully Choral, with Verse and Solo Anthems. Good 

voice, and a knowledge of music indispensable. For further particulars, 

apply by letter to Mr. T. Baxter, Choirmaster, 15, Guildford-road, South 

Lambeth, 8.W, 


ug ANDREW’S CHURCH, Thornhill-square. — 
TENOR and BASS Voices WANTED for the Voluntary Choir 
of the above Church, Apply by letter to Organist, 316, Caledonian- 
ANTED, a TENOR, in a Surpliced Choir, must be 
able to read music at sight. Two Sunday services, and one 
weekly rehearsal. Salary £10 per annum. Apply to F, Everard W. 
Hulton, Mus. Bac, 62, Sydney-street, Chelsea; or at the Vestry of 
St. Luke’s Church, after Sunday evening service. 


ANTED immediately, GENTLEMEN desirous of 

joining a Voluntary SURPLICED CHOIR for a Choral 
Service. Also BOYS, with good Voices, who, in return for services, 
will be taught singing, and fully instructed in the theory of music. 
PROFESSIONAL CHOKISTERS (Alto, Tenor, and Bass) required. 
For peeieniors apaty to Mr, James Shaw, Professor of Music, 56, South 
Molton-street, W. 





Fg and GENTLEMEN willing to assist in th 
ORCHESTRA at a performance of the MESSIAH, on Good Fy; 
evening, at the Town Hall, Shoreditch, can obtain all particulars by 
sending name and address to J. Watford, 21, Gutter-lane, E.C, 
ie ee) 


WANTZED, a, CHOIRMASTER (or Precentor) fa 


the Parish Church of St. Michael's, Dumfries, N.B. Salary 
£50 a year. Must be able to teach singing at sight, and to play well og 
the Harmonium and Pianoforte. A good musician could add lar, 
the above income by teaching, &c. Applications to be made to ty 
Rev. James Barclay, St. Michael's Manse, Dumfries. 
RGANIST and CHOIRMASTER WANTED fy 
Cobham, Surrey. Must be able to accompany Gregorian gj 
conduct full choral service and celebration. Salary, £50 per annm 
Address, with references and testimonials, the Vicar, Cobham, Surrey, 


RGANIST (temporary) is required for the Paris 

Church of Folkestone. A thorough Catholic. Fine organ; goal 

choir and choral services; possibility of a permanency, Apply toty 

Vicar. : 

ANTED, an ASSISTANT ORGANIST, for tw 

week-evening services. Address, stating terms, to E. Ey 
Moore-street, S.W. 


O ORGANISTS, CLERGYMEN, &c.—A Gent 
man is open to DEPUTISE, or take occasional services, AGH, 
13, Renfrew-road, Kennington, S.E. 
RGANIST and CHOIRMASTER.—A Young Ma 
desires a RE-ENGAGEMENT as above. Good pianist, Addr 
O. P., Post-office, Towcester. 
N ORGANIST and CHOIRMASTER of experieng 
and ability, well known as a pianist, vocalist, and composers 
anxious to purchase an established connection; country 
highest references. Address Maxwell, care of Novello, Ewer and( 


RGANIST.—A Lady, four years’ experienced i 
conducting the service of the Church, desires an APPOINTMENT? 
as ORGANIST; salary nominal. Address by letter to E. L., Mr. Sibly, 
Stationer, Marchmont-street, W.C. 
RGANIST.—WANTED, by a Young Man, an AP- 
POINTMENT as ORGANIST or DEPUTY. Salary no objet 
F. D., 1, Great George-street, S.W. 
N EXPERIENCED ORGANIST and CHOR 
MASTER, with a well-trained Choir of Boys andj Men, # 
customed to Anglican Music and Full Choral Services, is now opt 
to an ENGAGEMENT in a London or suburban Church, 
testimonials, and terms moderate. A trial invited. Address Mr 
Edward Craig, care of Novello, Ewer and Co., Berners-street, W. 
S ORGANIST, or ASSISTANT ORGANIST, 1 
Catholic Church ; willing to train small choir; well underst 
the church officés ; would be glad to take an Evening Service per 
for practice. Address, H. E., Novello, Ewer and Co., 1, Berne 


ws TED, by a First-class Repairer and Regulators 

Pianofortes, a SITUATION where he can improve himself 
the Tuning; a small salary will be taken. Address, S. B., 4, Tivert 
place, Hyde-road, Manchester. 








lane, Stockwell, Surrey. 


IANOFORTE TUNER.—WANTED, a first-c 
TUNER and REGULATOR. Must be experienced. Ap 
stating present employment, and salary expected, to Paterson, » 
and Co., 152, Buchanan-street, Glasgow. 


ADAME LAURA BAXTER (Member of 
Royal Academy of Music, first principal Contralto, Royal'It 
Opera, Drury Lane, Royal English Opera Covent Garden, 8 : 
monic Society, Exeter Hall, &c.), begs to request that all communie® 
respecting ENGAGEMENTS for Oratorios and Concerts, may be 
dressed to her at her private residence, 19, Fulham-place, Maid 
west, W. 


RS. NOBLE (Associate R. A. Music), Professot 
Singing, receives Private and Professional Papils. Address >) 
Fitzroy-street, Fitzroy-square, W. Mrs. Nosie's highly sued 
Pupils, Miss ELLEN HORNE (Soprano), 13, Torriano-avenue, Ca 
road, N.W., and Madame POOLE (Contralto), 32a, George 
Hanover-square, W., continue to accept ENGAGEMENTS * 
or separately) for Oratorios, Concerts, &c.. in London and in 
Provinces. 





HE ENGLISH GLEE UNION (Sixth 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame Fee beg 
(Miss F, Danielson. 
Are prepared to give their Musical Entertainments at Institutions 
For terms, &c., address J. Rudkin, Sackville-house, B' 





Hammersmith, W. 








inger to 


bf hymns in 


nascians yy} 
‘nino and | 
The popula 
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on) fe ORATORIOS IN CHURCH. 

wd ‘By G. A. Macrarren. 
iy Waar is an oratorio? Originally, a musical composition 
e ta 


to be performed in the oratory. 
What isan oratory? A place set apart for prayer in a 


ED for § wivate dwelling; a portion of a church appropriated to 
rian al ial uses—such as that of the meetings instituted in Rome 
ome by 8. Filippo Neri, where oratorios were performed, which 


took their defining title from that of the place wherein they 
were heard. 

What isa church ? “The Lord’s house ;” a building dedi- 
lated to public worship and to religious edification. 

Since some churches include an oratory, and since the 
for tm ratory gave rise and definition to the oratorio, it is at least 
> E.Ba6 Be somalous that certain well-meaning and thoughtful persons 
Aa Pshould publicly protest against the performance of oratorios 
A.gy, pinccclesiastical buildings. The history of the development 

"Blof this grand class of musical composition, and of its in- 
ng Man 
% 





fluence, furnishes argument against the protest ; let me glance 
at the history and hint at the argument. 

When the Christian world was convulsed by the Reforma- 
—— FB tion, Neri sought, and not vainly, to effect reforms within 
pera the Roman Church, and meet thus some of the objections 
“vrefer, § that were too truly urged against its administration. With 
ar anda Mthis view, he instituted in Rome, in 1540, the oratory 
enced  q meetings which have given immortality to his name, and 
INTMEN? @ Which won for him canonization. These were assemblies 
Mr. Silay, @wherein the clergy intermixed with the laity, held free dis- 

cussion with them on moral and religious subjects, and edified 

, an AP- them with discourses that were as impressive as attractive, 
-y no objet, Alter these meetings had continued for sixteen years, their 
great founder deemed it expedient to employ some means of 
bgthening the inducement to public attendance, and of 










CHOR t e 0 
aj Men, w enforcing the effect of his teaching. He accordingly added 
8 NOW Opel nosic to his scheme, and engaged the most eminent composers 
hess Me! Hat brilliant epoch to write works, and the best-esteemed 


ngets to perform them. ‘These works were, at first, a series 
NIST, i bf hymns interspersed through a discourse or narration, and 
sdertmigeUsttating its chief incidents and arguments. Among the 
ice per welgpunjects 80 treated were Job and his friends, Gabriel and the 
erners-tt ving n, the Incarnation, and the Prodigal Son. Among the 
2g dguusicians who wrote these first oratorios were Animuccia, 
ve himself paling and Palestrina. 
, 4, Th The popularity of the oratory meetings was always on the 
heres se, when, in the last decade of the sixteenth century, 
n play agpavalieri gave a new form to the musical works that were 
ese omposed for and presented at them. He produced an 
61 Lark ptgorical representation of the contest throughout life 
etween the soul and the body, in which he employed the 
first-claigpently-invented style of recitative, that had proved itself 
ced. AMY of expressing words more deeply than could spoken 
aterson PPeamation; and, further, the work was cast in a dramatic 
ould, the personages were dressed in appropriate costumes, 
Mit had the accessories of scenery and action. 
Here, then, was the origination of the two forms of 
rio, the didactic and the dramatic, the former com- 
mg much of narration. Both have been largely extended, 
(0 have been in some sort combined ; the theatrical 
nent, which was at first, and in Italy at least, for a very 
time found hecessary for imprinting a distinct idea on 
perception, has of late dropped out of the scheme; 
on n England, where there has always been repugnance 
"association of the stage with scriptural subjects, the 
Me and the didactic or narrative oratorio are each 


eet, W. 











































2 definition, oratorio, seems not to have been employed 
: When Balducci, the Italian poet, applied it to two 
™ sacted works for ecclesiastical use, and recorded in it 
sce of the oratory, which had then been more than 
years established. 

‘ourse of long time, the oratorio in Italy assumed 
and more secular character than it had originally 




























Institutions 
e, rook¢ 





borne—nay, it became distinctly an opera upon a Biblical’ 
subject. On this account its performance was discontinued 
in the church, but permitted during Lent in the theatres, 
the solemn season when the presentation of ordinary dramas 
was not allowed. Among the best known specimens of the 
oratorio thus modified, in times approaching our own, are the 
“ Sacrifizio d’Abramo” of Cimarosa, the ‘ Mosé in Egitto” 
of Rossini, and the «* Nabucodonosor ” of Verdi. 

In Germany the oratorio dates from the time of Luther.’ 
It was one of his great aims to conserve and perpetuate all 
that he deemed good and pure in Roman use; hence, 
many choral tunes of Roman origin are associated with 
his name; hence, too, the recital of the story of the Passion 
at Eastertide, with all possible earnestness, solemnity, and 
vitality of effect. How early in the Primitive Church the 
practice began of thus commemorating the main event in 
Christian story I cannot say; but there is certainty that it 
comes to us from a remote age, and that it is continued in the 
metropolitan church of the Roman see. The form of this 
recitation is, that the narrative portions of the Evangelist 
referring to Passiontide are allotted to one singer, and the 
speeches, short or long, of the several personages are allotted 
each to a particular singer, who interrupts the narrator at the 
points where such words occur, those of the multitude— 
whether disciples, populace, Jewish priests, or Roman sol- 
diers—being in like manner assigned to the full choir. In 
Luther’s time, it is true, this recital was given in his own 
country in a simpler form than it is and always has been 
in St. Peter’s church, it being limited to two priests, 
one to fulfil the part of the Evangelist, the other to 
personify the several individuals; likely, too, it was given 
with even cruder music than the so-called Gregorian chant. 
The limited means at the disposal of the Reformer are a 
sufficient, as they are the only explanation of this extreme 
simplicity ; it is well enough authenticated, that he deemed 
the periodical recitation of highest value, and he bequeathed 
special injunctions that its grandeur should from time to time 
be amplified as the musical art progressed, and as the Church 
obtained more command of executive efficiency. It was his 
desire to keep before the popular mind the identity of the 
new with the old form of Christianity, which would best be 
evidenced by the retention of such uses as were of true value 
in the teaching of sacred history and sacred doctrine. 

According to the great Martin’s injunction, age after age 
brought into being further and further elaborations of the 
setting of the Passion text as it stands in each of the four 
Gospels. In proeess of time, original poems came to be 
written on the same theme for the annual celebration, which 
had more or less merit as they departed less or more from the 
phraseology of Scripture. Of all the musiciins who set these 
—and they are all famous in the art history of Germany— 
the name dearest to us is that of Handel. A distinguishing 
feature in them all is the copious inclusion of the choral 
tunes of the Lutheran Church, with always some verse of the 
hyn:n to which each belongs that refers to the incident or 
sentiment in illustration of which it is introduced, and thus 
they in some sort resemble in construction the musical works 
written for S. Filippo Neri’s oratory. 

The culmination of this gradual ascent in character and 
importance of the oratorio for Holy Week was in Bach’s setting 
of two, if not three, of the Biblical versions of the Passion, 
those of St. Matthew and St. John, and perhaps, also, of St. 
Luke. These, like the works that preceded them, contain 
each a large selection of the choral tunes, and likewise some 
airs, duets, and choruses set to verses by a modern hand, 
which comment on the sacred text. 

The immediate incentive to the composition of these 
remarkable works, of which the “ Matthew Passion” is 
the author’s masterpiece, was the great attraction to 
Dresden of the recently - instituted Romanist Service, 
supported by all the talent of the Italian opera company 
in the Saxon capital, then numbering many of the most 
renowned singers—all Italians—among its members. The 
Elector, when he accepted the crown of Poland, abjured the 
Lutheran Church for that of Rome, and invested the com- 
munion of his adoption with the utmost brilliancy within his 
royal reach. All the world, it is said, certainly all the 





German world, rushed to Dresden. In the apprehension 
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that where they went to hear the singing they might 
remain to take part in the praying, Solomon Deyling, one 
of the most distinguished divines of the Lutheran Church, 
devised a counter attraction, to hold them within the embrace 
of that loving mother. Bach was engaged to set the Passion 
for performance on Good Friday, and the great works we 
have are the result. We may fear that the high purpose 
miscarried, for this is sadly implied by the non-performance 
of the marvellous setting of the Matthew Passion from the 
occasion of its first production, in Leipzig, in 1729, till that of 
its revival by Mendelssohn, in Berlin, in 1829. As wonderful 
as the beauty of the work is its sleep of a hundred years, 
since it needed but to be reproduced to be at once recognised 
as the greatest work of the gfeatest master, and men are now 
atoning in some degree for a century’s neglect, by making 
themselves at one with the beauties of the composition and 
with the lessons it teaches. 

Bach wrote other oratorios for other appointed Church 
festivals—Christmas and Whitsuntide for example—and these 
are coming into present knowledge. 

Other musicians, from Graun to Mendelssohn, have treated 
other Scripture subjects in oratorios that are freely, perhaps, 
but obviously, framed upon the Bach model. Spohr, Schneider, 
and some others have written oratorios, didactic and dramatic, 
to Scriptural texts and modern, wherein they have rejected 
the ancient German form. The majority of these refer not 
to particular occasions, but, though they are not rarely given 
in concert rooms, they are performed also in churches at 
festivals and peculiar celebrations. 

The above account reters to North or Reformed Germany. 
In the South, where the older communion still prevails, the 
oratorio is mainly represented by such works as the “ Creation ” 
and the ‘‘ Seasons” of Haydn, and the “ Mount of Olives” of 
Beethoven, which were, indeed, not written for Church use. 
They are more or less secular in character, sometimes in their 
subject, sometimes in the text which embodies this, sometimes 
in their musical structure. For the most part, then, though 
not inadmissible, they are not wholly desirable for church 
use, and their performance within the sacred precincts is the 
exception rather than the rule. 


In England, the oratorio was introduced by Handel. This, 
truly, was in a somewhat secular form, and for the entirely 
secular purpose of diverting the company gathered in the 
magnificent mansion of the Duke of Chandos. Racine’s 
tragedy of ‘‘Esther” was freely translated, with great 
abridgment, into English. This Handel set to music; and 
it was first performed privately at Cannons, there is reason 
to suppose with action, August 29, 1720. It was twice 
given, also privately, in London, in 1731. A public perform- 
ance, in the chief concert room of the day, was announced in 
1732, which the composer anticipated, though he could not 
prevent, by the advertisement of a performance of the work on 
his own account, at the King’s Theatre, on the 2nd of May. 
Popular repugnance to the presentation of a Biblical story 
on the stage of a theatre was then so strong, that the adver- 
tisement in question bears the air of apology in every line. 
“By His Majesty’s command,” it begins—a justification 
which would silence if not overturn every objection, and 
which shows that George II. approved of the class of compo- 
sition. Observe also the following most significant postscript :— 
“N.B, There will be no acting on the stage,”—a guarantee 
of the untheatrical nature of the exhibition—« but the house 
will be fitted up in a decent manner for the audience;’” to 
describe this manner and certify its decency would be prolix, 
but what ensues is of consequence as referring to the serious, 
if not churchlike, appearance wherewith the theatre was in- 
vested : ‘The music to be disposed after the manner of the 
Coronation Service.” Now, be it remembered, the story of 
‘“‘ Esther” is considered sacred, because of the book in which 
it is found, but has nothing in its nature or incidents to war- 
rant the consideration; and remember, too, that the poem 
on which this oratorio is founded has no pretension to he 
anything other than a Grama. Mystified by the prevarica- 
tions shown above, and sanctioned by the royal example the 
world went in vast numbers to witness the ‘Oratorio in 
English,” and it had complete success, 

Such was the first introduction of the Oratorio in England. 
































with secular surroundings, the performance of such Work all com 
was for the most part restricted to the Wednesdays and Fy ony 
days in Lent, when the law forbade all theatrical Tepresenty, in thes 
tions. There was then no large concert room in London, y impress 
Handel engaged Covent Garden Theatre for the Lents what g 
Season of many successive years ; and, though he occagj visitors, 
gave performances elsewhere, it was there chiefly that hj benefit 
great works were produced and repeated. There, afterit ha oth 
been successfully given in Dublin, his ‘‘ Messiah” was fix bat they 
heard in London, March 23, 1743. This oratorio has do» 42 
and still does far more than any other, more even than _ 
work of other arts, more I believe than any literary egy ~eght 
or spoken discourses, to popularise throughout England tip and by 
Scriptural texts which most strongly bear upon the Christi cag 
story ; and it has thus been of infinite consequence inty§ 
dissemination of Christian lore, in making familiar to og 
one, of every rank and station, of every sect, of every degre eld h 
of education and ignorance, the revered words whereon j bat the: 
based the whole of the Church’s teaching. Aversion was § Sd 
strong, however, from the supposed profanation of this holigt oe 
of themes, that it was deemed indecorous to announce tk 9 2 
work by the title to which it had been written, and whe § oe.” 
which it had been given in Ireland; and it was acconii — 
advertised as “‘ A Sacred Oratorio,” a name that Handdp. with Le 





served for this one work alone. In spite ot this evasion, th 
repugnance of the London world was so strong against tk Come 
public presentation of the “ Messiah,” that though its name ws authority 
withheld, its success was indifferent. It was heard but thrie, in remot 
and that coldly, in the year of its production, and onei 
1745; then it lay by for four years, and was brought forward 
again asthe ‘ Messiah,” in 1749, but with no happier reult 
In 1750, when the composer opened the organ he had pe 
sented to the chapel of the Foundling Hospital, the “ Messiah’ 
was reproduced in that building, when, for the first timeit 
was felt to be in its natural and legitimate home. All pe 
judice against it was dispelled, crowds thronged to witnesit: 
performance, and from that notable 1st of May, all Englac 
has acknowledged the equal importance to Christianity andt 
art of this glorious monument to its author’s genius, Nov 
when we hear the “ Messiah ” texts, as they occur incidentall 

in the Daily Service, they fall upon our ear as quotations fton the counte 
the oratorio; for all that is most significant has beens — 
happily chosen and has been so effectively brought togethe O0cas 






























in this work, that is is a complete epitome of the subject, al highest di 
we hear the sacred words in association with the notes qf iy, Daa 
Handel so frequently, that it is all but impossible topmg 5 an 
either from other in our recollection or in the impression the the mak 
make ee 
x not in vair 
With the charitable purpose of assisting the widows § sympathy’s 
orphans of the clergy, the choirs of Worcester, Hereford, a§ never be m 
Gloucester have gathered together annually for nearly lj 
years, and of late have invited the co-operation of theit fellow that all we; 
Selves into 

neg 

ual, ; 

through no 

buildings u 

stances; 
















men and trivial, learned and uninstructed, some who 








To meet general dislike to the association of sacred themes 


sought edification and some mere amusement, 
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oe 
all concurred in the admission that they have been far more 
h work deeply impressed by oratorios when they have heard them 
and Fri} jn these holy piles than on any other occasion, and a deep 
presents. | impression is the seed of an ever-green memory. See, then, 
don, «| what good has been wrought by these festivals upon their 
| Lent} visitors. Folks could have practised the virtue of charity and 
asionally tted their hearts thereby, as they have done and con- 
that his santly do, without going to hear music in a country cathedral ; 
‘erit hai | tat they could not have quickened their sense of the beautiful, 
Was fist} s9qld not have enlarged their understanding, could not have 
has done # ghtained so strong an insight into Scripture history and doc- 
han ay} jzine, by any other means as by hearing works of high art, 
ry say i and by experiencing their most powerful comment on the 
land the # themes they illustrate, and hearing and experiencing these 
Christin § under the most favourable circumstances for strengthening 
1e@ in the B heir impression. ‘The Three-Choir Festivals have been written 
to evey # acainst and preached against with vigour and talent that 
ry degre # gould have carried any other purpose than their suppression ; 
hereon i # hut the will of the people has been firm in their support, will, 
OD Was §) inging from conviction of their value; and when a most 
1is holist corrupting power, the power of money, was recently brought 
yunce the F into the field against the most effective means of moral and 
nd unde igious edification, the people arose, united, and expressed 
cordingly their goodwill and their strong will by meeting the enemy 
landed § ith his own weapon, and paid him out of his opposition. 
— Come nearer home. A Londoner may refer with better 
pins authority to events within his own experience than to those 
wi inremote counties. Not to dwell upon the Commemoration 
d ih of Handel in Westminster Abbey, and its several repetitions, 
ep which in honouring the master expanded his influence; not 
rent upon the Westminster Festival of 1834, of which I well re- 
"hl member the effect, I will advert to the recent celebration of 
‘Meas Maundy Thursday in that same holy edifice, and revert with 
ct tingit |) intense feeling of gratitude. What is dearest to an Eng- 
All lishman’s veneration is concentred in Westminster Abbey. 
wiles It would be redundant here to recapitulate history in order to 
1 Eng remind areader of the countless stimulants to this gravest 
ity and frame of mind, in recollection of the progress of our religion, 
ity Nov § tedevelopment of our state, and the advancement of our 
veientl arta, all of which belong to this locality above every other in 
tient the country, So stimulated, an immense multitude assembled 
ek tocelebrate the solemnest of the Church’s fast or festivals. 
The occasion was one for elevating the musical art to the 


















highest dignity it can hold before mankind, the dignity of 
opening our best and strongest feelings and of satisfying them. 
The “ Passion” of Sebastian Bach has no element of popular 
effect, makes no appeal to vulgar appreciation, but aims ever 
at the most exalted expression of the purest ideas, and aims 
not invain. In that vast area, one felt by sympathy—and 
sympathy’s language is the universal silent speech that can 
never be misinterpreted—that a single emotion conjoined the 
thousands of hearts which beat there as with one pulse, and 
that all were for the time translated out of their ordinary 
selves into a nobler state of being. The devout silence, the 
ee sention, the earnest reverence, made the many as an 
idual, and prepared each member of that wide-extending 
unity for the reception of impressions that could come to him 
h no other means. I had heard the oratorio in secular 
ings under less but under very advantageous circum- 
e stances; I had been penetrated—who could help it—by the 
prodigous technical beauties of the work ; but I was till then 
Astranger to its enormous power upon the feelings, and this, 
Lam certain, was made known to me by the time, the place, 
and the companionship. The sermon had its due share in 
, under the solemnity, expounding the event that was celebrated, its 





nees.  getlect upon mankind, and the lofty nature of the work which 
esell nthe most irresistible of art forms displayed this event for 
take itcontemplation. The priest’s final benediction was received 
rb bu iti such meekness of manner as proved devoutest spirit ; 
id the #ifand the mighty throng dispersed—mighty in the sum of good 
sion and Wiieeling with which the whole mass was infused—dispersed, 


teverently as the most sanguine wishes could have desired, 
most vivid imagination could have pictured; not a 
M of levity was to be heard, not an expression but of 
ler at the great scene which had closed. 

Think not that this effect which I must call sublime, for no 

set word can describe it, was due alone to the number of 








fortune to witness also the renowned service in St. Paul’s, 
wherein the school children sustain the most prominent part. 
It was, indeed, a happy fortune to hear the beautiful and 
unique effect of those thousands of childrens’ voices, but one 
would rather forget the surroundings of the occasion. Be- 
cause I know not the reasons for its choice, I will not discuss 
the worthlessness of portions of the music performed, but will 
say only that there was little in the whole selection, and there 
was no work of sufficient extent to be greatly impressive, that 
could strengthen one’s conviction or enlarge one’s perception of 
any fact or doctrine. Well, there was charity in abundance, 
which was elicited with admirable tact by the plate-holders, 
as I have since heard one of them describe and boast. ‘There 
was plenty of talking, which went on during, but was not 
pertinent to, the Service ; there was profusion, too, of corporeal 
refreshment, which, in my simplicity, I fancied would have 
been better in place, together with the gossip that went on 
around me, outside than within the building; and, lastly, the 
exodus of the congregation was that of a host of people, who 
had come to a notable show, and had nothing to do but to 
get away from it and to discuss the pretty looks and quaint 
costumes of the youthful performers. Pretty much of the 
same irreverent spirit has been observed among persons who 
enter a cathedral as anthem time draws near, and exeunt 
directly this most attractive portion of the music is ended. 
It is hard to guess what may be the cause of such unfitness 
to the season and the place in the conduct of many who are 
present. The case was quite otherwise at Westminster, and 
I believe that this was because the solemn nature of the occa- 
sion had been previously made known to all who were to par- 
ticipate in it, and that thus prepared, they came, they heard, 
and they departed in a condition of mind to derive edification 
from all that they witnessed. 


I rejoice to learn, and better churchmen than I should rejoice 
all the more, that the Special Service of Maundy Thursday, 
which, though last year it shocked some who, I fear 
regarded it askance, exalted and edified thousands, is to be 
repeated in the Abbey at the coming season. It is alike 
matter for rejoicing, that the same principle which prompts 
the Dean of Westminster is shared by others of the clergy, 
and that a similar celebration of Eastertide will also be held 
in a smaller arena and on a smaller scale, but with the same 
earnest desire which stimulates Dean Stanley thus to solemnise 
the occasion by placing it and the lessons it yields in the 
light of art before the public. This allusion is to a Special 
Service to be held on Easter Wednesday in the church of 
St. John the Evangelist, Waterloo Road, which is to include 
the portions of Handel's “Messiah” that refer to the 
Passion and its results, and these are to be executed by solo 
singers, chorus and orchestra. The neighbourhood is peopled 
by what are commonly called the lowest classes—men of bad 
education or none, and of debasing occupation, but often of 
bright intelligence which needs development; and the invi- 
tation of such a populace to the hearing of such a work, may 
be the first step in a course of instruction that may have most 
glorious results. 


The history of tle Western Church, in all its divisions 
and sections, warrants such most hearty rejoicing. It may 
be matter of regret that reform and dissent have split the one 
Catholic Church into so many distinctions as now separate 
men who call themselves Christians; but it makes some 
amends for this possible evil that there is one point where- 
upon all classes are of accord, or, at least, all have been. It 
has been shown above, that, under the authority of the Pope, 
there has been from time immemorial a yearly celebration of 
the Passion by a musical recitation of its Gospel record, and 
that the oratorio, as an art form, was invented for the use of 
the Church, and its performance for very long restricted to 
ecclesiastical buildings. It has been shown that in the 
Lutheran Church the musical presentation of the Passion 
story emanated from the founder, and that the oratorio in 
Germany is evolved from this germ. It has been shown that 
in the Church of England the strongest antipathy to the 
treatment of sacred subject in secular localities long prevailed 
among the people; that they first accepted the greatest work 
which has been written for them, and the one which best 
illustrates its subject, when it was given ina sacred edifice; 








fxecutants and of the audience. It has been my happy 











that the performance of oratorios in churches has elsewhere 
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ated good in the people’s heart and that the last incident 
in the account—the Abbey service of 1871—is pregnant with 
important consequences. Lastly, let it be recollected, that 
though some members of the Calvinistic Church recoil from 
all kinds of music within the tabernacle, and all kinds of 
dramatic representations beyond its walls, Calvin himself 
most strongly urged:the use of music in Divine Service, and 
the employment of the. drama as an instrument of religious 
teaching, sanctioning especially the performance of a drama 
with this tendency in Geneva, that took place on Sunday 
evenings in 1546. It is matter more for marvel than for dis- 
cussion that churchmen should now differ on a. topic whereon 
Romanists, Lutherans, Anglicans and Calvinists have been of 
one mind and have given one example; let men profit by the 
example where they can, and hope that the unanimity which 
may result thence may be as manifest in time to come as it 
seems to have been in the past. 

Every sect and denomination of Christians holds some 
tenet or right that is repulsive to members of other sects, who 
are excluded, therefore, from participating in, or even wit- 
nessing, its Service. There is no rite in the execution of an 
oratorio, and though a musical commentary on Scripture 
texts is the most forcible and penetrating of sermons, it in- 
volves no special tenet, nor can it present the subject under 
any aspect that can be less acceptable to one sect than to every 
other. Hence, all classes of men of every shade and degree 
of devoutness, who.would shun another’s place of worship.on 
every other occasion, might meet in general brotherhood to 
hear and to draw edification from the works of art which 
broadly illustrate the universal creed. Great liberality of 
spirit has been evinced of iate in the officiation of Anglican 
divines in Presbyterian churches, and this cannot be effectless 
in breaking down the barriers of rancorous feeling that, from 
Covenanting times, has parted one denomination from another; 
but here promises to be a ground whereon all may assemble, 
and where, finding themselves united with their fellows in 
one common purpose, they may forget distinction, free them- 
selves from prejudice, and share in a general advantage. 


In the days when England was “ merrie,” engagements 
were made and events were chronicled, not according to the 
almanac, but to the feasts and fasts of the Church; English- 
men leased their tenements from the feast of Christ, or of 
Our Lady, or of St. John the Baptist, or of St. Michael; they 
installed their Lords Mayor and hired their servants at Mar- 
tinmas ; and they recorded the grandest achievement of their 
darling hero, the battle of Agincourt, as having been won on 
St. Crispin’s Day, Men have forgotten the names of half the 
saints in the calendar, and they know not the dates which 
are consecrated to the memory of half the others. Some of 
these may be lost, it is true, and we suffer no material injury ; 
but it would surely be to the furtherance of Christianity were 
those. occasions to be specially pointed which are designed to 
commemorate. the chief features of our creed and the main 
actors-in the history which is the basis of our religion. It.is 
no original conceit of mine that a musical setting is a powerful 
exponent, nay, the most powerful, of a dramatic story, and ot 
every word of the text in which such story isembodied. The 
hearing of great musical works, efficiently rendered, tends to 
elevate mens’ minds; the mind, so elevated, is open to best 
impressions from the performance of such works, and would 
learn more thence than from spoken homilies, they would 
learn to image the situations which were depicted, to feel 
the sentiments that were expressed, and to understand in 
their utmost purport the words that were uttered; it would 
be then a glorious celebration of the Church festivals, were 
there to be given on each of them, or on as many as conve- 
nient circumstances would allow, the performance of an 
oratorio appropriate to the season in every one of our cathe- 
drals, and in so many of our parochial churches as possessed 
the means of producing such or less ambitious works decently, 
‘if not in full perfection. 

.There exist compositions already, which the judgment of 
critics and the feeling of the populace have set apart as 
elassical, to illustrate all the chief seasons of the English 
Church. Spohr’s“ Last Judgment,” and Schumann’s “ Advent 
Hymn,” are appropriate to the opening of the Church’s year 
and Mendelssohn’s ‘‘ Hymn of Praise,” celebrating the lighten- 
ing.of our darkness, would also be as seasonable to Advent ; 


















———~] 
Handel's “ Messiah” is appropriate to Christmas, as are ty 
five short oratorios of Bach that are designed for perfo; 
on the five days of that period; portions of Mendelssohy, __ Tie ( 
fragment of Christus” are apt to the feast of Epiphany. | terest 
Mendelssohn’s “ St. Paul” befits the feast of that saint’s Qgn, poaist, 
version; the “ Dies Irx,” from Mozart’s “ Requiem,” the ok ab 
conciser setting of the same hymn from Cherubini’s, th} j¢qwould 
whole of the “ German Requiem” of Brahms, are suitah) impress 
for Lent, and, more than all, Handel’s “ Israel in Egypt» of such 
would gloriously symbolise this preparation for the Pasgoyg.§} we pres" 
the many settings, by Bach and others, of the several ye. few Ger 
sions of the Passion, and Spohr’s “ Crucifixion,” are exp idea of « 
fitted for Holy Week; the typical representation of th, g 4 the 
Ascension is embodied in Mendelssohn’s * Elijah”; Bagyy§ ™¢ oat 
‘“‘Whitsuntide Oratorio” has.its own peculiar occasion; an fated 
it would be easy to swell such a list as this were there th § of the w 
least likelihood of its being required for selection. somewhi 
I am aware of the objections to such performances ont, § break be 
score of the indecorous conduct of persons who meet to wig § Smposi 
ness them, On the same score the Daily Service should } | eit 
closed, for that is repeatedly, if not constantly, profaned by Scheele 
grossindecorum. I thoroughly believe that the un the ater 
behaviour against which complaint is made at our jn which 
festivals, is a result of the unfit preparation of the auditory, fF elicited s 
by those whose province it should be to show them bette, which th 
There was noindecorum in the Abbey last Maundy Thursday, § assured]; 
but there has been indecorum at the Mornirig Service assiste § Mozart’s 
by the school-children in St. Paul’s, whence we see that peop and exec 
will imbibe effervescent drinks and relax themselves in genenl ogi g 
chatter over their daily prayers for the want of better direction, Ford “he 
but will give their whole hearts to the noble teaching of.a improvis: 
oratorio when they come right-minded to receive its lesson, § Two littl 
Again it is argued that an orchestra for the executantaan § Hiller, a 
seats for the hearers cannot be erected without carpentes § of verse | 
whose presence is an abomination in the sight of the Den § by;the c 
and Chapter. Let then cathedrals fall to the ground,firit § tifles.so. 
is of far less importance to keep them in habitable repairs § Zhe voes 
homes of a dead Service, than to put them in order forth Pan 
worthy solemnization of those festivals which should bethe§ .,, misiée, 
gathering occasion for whole counties, whereat men of al Melame 
religious persuasions might meet, in ‘the pr 
Lastly, a point is to be raised, whereupon however dep Welcome : 
and earnest my professional concern, it cannot probably affetmm eccentric 
the interest of musicians until a future generation. ‘Nott hearing. 
enlarge upon the claims of Englishmen to the respect which 
they deny one another in all the departments of secular muss, 
L am sure of general concurrence in the statement thatowR A‘ the 
country has shone conspicuously in its composers for the® ult, Menc 
Church. ‘Turn to the Elizabethan era; to that of Gibbomi} Mater,” a 
and his contemporaries; to that great epoch of the Restorationf’ Madame R 
when Purcell was surrounded by a host of writers whose glory and the w! 
is only pale by reason of his excessive brightness; and event bf hoe 
the time of the House of Hanover’s accession, when Crof, Siuclair ay 
and Greene and. others, resisted the blight which that dyn smecessfil 
and the Italian Opera cast upon secular art, and maintained which ¢¢)) 
the glory of our ecclesiastical school. 1 believe in.a gretl these have 
future for English music; 1 think that the Church may W§ and we are 
its field ; and I know that, except the opportunities be grealiyg§ desérved 5 
widened for oratorio performances, there can be no use for hopes that 
grandest class of musical works, nor fair scope for the exeré enh 





of musical genius in their composition. It would be a mighty 
and a glorious task for those who are to come, were the 
to be called upon to supplement the repertory of masterple@§ joa), 
to which allusion has been made, and to be assured that 
kindred excellence to these would be a guarantee for 

presentation of such newly created works on the occasiom® fi 
which they were appropriate. These works would havelgt 
preference over productions of elder times in their bal 
written in the technical idiom of the age in which they wa § 
produced, and in the expressing the feelings of that age 
of the generation to which they were addressed. ‘Tomé 
who love their art, to men who love their religion, to mé@ 
who love their country, this should not be a trifling argumél 
















he duet “Q 








let me hope at. least that it may weigh with others WUSBlaved a fin 
have been adduced in the consideration of persons who examl@ible style, 

the important question as to the propriety of the presental@®poth works, 
ot Oratorios in Church. onthe wan 
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are the CRYSTAL PALACE. 
TMANG Tux Concert on the 10th ult. was in the highest degréé 
\ssohni jateresting, for not only was Dr. Ferdinand Hiller the solo 
Phany; janist, but the occasion was selected for the first perform- 
8 Con. ance in this country of his “ Symphonische Phantisie,” a 
nD,” the | work already well known in Germany. On a single hearing 
i's, the fit would be impossible to do more than record the favourable 
Suitably § impression produced upon us by listening to a composition 
Egypt’ | of such pretension. The prevalence of the minor key is, 
| we presume, intentional, for there can be little doubt that 
mf féw Germans of the present day write without the definite 
Vet. jdea of embodying in music a continuous chain of thought ; 
xpresaly and; therefore, in the absence of any published “argument,” 
Of the we can only imagine that the brilliant last movement is de- 
Bach's signed to express the final release from a train of vague and 
mand itated feelings, the indications of which in the early part 
ere the ef the work are too vividly coloured to be doubtful. Although 
somewhat partaking of the form of a Symphony, there is no 
ak between the movements, and this perhaps invests the 
: On the tamposition with a certain heaviness which is. slightly 
to Wit | detrimental to the due enjoyment of the many beauties with 
ould be which it abounds. The instrumentation is charming, the 
aned by B orchestra being handled with a mastery which commands 
nseemly B theattention throughout, and the rich scoring of thé Finale, 
county § in which the brass instruments are most judiciously. used, 
uditory, # elicited a storm of applause from the general audience, with 
. bette, which the composer, who —we the Symphony, must 
vursday, assuredly have felt flattered. r. Hiller’s performance of 
oe Mozart's Pianoforte Concerto in A was a marvel of delicacy 
t people and executive power, and his cadenza showed not only his 
rfect command of the instrument in every conceivable 
gene m of passage, but his reverence for the composer whose 
irection B work’ he was interpreting, for throughout this brilliant 
g Of. improvisation Dr. Hiller was always secondary to Mozart. 
imp : : 
lesson, Two little pieces, written expressly for this Concert by Dr. 
I y y, 
ante and ler, a Ghazel and Waltz—the former expressive of a form 
) . Pp 
rpentes, § of verse found in Persian poetry—were afterwards played 
re, Dean ithe composer, and received with that applause which 
1d, orit Sates as elegant and refined can scarcely fail to command. 
repait The vocalists were Madame Lemmens-Sherrington and 
ignor Agnesi. 
- n the 17th ult. the chief feature:in the Concert was the 
exquisite performance of Beethoven’s Concerto in G, by 
n fal MedameSchumann. Rubinstein’s “Don Quixote,” called 
in ‘the programme a “ Humoreske,” for orchestra, Was a 
ver dep Welcome novelty. It is a clever but, as its title implies, an 
ily affetm eccentric work, and one, we think, that deserves a second 
Not tom bearing. 
et which 
ar music, THE ORATORIO CONCERTS. 
thatow = Abthe fifth Subscription Concert, on Tuesday, 'the 6th 
for the ult, Mendelssohn’s “Lobgesang,” and Rossini’s ‘“ Stabat 
Gibbom— Mater,” attracted a large audience. Unfortunately, both 
ion ~Madame Rudersdorff and Mr. Sims Reeves were indisposed, 
storation, 
and the whole of the trying soprano music was undertaken 
ose glory . ying soy 
jevent#m PY Miss Annie Sinclair, whilst the tenor parts were entrusted 
Croft, toMr.Raynham. Much as we have always admired Miss 





Sinclair, we scarcely gave her ‘the credit of being able so 
successfully to acquit herself of a duty so arduous as that 
Which féll to her share on this occasion; but chances like 
thesé have sometimes made the fortune of young vocalists, 
aid We are bound to say that her brilliant and thoroughly 
deserved success makes us entertain the most sanguine 
hopes that one more accomplished and conscientious artist 
is added to our list of Oratorio singers. In the “ Lobgesang” 
her rendering of the soprano solo in the opening chorus, of 
the duet (with Miss Julia Sydney), “I waited for the Lord,” 
and of the exquisite phrase, with the long sustained high A, 

ginto the chorus, “The night is departing,” proved 
tot only the possession of a pure and sympathetic voice, but 
of a.true perception of the real meaning of the author; and 
inthe “Stabat Mater” her singing of the duet, “Quis est 
#omo” (with Madame Fernandez), and the air with chorus, 

ammatus,”’ elicited applause so loud and continuous 
's to leave no doubt of the marked effect she had created 
tpon an audience already predisposed to receive any vocalists 
mith apathy who had replaced two deservedly popular 
Wourites. In the “ Stabat Mater,” too, a highly satisfactory 
uipression was made by Madame Fernandez, who, both in 
he duet “Quis est homo,” and the solo “ Fac ut portem,”’ dis- 
Bayed a fine and carefully-trained voice, and an irreproach- 
ble style. Mr. Raynham sang with much earnestness in 
4 works, and although his task was indeed a hard one, he 
bn the warmest marks of approbation, the air “ He counteth 
Your sorrows,” in the “‘ Lobgesang,” especially deserving 























“Stabat’ Muter,” was a ‘very effective “performance” of an 
exceedingly trying ‘solo; and in the “ Eia, Mater,” his fine 
voice and musicianlike feeling were shown to great advantage: 
The singing of the Choir throughout the evening was 
uniformly excellent, the whole of the ‘choruses in thé 
“Lobgesang,” more particularly, being given with a finer 
effect than we have ever yet heard; and invidious, there- 
fore; as it may appear to name any oné forspécial praise; we 
cannot help expressing our unqualified admiration of the 
perfect rendering both of the unaccompanied and accom- 
panied parts of the chorale, ‘‘ Let all nfen praise the Lord:” 
finer chorus singing than this we venture ‘to’ say has never 
been. heard in England:” In the “Stabat Mater,” too, the 
care with which ali the choral portions of thé “ Eia, Mater,” 
were sung, and the marvellous manner‘in which the varied 
gradations of tone were preserved, without the slightest 
variation in the-pitch, cannot be too much praised. The 
orchestra played theinstrumental movements of the “Lobge- 
sang ”’ with remarkable delicacy and precision, and the ac- 
companiments were given with a generous reservation of 
power which we should be glad to find more generally 
observed. 

On the 20th ult. the sixth Concert took place, when Bach’s 
Passion Music (S. Matthew) was performed, the solo vocal- 
ists being Madame Cora de Wilhorst, Miss Julia Sydney, 
Miss Julia Elton, Mr. Edward Lloyd, Mr. Thurley Beale 
and Herr Stockhausen. The principal soprano solos “re- 
ceived a most careful rendering from Madame de Wilhorst, 
the beautiful air,‘ Bréak and die,” especially being sung 
with much devotional feeling, and the small portion assigned 
to Miss Sydney in the second part being also most satis- 
factorily given. Miss Julia Elton sang throughout the work 
with that earnest care which she uniformly; bestows upon 
the music allotted to her; but her greatest effect was created 
in the pathetic air, “Have mercy upon me, O Lord” (with 
the excellent violin obbligato of Herr Pollitzer), into which 
she threw a depth of expression which spoke to the hearts 
of all. No praise can be too great for Mr. Lloyd; his ad- 
vance during the short time he has been before the public is 
extraordinary.’ To sing the exacting tenor part'in the Pas- 
sion music even correctly shows no mean artistic power; 
but to enchain the attention of the audience by the fervour 
of his delivery of every passage whilst grappling with the 
obvious difficulties of the music, evinces the possession of a 
faculty which cannot fail to place him in the foremost rank 
of his profession. His singing elicited the warmest de- 
monstrations of approval throughout; and, although all was 
so good, it would be impossible to pass ‘over tvithout special 
praise the Recitative, “ Now Peter sat without in the palace,” 
the last line of which— And he went out and wept bit-' 
terly "—was a model of pathetic vocalisation: Herr Stock- 
hausen gave the most intellectual reading to thé fine bass 
solos which fell to his share, and helped materially the suc- 
cess of the work. His rendering of the air, ‘‘’Twas in the 
cool of eventide,” was deservedly rewarded with enthusiastic 
applause. The choruses were given with a decision and a 
minute attention to the gradations of tone which can only 
be possible when familiarity with the work has ensured con- 
fidence. The chorales, especially, were simply perfect, the 
pianos being sung with such an equal balance in all the parts 
as to make the words as distinctly heard as if they were 
uttered by one voice.’ The chorus “‘ Have lightnings and 
thunders,” evoked a'storm of applause which only subsided 
when all hope of its being repeated had been given over ; 
and much as we and many others would have liked to hear 
this fine piece again, we cannot but applaud the conductor 
for his steady determination to resist encores. Mr. Joseph’ 
Barnby held his choir well under command the whole even-* 
ing; Dr. Stainer acted as accompanist of several of the 
Recitatives at the pianoforte most judiciously, and Mr. F.A.° 
W. Docker presided with ‘his usual skill at the organ. 





ROYAL ACADEMY OF MUSIC. 


At the Students’ evening Concert, on the 15th ult., Dre 
Ferdinand Hiller was present, and expressed himself in the 
highest terms of admiration upon the performance of the 
pupils. On the Doctor’s entrance, accompanied by Sir 
Sterndale Bennett, he was warmly greeted, and a few appro-- 
priate and feeling words addressed to the young students by- 
Sir Sterndale proved that he was glad of the opportunity of 
showing that the reception of so eminent an artist in this 
country could be as spontaneously enthusiastic as that 
which was accorded to himself, through Dr. Hiller, a few: 
months ago at Bonn. Amongst the pianists who especially, 
distinguished themselves during the evening may be men- 








mmendation. Mr. Whitney's “Pro peccatis,’ in the 





tioned Miss Conolly and Miss Troup, who performed Men- 
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delssohn and Moscheles’ duet for two pianofortes on 
“ Preciosa’? with so much brilliant executive power and 
refinement of touch as to elicit the most enthusiastic ap- 
plause ; Miss Baglehole, who played a prelude and air with 
variations by Handel, from memory, so excellently as fully 
to justify her claim to the silver medal which she wore ; 
Miss Waite, who gave with much classical feeling Dussek’s 
Sonata in E flat, for pianoforte and violin (with Mr. Parker); 
Miss Chapman, who performed with much fluency Bach’s 
Prelude and Fugue in C sharp major; and Mr. Parker, 
whose rendering of two Studies showed much command of 
the instrument and facility of execution. The principal 
solo vocalists were Miss Goode, who displayed a pleasing and 
well trained voice in a showy song by Gounod ; Mr. Guy, who 
is now rapidly making his way outside the Academy ; Mr. 
Howells (the Potter Exhibitioner) ; Mr. Wadmore, a really 
good bass; and Miss Lyon, who gave with much musical 
feeling a charming song by Mr. T. M. Mudie. Favourable 
mention must be made of a part-song, “Autumn,” by Mr. 
Eaton Faning (student), which was excellently sung and de- 
servedly applauded. Mr. Walter Fitton accompanied the 
vocal music with much care and judgment. 





MR. HENRY LESLIE’S CONCERTS, 


On Friday, the 9th ult., Mr. Leslie commenced the season 
with a programme generally well selected to display the 
best qualities of his choir. Mr. Henry Holmes’s Cantata, 
‘“ Praise ye the Lord,’’ we have already spoken of on its pro- 
duction at one of the Three-Choir Festivals, and although 
its execution on the present occasion was excellent, it failed 
to produce much effect. Wilbye’s ‘Sweet honey-sucking 
bees,” and ryreag $s Fire, fire!’’ were exquisitely given ; 
and amongst the best of the modern school were the con- 
cert-giver’s Madrigal, “My love is fair,’ Mendelssohn’s 
“ Hunter’s farewell,” Sir Julius Benedict’s “ Rise, sleep no 
more,” and Sir Sterndale Bennett’s ‘Sweet stream.” Miss 
Edith Wynne, Madame Patey and Mr. Maas gave several 
songs with their usual success; but solo vocalists can be 
heard anywhere, and we cannot but emphatically repeat our 
conviction that Mr. Leslie’s choir should be the main 
attraction at these Concerts. 





Mr. Henry Les. delivered an interesting lecture on the 
“Social Influence of Music” at the Royal Institution, on 
Friday, the 23rd ult. After dwelling at length upon the 
excellent effects which have resulted from the establishment 
of the various musical societies both in the metropolis and 
the provinces, he said—‘‘In the grants made by Parliament 
for the year ending March 31st, 1872, the total amount voted 
was £233,179. The following are items in the account: 


Schools of Science of Art Sos ine +. £87,830 
School of Mines and Geological Museum ... 10,403 
College of Chemistry ... pet 680 
Royal College of Science (Dublin) 6,913 
Edinburgh Museum _... a + 8,824 


In the face of the above figures, it may well be asked why 
music does not receive a like support? And why a system 
which works so well in other arts could not, with equally 
good results be applied to music? The principal demand 
of musicians is, that in the metropolis a national institution 
should be established, which should be the heart of musical 
England; which should enable all who desire to follow music 
as a profession, to obtain a thorough theoretical and practical 
education; and which should have, as its governing body, 
such an array of our best men, that a musical degree con- 
ferred by it would be the greatest honour a musician could 
obtain. With such a central institution, purely elementary 
musical education might be left to the local school boards, 
and to such academies as might be formed by municipal 
authorities or by individuals. But how is such a central 
institution to be formed? Without the slightest trouble. For 
one exists with complete organization, ready at a moment’s 
notice to be utilized—and that institution is the Royal 
Academy of Music; established in 1822, it has done much to 
elevate the standard of music in this country. It continued 
in flourishing circumstances until 1847, when it possessed 
£10,000 in Government securities. From this prosperous 
condition it gradually declined until 1868, when, in March, 
the committee of noblemen and gentlemen who managed 
the institution, and who had done their best, willingly giving 
up their time in its interests, resigned their functions, all 
the investments having been absorbed in the general expen- 
diture, and a balance on the wrong side being left as.a legacy 
to the future directors. In this dire extremity, without a 
management and with a debt of £200 weighing heavily upon 


them, the professors of the Institution came to the regeye 
Sir W. S. Bennett retaining the post of Principal, to whic) 
he had been appointed in 1866. They cleared off the debt 
and closed the proceedings of 1869 with a balance of £650 jn 
hand, and an increase of twenty-five pupils. But to do this 
the professors took only 45 per cent. of their usual fees, thys 
virtually making the Academy a present of the remaining 55 
per cent. In continuous prosperity have affairs progresseq 
up to the present time, when the students number 144, ang 
the balance in hand is some £2000. There is no intention of 
hoarding this balance, for the greater part of it will be in. 
mediately applied to the restoration of those scholarship; 
which had become extinct under the former committee, in 
consequence of the application of the funds set apart fo 
them to the general requirements. Comment is needless, 
An institution that has been restored by the energy ang 
self-abnegation of its professors, when the working of jt 
had failed in the hands of men of the highest social position, 
cannot but be deemed worthy of national support. To, 
limited extent the Academy has received that support, for, 
grant of £500 from Government was made to it in 1864, and 
was continued for 1865, ’6, and’7. In 1868 it was withdrawn, 
but, thanks to Mr. Gladstone (and the earnest thanks of all 
musicians are due to him for that timely help), the grant was 
renewed in 1869, and has since then been continued. The 
Academy, having its certificated pupils in every town of any 
consideration, might be of considerable use to school boards 
in supplying examiners where musical education has beer 
established. If Government would only assist the develop 
ment of the Academy by help (which might be given on the 
principle of proportion to results) and active official recogni- 
tion by the appointment of its representatives on the acti 
committee, a national institution might be established which 
would be of immense service to art, a great stimulus t 
musical education, and which would elevate the taste of the 
great body of the people through the length and breadthdé 
the kingdom. 


Tue Anniversary Festival of the Royal Society of Musician 
will take place at Willis’s Rooms, on Friday the 5th April 
His Royal Highness the Duke of Edinburgh in the chair, 
Several of the most eminent artists have already promisel 
to assist in the musical department. 


Tue Pianoforte Recitals of Miss Clara Gottschalk, the first 
of which was given on the 10th ult., at St. George’s Hall 
have an interest apart from most performances of the kind 
from the fact of her devoting the chief part of the pro: G 
to the works of her late brother, L. M. Gottschalk. Her 
playing thoroughly realised the many attractive qualities of 
these compositions, which we trust may shortly become 
better known in this country. The ‘“ Slumber Song” may 
especially be cited as an excellent piece. Miss Gottschalk 
also performed a duet for two pianofortes, with Mr. W. 
Carter, which was much applauded. The vocalists wer 
Miss Katharine Poyntz and Mr. Maybrick. 


Tue Monthly Popular Concerts at the Angell-Town Insti 
tution, Brixton, under the skilful direction of Mr. Ridley 
Prentice, have been progressing during the past month with 
great and deserved success. The programmes have beet 
carefully selected; and Mr. Prentice’s performance & 
some of the best classical pianoforte works has bet 
thoroughly appreciated. These concerts have done mud 
towards the musical education of the residents in this 
locality; and we sincerely trust that the spirited directo 
may receive sufficient encouragement to enable him to renéf 
his praiseworthy efforts in the future. 


Tue six lectures on the Clavecin and Pianoforte given bf 
Herr Pauer at the South Kensington Museum, are likey 
to prove highly interesting; for although in his remat 
upon art and artists his foreign accent is somewhat # 
obstacle to the due appreciation of his discourse, he sped 
with his fingers so eloquently in the universal language © 
music as amply to make amends for this defect. Selectios 
from the works of Scarlatti, Couperin, Rameau, Jobat 
Kuhnau, and Matheson were given at the first lecture® 
the 5th ult., and the following Monday was devoted ® 
Handel and Bach. 


We have received the following official notice of the 
arrangements respecting new musical publications for tt 
‘International Exhibition of 1872:—Her Majesty’s Comm 
sioners will appoint a Committee to select for performant 
in the Royal Albert Hall new Compositions of merit wie 
may have been published before the 1st March, 1872. 
cordingly, Her Majesty’s Commissioners are desirous 








receiving from the Musical Academies and Schools of teh 
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EXETER HALL. 
Oratorio Concerts. 


4 
@ b FOURTH SEASON, 1871-2, 
THE SEVENTH SUBSCRIPTION CONCERT , 


TUESDAY, MARCH 5, 1872, 
HANDEL'S 
ISRAEL IN EGYPT. 


MADAME LEMMENS-SHERRINGTON, 
MISS HELEN D’ALTON, 
MR. SIMS REEVES, 
MR. WHITNEY, 





AND 
HERR STOCKHAUSEN. 
MR. BARNBY. 


ConpDucTOR is im a 
EXETER HALL. 
Oratorio Concerts, 


Che 
FOURTH SEASON, 1871-2. 
THE EIGHTH SUBSCRIPTION CONCERT 


ON 
TUESDAY, MARCH 19, 1872. 
HANDEL'S 


MESSIAH. 


MADAME LEMMENS-SHERRINGTON. 
MISS JULIA ELTON. 
MR. SIMS REEVES. 
MR. WHITNEY. 


ConDUCTOR Se Eas, MR. BARNBY, 


Doors open at Seven ; to commence at Eight o'clock. 
Stalls, 10s. 6d.; Area and West Gallery (reserved & numbered) 5s, 
Area, 3s.; Back Area, 2s.; Admission, One Shilling. 
Tickets at Novello, Ewer and Co.’s, 1, Berners-street (W)., and 35, 











HANOVER SQUARE. 


4 Morning Concert, 
IN AID ie NNER WHO.” OF 


WILL BE GIVEN ON 


FRIDAY, MARCH 22, 1872. 
WHEN 
BACH’S PASSION, 
‘ ACCORDING TO 


SAINT JOHN, 
WILL BE PERFORMED FOR THE FIRST TIME IN LONDON. 


MADAME CORA DE WILHORST. 
MADAME BENTHAM FERNANDEZ. 
MR. ARTHUR WADE. 


AN 
HERR STOCKHAUSEN. 


The Chorus will consist of the Choir of St. Anne’s, augmented by Ladies 
and Gentlemen, amateurs, and, with the Band, will number about 
200 Performers. 


Conpuctor - - = MR. BARNBY. 


Stalls, 21s., Reserved Seats, 10s. 6d., at Novello’s, 1, Berners-street ; 
and at the Rooms. 

HAMBER CONCERTS of MODERN MUSIC, 
Queen’s Concert Rooms, Hanover-square.—The first concert, on 
F day, March 1. Quartet, Op. 41, No. 2, R. Schumann; song, 
Adina,” Schubert; quartet in G minor, Op. 25. Johannes Brahms; 
song, “ White or Red,” H. Smart; Novelletten, Op. 29, Niels W. Gade. 
Executants—Messrs. WigNER, AMOR, ZERBINI, DavBert, and COENEN; 
vocalist, Miss Sopniz Ferrari. Numbered stalls, 5s.; admission, 2s. ; 
at Novello’s, 1, Berners-street, W., and at the Hanover Square Rooms. 


Peer IC SOCIETY. Under the imme- 
diate Patronage of 
Her most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
Her Royal Highness the Princess CHRISTIAN. 
Her Royal Highness the Princess LOUISE. 
His Royal Highness the Prince CHRISTIAN. 

Sixtieth Season, 1872. — Conductor, Mr. W. G. CUSINS.— The 
CONCERTS of the Philharmonic Society will take place during the 
ensuing season at St. James’s-hall, on Wednesday evening, March 20, 
and on Monday evenings 


April 15 May 13 June 10 
April 29 May 27 June 24 
and July 8. Commencing at 8 o'clock. 


Terms of subscription for the eight Concerts :—Stalls, three guineas ; 
reserved balcony seats, two guineas; area or balcony, unreserved, one 
guinea; at Lamborn Cock and Co.'s, 62 and 63, New Bond-street ; 
Austin's ticket-office, St. James’s-hall. Also at Chappell’s; Mitchell’s ; 
R. Ollivier’s ; Keith, Prowse, and Co.’s; and A. Hay’s. 

By order, STANLEY LUCAS, Sec. 
‘* JONAH :” A Sacred Cantata, by CarissiMi (A.D. 
1580—1670), will be performed for/the first time in England at 
MR. HENRY LESLIE’S CONCERT, March 15th. The Vocal Score 
(from engraved plates), just published in octavo, 3s. net; chorus parts, 
folio size, soprano, 2s.; alto, 2s; tenor, 2s.; bass, 2s. 3d. 
Lamborn Cock & Co, 63, New Bond-street ; and Cramer, Wood & Co. 


MY\HE First Performance in London of Mr. W. G. 
CUSINS’S ORATORIO “‘ GIDEON ” (composed for the Gloucester 
Festival of September, 1871), will take place on Thursday evening, 
March 14th, 1872, at St. James’s Hall. Full Band and Chorus. Pub- 
lished in Vocal Score (from engraved plates), Svo., paper cover, 4s. 
nett.; bound in cloth, 63. nett; chorus parts, soprano, 2s, 6d.; alto, 
2s. 6d.; tenor, 3s. 3d.; bass, 3s. 3d. 
Lamborn Cock and Co., 63, New Bond-street ; and Cramer, Wood & Co, 


b SPECIAL LOAN EXHIBITION of MUSIC- 
AL INSTRUMENTS made before 1800, together with Drawings 
and Casts of Ancient Instruments wil] be opened at the South Ken- 
sington Museum in the month of June, 1872. 

It is requested that any information bearing on the subject may be 
communicated by possessors of instruments, and others, to the Secretary 
of the Musical Instruments Exhibition Committee, South Kensington 
Museum, London, W. 


; NEW NUMBERS. 


Best's Arrangements 
FROM THE SCORES OF THE GREAT MASTERS 


Hor the Organ. 


Price. 2s. each. 

No. 81.—March from the Ode on “St. Cecilia’s Day,” Handel; Pre- 
lude and Fugue (E minor) from the Pianoforte Works, Mendelssohn. 

No. 82.—Chaconne (F major). Handel; Andante con Variazioni, and 
Romanza (Op. 3.), Weber. 

No. 83.—Funeral March (Op. 26), Beethoven; March (B minor, Op. 
97), Schubert; Hunting Song (Op. 82), Schumann; Adagio (Op. 10), 
Weber. 

No. 84.—Fugue (in G minor), Mozart; Marche Triomphalo, Mos- 
cheles; Fantasia, from the Sixth Quartet, Haydn. 

No. 85.—Allegretto, with Variations and Finale Fugato from the Sixth 
Quartet, Haydn: Allegretto (G minor), C. Mayer; Pastoral Chorus, 
from the Opera of “ Alcina,” Handel. 

No. 86.—Allegretto, from the Second Quartet, Haydn; Andante Can- 
tabile, E flat major (Op. 3), Weber; Largo Cantabile, from the Fifth 
Quartet, Haydn. 

No. 87 —Overture, D major (Op. 15), Spohr. 

No. 88.—Prelude and Air with Variations, from the “‘ Suites de 
Piéces,” Handel; Andante (G@ major), ‘“ Rosamunde,” Schubert; 
Serenade, Stephen Heller. 

No. 89—Andante, from the Twelfth Symphony, Mozart; Prelude 
and Fague (G minor), Bach; Finale (Notturno, Up. 34), spohr. 

No. 90—Chorus, “ Thou shalt make me hear of joy and gladness” 
(51st Psalm), Handel; Evening Music, Allegretto Scherzoso (Op. 99), 
R. Schumann. London: Novello, Ewer and Co. 


@PObertures, 
ARRANGED FOR THE ORGAN, 
Hy Gd, C. Best. 


< 


Price 2s. each. 
; SPOHR.—‘ Jessonpa.” 














WEBER. —‘*' JuBier.” 


HANDEL.—‘' Samson.” pa “Fatt OF BABYLON.” 
we “ ATHALIAH.” ~~ “D masor, Or. 15. 
~ “Saut.” | MENDELSSOHN.—Sr. Pavt.” 
pe “ O€CASIONAL.’, | ae “ MILITARY 
a “* EsTHer.” | OveRTURE.” 
pe ** Porvs.” ** ATHALIE.” 


London: Novello, Ewer and Co. 
MENDELSSOHN’S 
LIEDER OHNE WORTE. 


The only complete Editions containing Books 7 and 8. 
Handsomely bound in scarlet cloth, gilt edges. Folio size, 12s. 
octavo size, 6s.; ditto in paper cover, 4s. 








London: Novello, Ewer and Co. 
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St. Mark xvi. 6; I Cor. xv. 575 
2 Cor. v. 16. Henry Gabdssy, 
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ianotorte Manufacturers, 
18, WIGMORE STREET, LONDON, W,, 
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“PERFECT CHECK REPEATER” ACTION 
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GUARANTEED FOR FIVE YEARS. 





Illustrated Price Lists and descriptions of this invention, with opinions of the London Press and 
Musical Profession, forwarded by post on application. 





STEAM POWER WORKS: 
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United Kingdom and of Foreign Countries the names of 
Musical Compositions of all kinds, which are considered by 
them of sufficient merit to be worthy of performance in the 
Royal Albert Hall during the International Exhibition 
of 1872. The works should be the productions of living com- 
posers, published before the Ist March, 1872, and may be of 
a vocal or instrumental character—such as Oratorios, Can- 
tatas, Sonatas, Overtures, Glees, Songs, Dance Musie, &ce.— 
Henry Y. D. Scott, Major-General, Secretary —Kensington 
Gore, Jan. 25th, 1872. 


THe Musical and Literary Entertainments held in the 
Pimlico Rooms every Monday evening, under the energetic 
management of Mr. J. Baucutt, have been very attractive 
during the past month. On the 12th ult., the vocalists were 
Miss Woodward and Mr. Levisohn. Their songs were much 
applauded, and the Misses Hardy and Giles played several 
solos on the pianoforte very creditably; the accompani- 
ments were performed by Mr. W. D Sumner. 


Ox Thursday the 8th ult., the Peckham Choral Society, 
in connection with the Mutual Improvement Society, gave a 
concert at the Collyer Memorial Rooms, to a large audience. 
The programme was in two parts, sacred and secular. The 
choruses, considering the class was established only in 
October last, were well rendered. Amongst the soloists may 
be mentioned Miss Statham and Miss Williams, both of 
whom received encores. A pianoforte solo by Mr. A. F. C. 
Duffelle (organist of St. Mary’s Church, and Professor of 
Music to the Royal Naval School), was exceedingly well 

layed and re-demanded. Mr. F. W. Fry accompanied in 
his usual able manner, and Mr. Harland conducted with 
much care and judgment. 


Mr. R. Surton Swany (organist of the Pro Cathedral, 
Kensington) gave a Recital on the new organ for Trinity 
Church, Trinidad, at the factory of the builder, August Gern, 
Boundary Road, Notting Hill, on the 16th ult. The pro- 
gramme was varied and welk selected, and the instrument 
was greatly admired. 


Mr. Henry Lanee delivered a lecture on the Life of 
Schubert, at the Literary Institution, Chelsea, on the 2nd ult. 
Vocal and instrumental illustrations from the composer’s 
works were given by Miss Sophie Ferrari, Miss Nott, Mr. 
Trelawney Cobham and Mr. Wallworth, and also by Mr. 
Lahee and one of his pupils. The lecture and the illustra- 
tions were received with much favour by a numerous and 
appreciative audience. 


We are requested to state that Mr. Hamilton Clarke has 
resigned his office of organist to the New Parish Church at 
Kensington, on being appointed to S. Peter’s, Onslow Gar- 
dens, to succeed Mr. Arthur Sullivan, who retires. 


By a Boston paper we learn that a concert was given by 
the members of the Dolby company at Bridgeport, on Mon- 
day, the 15th January, and the next morning they were 
present@l with the following address :—“ In the name and 
on behalf of’ the English residents in the city of Bridge- 

rt, Conn., U.S.A., I esteem it a privilege to tender you our 

earty congratulations upon the artistic success you have 
achieved during your short sojourn in this country, a success 
which has engendered in our breasts feelings of real pleasure 
and national pridé. In a musical sense we have much to 
thank you for; in the inimitable rendering of those gems of 
melody, those much-prized glees and madrigals, you have 
done much to elevate and improve the musical taste of this 
community. May favourable breezes waft you in safety to 
your much-loved native land, and may the good ship 
‘plough the deep’ without encountering any ‘storm,’ and 
when, amid the endearments of home, reminiscences of your 
travels loom up in your minds, rest assured your presence 
in Bridgeport was an oasis in our pilgrimage on earth. That 
you, one and all, may continue to ‘climb the mountain’ of 
e, is the earnest desire of yours very sincerely, WILLIAM 
Tomiin, Director of Bridgeport Choral Association—To 
Messrs. Santley, Patey and Cummings, and Miss E. Wynne 
and Madame Patey.” January, 1872. 


Miss ARABELLA WARREN gave a concert at Ladbroke Hall, 
Notting Hill, on the 12th ult., which was well attended. The 
principal features in the programme (besides the singing of 
the concert-giver) were Handel’s ‘‘ Ruddier than the cherry,” 
given with much success by Mr. T. Ainsworth; Mr. Frank 
Elmore’s “ Woodman’s Son,” sung by the composer; and 
Arthur Sullivan’s “ Looking back,” by Miss Sydney. Miss 

abella Warren took part in the “ Magic wove scarf” (with 
Messrs. Elmore and Ainsworth); in Rossini’s duet, ‘‘ Giorno 











d’orrore” (with Madame Angus Weldon), and in Garrett’s 
“Good night”’; and also sang Ferrari’s “ Vieni, vieni,” the 
“‘ Angels’ whisper,” and Molloy’s Irish ballad, “ Thady 
O’F linn,” the two last songs being encored. Mr. Frewer 
was the pianist of the evening, and, besides accompanying 
the vocalists, played with much effect a selection from 
“Oberon,” a Rondo by Chopin, and Weber’s “‘ Rondo Bril- 
lant.”” Miss Warren may be congratulated on the complete 
sonoeee of the excellent programme she had provided for her 
riends. 


Tue Annual Musical Festival at Brighton (the third of its 
kind projected and carried out by Mr. Kuhe) has been 
thoroughly and deservedly successful. The playing of 
Madame Schumann created a marked -effect, and at the con- 
clusion of her performance she was unanimously recalled 
and overwhelmed with applause. Amongst the solo instru- 
mentalists we must also mention Mr. Carrodus (violin), Mr. 
H. Chipp and Mr. E. Howell (violoncello), Mr. R. Taylor 
(organ), Mr. Lockwood (harp), and Mr. Kuhe and Herr Ganz 
(pianoforte). The orchestral works included Beethoven’s 
Symphony in C minor, Mendelssohn’s Italian Symphony, 
Mozart’s Symphony in G minor, &c.- A selection from the 
works of M. Gounod, conducted by the composer, was an 
interesting feature, and this included his spirited Saltarello 
(which was vociferously encored) and his Messe Solennelle, 
which was well given throughout, the choruses being sung 
by the Brighton Sacred Harmonic Society. One of the 
important attractions of the Festival was Sir Julius Bene- 
dict’s Oratorio, “ St. Peter,” the principal parts in which 
were admirably sustained by Madame Cora de Wilhorst, 
Miss Alice Fairman, Mr. Vernon Rigby and Herr Stock- 
hausen. Madame de Wilhorst elicited an enthusiastic 
encore for her rendering of the air, ‘‘The Lord hath His 
way in the whirlwind,” and Miss Alice Fairman received a 
similar compliment for her intelligent reading of the beautiful 
air, “‘ O thou afflicted.’”’ The choruses were given with much 
energy and precision, and the work (which was conducted 
by Sir Julius Benedict) was evidently thoroughly appreciated. 
In addition to the vocalists already named, Mrs. Weldon, 
Miss Julia Elton, Miss Blanche Cole, Madlle. Angele, 
Madame Rudersdorff, Madame Lemmens-Sherrington, 
Madlle. Natalie Carola, Messrs. Nelson: Varley, G. Perren, 
Lewis Thomas, &c., have contributed their valuable services 
during the festival, all of whom have been warmly received. 
It would be impossible to give a list of all the works per- 
formed, but we may mention Gounod’s “ Lamentations of 
Jeremiah” (‘Gallia’); Mendelssohn’s ‘‘ Lobgesang,” Ros- 
sini’s “‘Stabat Mater,’”’ and Mozart’s Twelfth Mass, as 
amongst the most important. Messrs. Kingsbury and 
Taylor have rendered efficient aid both with the baton and 
at the organ. 


Mapame Schumann gave the first of two pianoforte recitals 
on the 22nd ult., at St. James’s Hall, before a numerous and 
thoroughly appreciative audience. The programme opened 
with Schubert’s excellent Sonata in A minor, every moye- 
ment of which she played not only with finished executive 
power but with the truest conception of the composer’s 
intention. In Beethoven’s variations in C minor (Op. 35) 
she thoroughly enlisted the sympathies of her hearers, and 
received the warmest applause at the conclusion of her 
performance. Amongst the smaller compositions included 
in the selection, Brahms’s arrangement of Gluck’s “‘ Gavotte” 
created quite a sensation, and was most enthusiastically re- 
demanded. The delicacy of feeling Madame Schumann 
threw into this charming little piece delighted every listener; 
and we can scarcely doubt that the effect will be to make 
amateur pianists strive their utmost to re-produce so graceful 
a realisation of a graceful work. The selection of the 
“ Kreisleriana” was also received with unqualified pleasure. 
The vocalist was Madlle. Anna Regan, who gave a most in- 
tellectual rendering of some of Schumann’s songs, two of 
which were unanimously encored. Sir Julius Benedict 
accompaniedwith his usual care and judgment. 


Tue decease of Mr. H. F. Chorley, which occurred on 
Friday, the 16th ult., removes from us a musical critic who, 
whatever might be thought of his opinions, at least wrote 
with an honest conviction of the truth of the principles he 
advocated, and endeavoured to uphold the dignity and inde- 
pendente of an office which, for thirty-five years, he worthily 

lled. The “ Atheneum” certainly, under his musical 
guidance, obtained a character for consistent criticism of 
which it had a right to be proud; and his name will not be 
easily forgotten, even by those who differed from him in his 
earnestly expressed strictures upon art and artists. Mr. 
Chorley wrote the libretti of “ St. Cecilia” and the “ May 
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Queen,” the former for Sir Julius Benedict!and the latter for 
Sir Sterndale Bennett; and he also selected the texts for Sir 
Julius. Benedict’s Oratorio “St. Peter,’ and furnished -many 
other composers with words:for music. Amongst: his: works 
on the art may be mentioned ‘‘ Modern German Music,” 
** Music and Manners.in France and Germany,” “ Thirty 
years. of: Musical. Recollections,” &c., all of: which: have 
obtained a wide.and deserved popularity. 


Tue date of the Worcester Musical Festival is fixed for the 
10th September and three following days, and amongst the 
works to be performed Bach’s Passion Music (S. Matthew) 
will be included.. The increasing popularity of this sublime 
composition is a hopeful sign of the progress of- musical 
culture in this country. 


We are authorized to state that, on Tuesday in Holy-week 
(March 26th), a special service will be held in Westminster 
Abbey, in which Bach’s Passion (S.. Matthew) will be 
included. The music will be sung by 250 choristers, and 
accompanied by a full orchestra,..with organ. A sermon will 
be.preached by the.Dean. 


Tue “ Johannes-Passion,” of Bach, will; we waderstand, be 
heard for ‘the first time in this country, on Friday, March 
22nd, ata morning concert, to be given at the Hanover Square 
Rooms, for the purpose of.raising aftind for the restora- 
tion of the Church of St. Anne, Sdho. The principal artists 
will be Madame Cora de Wilhorst, Madame Bentham- 
Fernandez and Herr Stockhausen. The important tenor 
music will be undertaken. by.Mr. Arthur Wade, whose vocal 
qualifications are well known to musical amateurs. The 
work will. be produced. under ‘the-direction of Mr. Joseph 
Barnby. 


Ar the Beethoven Rooms;.on Wednesday, the 14th ult., 
a complimentary concert was given to Mr. John Gill, at 
which the following distinguished artists gave their valuable 
aid:—Mdme. Florence Lancia, Mr: Trelawney Cobham, 
Signor Ciabatta, Mr. Wadmore, Mr. Henry-Guy, and Herr 
Ganz. The late choir-boys of St..James’s; Westmorland 
Street, also assisted. Between the parts ‘of’ the’ concert 
a presentation of a very beautiful and. massive silver tea 
service was made to Mr. Gill by nes ae and Mrs. Coster, on 
the part of the congregation of that church. The teapot 
bore the following inscription :—* Presented to John Birch 
Gill, Esq., by members of the congregation of St: James’s, 


Westmorland Street, on his retirement from the choir, as a| 


mark of their esteem and regard.’’' Mr. Gill returned thanks 
in an appropriate speech. 


Miss Cooper, organist of Christ Church, Hampstead, has 
had a handsome and valuable gold chain and locket, with 
monogram engraved thereon, presented to her by the Vicar, 
Rev. E. H. Bickersteth, and members of ‘the congregation, 
in token of their appreciation of her musical abilities. Miss 
Cooper is the. eldest daughter. of ‘the: well-known organist, 
Mr. J. T. Cooper. 


We make the following interesting extract from Walcott’s 
“Traditions and Customs of Cathedrals” :—‘*The Com- 
mittee 4 normgee by the House of Lords (1643) acquaint us, 
in one of their captious exceptions with the first notice. of 
what are technically called Services, alleging it to be an 
innovation in discipline, the ‘singing the Te Deum in prose 
after a Cathedral church way. in divers *parochial churches, 
where the people have no skill in such music ;’ whilst they 
aaa that the ‘musick used in God’s holy service in 
Cathedral and collegiate churches. be framed with. less 
curiosity, that it may be more edifying and more intelli- 
gible, and that no hymns or anthems be used where ditties 
are framed by private persons, but such as are contained in 
the sacred canonical Scriptures, or in our Liturgy of prayers, 
or. have publick allowance.’ In the Synod of Westminster, 
1562-3, the motion to remove ‘strains of skill, musical per- 
formances, and playing on organs’ out of Cathedrals was 
lost in the Lower house of Convocation by one vote only. 
Owing to the want of ‘ able ministers’ in the reign of Eliza- 
beth, it was, in 1584, seriously proposed to Parliament, ‘ that 
every dean and chapter of ‘every Cathedral and ‘collegiate 
church that did pay yearly wages to singing men and cho- 
risters and musicians in their churches, should pay the same 
in yearly pensions to such pastors as were resident on their 
benefices which should be found to want sufficient susten- 
tation of living.’ Yet in 1559 the royal Injunctions com- 
manded that ‘no alteration be made of such assignments of 


living as heretofore hath been appointed to the use of singing 
or music in the church, but that the same doremain.’ Fuller 


as 


Barnabas Potter; that‘‘ organs‘ would bléw him out of'the 
church.’’ There appears to have been great laxity in the 
choirmen who, at Canterbury absented themselves ‘ey, 
third. week,’ and at Chichester’ were required to ‘¢, 
themselves in a respectful manner'to the residentiaries” 
who were reminded to maintain’ ‘the meetings and hos. 
— invitations kept quarterly for the~choir,’ or give in 
ieu ‘money by way of  poccemees ? and as a ‘benevolence,’ 
The organ was silenced where it had not been destroyed 
during the Usurpation ; and it is curious to read this entry 
in the diary of a man of middle age, November 4, 1660: ‘To 
the Abbey, where the first time that ever I heard the organg 
in a. Cathedral.’ "* 


A‘SpEcrau service appropriate to the'season will be held. 
at the church of St. John the Evangelist, Waterloo Road, on 
Easter Wednesday, when the second and third parts of the 
“ Messiah”’ will be performed by a band and chorus of more 
than 200. The principal singers will be Miss Harmon, Misg 
Forsey Brion, Miss Barnett, Mr. Wallace Wells and Mr, 
Walter Reeves; Mr. Walter Fitton will officiate at the organ, 
and the whole-will be under: the’ direction of the organist of 
the church, Mr: R: Forsey Brion.. The service will be open 
to.the public, and.no tickets will be required for admission, 

Mr. WILLE CoENEN announces “Three Chamber Concerts 
of ‘Modern Music,’” at the Hanover’ Square Rooms, the pro- 
grammes of which are, we perceive, limited to the works of 
German composers. Whether amore extended reperto 
would not be desirable is, we think, a question wo 
debating ; ‘but the experience of past seasons convinces us 
that the present series will be well worthy the attention of 
the lovers of chamber music. The instrumentalists ate 
Messrs. Wiener and Amor (violin), Messrs. Zerbini and Hany 
(viola), Messrs. Daubert and Vieuxtemps (violoncello), and 
Messrs. Carl Reinecke and Willem Coenen (pianoforte); and 
the vocalists Miss Sophie Ferrari and. M. Fontanier; .con, 
ductor, Mr. J. B. Zerbini. 


On the 2lst ult., the Concordia Choral Society gave the 
sixth evening concert, at the Concert Hall, Store Street, 
under the able direction of Mr. J. C. Merrick, the conductor, 
The soloists were Miss Annie Edmonds (who was suffering 
from a-severe cold, and consequently did rot sustain the 
whole of the part assigned her), Miss- Banks (vice Miss 
Edmonds), Miss Annie M. Lennox; Mr. Albert James, and 
Mr. G. J. Lachner. Miss R. E. Merrick and ‘Miss Stevenson 
presided at the pianoforte, Mr. A. Mérrick‘at the harmoni 
r. S. R. Webb was solo violinist, and the chorus numbere 
about 100 voices. The first part consisted of selections from 
the works of Handel, Mendelssohn, and Gounod; and the 
second of part-songs, solos, &c., all of which were warmly 
received, several being encored. A duet, “‘ Guillaume Tell,” 
was exceedingly well rendered by Mr. S. R. Webb (viel 
and Mr. J.C. Merrick (pianoforte). The concert commence 
with “God bless the Prince of Wales,’ and concluded with 
Horsley’s “ National Thanksgiving Hymn” for the recovery. 
of H. R. H. the Prince of Wales, the audience standing 
during the performance of both pieces. 


————s nator 





Rebielns. 


Novento, Ewer ‘anv’ Co. 

Tannhiuser, and the Tournament of Song at Wartburg. 
Romantic Opera, in Three Acts. Composed by Richard 
Wagner. Edited and translated into English by Natalia 
Macfarren. 

At length the public of this country: is likely to become 
acquainted with the operatic works of a composer who, con- 
sidering how little is here known of him, has certainly 
caused an amount of controversy almost unexampled in the 
history of art. The “music of the future” has been a con- 
venient phrase by.which to designate the compositions of a 
man who, refusing to be bound by the tacit laws which have 
regulated the productions of the creative artists who have 
preceded him, has devoted his life to the practical working 
of a theory in operatic art, the truth of which the result 
alone’can prove. That this result has fully demonstrated, 
at ledst in the land of his birth, the falsity of the idea that 
his compositions, if worth anything, can only be appreciated 
by future generations, is now beyond a doubt, for his popu- 
larity at the present moment is such that not only are his 
operas pape at all the principal lyrical establishments, but 
a theatre is about to be specially constructed in which his 
novel artistic theories shall be fairly and fully carried out, 
Whatever, therefore, may be thought of the peculiar tenets 








Says it was reported of the Puritan Bishop of Carlisle, Dr. 
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his operas, Herr Wagner is a man whose power can no 
Jonger be ignored; and slow as the English people are to 
admit any notions which run counter to those in which they 
have been cradled, we are beginning already to feel our way 
in the “music of the future,” and to recieve in infinitessimal 
doses the most palatable and presentable specimens of a 
style of art which, if we may credit reports, is rapidly 
revolutionising musical Germany. That the mind of aman, 
however, cannot be judged by the presentation of scraps 
from his works is too manifest a truth to be disputed; and 
here, then, as a sign of the times—or rather, perhaps, in an- 
ticipation of the times—is the entire opera of “ Tannhiauser,” 
notin an expensive form only accessible to the luxurious 
few, but in the cheap octavo edition which has already 
pularised the many immortal creations of the lyrical com- 
posers which, until recently, were comparatively unknown, 
save by the few favourite extracts constantly reproduced by 
public and private vocalists. No “skimming over” the 
quusic of “ Tannhiuser” will give the slightest idea of the 
deur and completeness of the opera. It appeals to the 
‘student as a whole work, and as a whole work only can it be 
truly judged. It cannot be cut into fragments for the con- 
cert-room, for the parts are so linked together that they do 
not bear criticism’ when disunited; even the March, with 
which English audiences are now tolerably familiar, fine as 
it unquestionably is alone, has a wonderfully increased effect 
in the opera, where, opening the scene called the ‘‘ Tourna- 
ment of Song,” it accompanies the procession of Guests, 
Pages, Knights, Nobles and Ladies, until, the stage being 
filled, it bursts into a grand chorus, the second subject being 
used for a choir of ladies, and the climax being wrought up 
with brilliant dramatic power. It would be impossible here 
to enter into a detailed analysis of this remarkable work— 
and indeed so thoroughly is the music written to the varied 
action of the drama, that it is only upon the stage that we 
have a right to criticise it—but we cannot help pointing to 
the scene between Venus and Tannhduser, at the opening of 
the opera, into which the charming chorus of Sirens is so 
beautifully interwoven; the scenein which Tannhiuser first 
beholds Elisabeth after his release from the “ Hill of Venus,” 
the whole of the “‘ Tournament of Song,” and the concluding 
_. of the last act, especially where the funeral train of 
lisabeth is first seen, as instances of that faculty of colour- 
ing by sound which, according to Herr Wagner, it should be 
the mission of the highest composers to cultivate. In the 
“Editor’s note,” at the beginning of the work, a list is given 
of the ‘instruments required in the orchestra, and also of 
those on the stage; and we are glad to find that the English 
names of these, where English names exist, have invariably 
been used for the indications of the scoring. The edition 
has been collated with the full score, from which all direc- 
tions, metronome marks, &c., have been inserted; and we 
need scarcely say that in every respect the translation from 
the original German is excellent. That this representative 
work of a composer, respecting whose place in the world of 
art such a division of opinion exists, will be most extensively 
circulated cannot admit of a doubt ; and now that a publisher 
has been found with sufficient spirit to print the opera in 
this country, we may indulge a hope that.a manager may be 
found with sufficient spirit to produce it. 


Original Compositions for the Organ. By J. Baptiste 
Calkin. 


Tus, is the sixth book of a series that claims general 
attention. Its contents are a Festal March and a piece 
entitled ‘“‘Hommage 4 Mendelssohn,” which latter the 
author describes as a “ Three-part Song without Words.” 

e main merit of both pieces is their admirable fitness for 
the instrument to.which they are appropriated; with 
moderate difficulty to the player, some of the best effects of 
the organ are herein to be produced ; there is rich fulness in 
the distribution of the manual parts, and the problem of 
Writing for the pedals is solved with the expertness of one 
who is thoroughly familiar with the materials at his com- 
mand, Another matter for praise is the marked character 
and the tunefulness of each piece; and they may be confi- 
dently recommended to young players, and to those who 
Wish to make a pleasant impression on a not very profound 
audience. The March is most spirited, the prominent bass 
passage, that introduces the key of F in a third strain, has 
an excellently fresh effect; the trio, in A minor, contrasts 
well with the principal matter. After the recommencement 
of the March, in its primal key of C, there is a digression to 
E flat, in substitution for.a change to.a more nearly related 
key which stands in the original March, that makes a good 
Surprise, and the Da Capo is prolonged by a brilliant coda. 
The “ Song without .Words” fulfils the author’s definition, 








by being a continuous melody harmonised in three parts 
within the compass of as many female voices, which is 
assigned to the oboe stop on the swell; while an accom- 
paniment of quicker notes in arpeggio for another manual, 
with the detached notes for the pedals, lightens and relieves 
the sustained notes of this cantilena. 

A rule of rhythm, little understood by some musicians 
and totally ignored by others, prompts a remark on the com- 
positions under notice, which must be taken as it is meant— 
namely, in no captious spirit, but in the hope to elucidate, it 
may be, a matter that is of more importance than many 
writers suppose. A rythmical’ period should close on the 
first note of a bar, unless the penultimate harmony be super- 
seded, when the final note is delayed till the second of the 
bar. There are a very: few exceptions from this otherwise 
universal law, and they, rightly regarded, all tend to confirm, 
nay, to illustrate, the principle involved. The works’ of 
ancient and modern German, Italian, French, and English 
writers furnish abundant exemplification of what is, here 
enunciated ; there also are many instances, it must be 
admitted, of the disregard of the rule by the best writers ; 
still, the shortcomings of a saint are no warrant for the pecca- 
dilloes of one who has not the screen of boundless charity 
for his sins, and a great man’s error justifies not the wilful 
wandering of a writer who has less claim to critical deferenee. 
Now, as the close of a phrase is required by rule-to fall on 
the beginning of a bar, the opening of the same phrase must 
be so placed as to accommodate the requirement, and this 
seems to compel that the division of the bars throughout the 

hrase be counted backwards from the final note, when the 
ragment of a bar which remains after such division must 
initiate the melody. According to this, both of Mr. Calkin’s 
pieces should open on the third crotchet of a bar, in order 
that their principal closes might fall upon the first. Then, 
in the March, the first three phrases would close on the first 
instead of the third crotchet of the bar, the fourth phrase 
would need a prefix of two bars, and the entire of the second 
strain would have its cadences in agreement with natural 
accent; and in the other piece the first eight phrases would 
terminate on the first of a bar, and the expansion of a rhythm, 
which brings the strain to its lawful close on the strong 
accent, might be rendered more definite, and, therefore, 
satisfactory. The author seems to have had an indistinct 
notion that the final note should be the first of a bar, for 
thus he closes each piece; but the rule applies throughout a 
composition, and not merely to the concluding cadence, and 
the extension of some period by half a bar, in order to bring 
about the nominally correct termination, is the worst evil of 
an unclear perception of the law, since one cannot hear bar 
lines, nor tell, by listening, where they are drawn, but one 
may be fully aware of a half-bar too much or too little ina 
phrase. The subject needs a far longer disquisition to make 
it thoroughly intelligible than is here offered, and which goes 
as far as would here be seemly. It is one of sufficient im- 
portance, however, to deserve the attention of critics and 
composers, and if it has not been often advanced, there is 
the more reason for touching on it, though lightly, at present. 


Gloria in Excelsis. Three Settings for Male Voices. . By 
E. T. Chipp. 

THESE pieces we may suppose to have been written during 
the deanship of Dr. Harvey Goodwin, at Ely, and will take 
the liberty to assume that the particular form in which they 
are cast may have been suggested to his intelligent and 
skilful organist by that accomplished divine. The ground 
for such supposition is the dedication of the series to this 
functionary in his present capacity of Bishop of Carlisle. 
The assumption implies no want of merit in the composer, 
who, if he had given technical embodiment to the conceptions 
of another man, has therein well proved his musicianship, 
and, no less, the pliability of his invention; while the idea 
he has rendered is that of one who is known to feel strongly 
the power of music in church service, and has written to 
excellent purpose on some points connected with its use. 
The treatment of the Communion Service is a task of extreme 
difficulty to the musician. Among the reasons for this are 
the imperative necessity for rendering it solemn to the 
utmost; the discrepancy, in. some places, between the ex- 
treme joyousness of the words, which seems to prompt the 
loudest and grandest utterance of the song of glory, and the 
reverential spirit of the auditory, which demands the 
meekest, stillest, devoutest expression in whatever would 
enlist its sympathy; again, the objection entertained by 
many thoughtfal persons to the participation in the office of 
anyone who has not received confirmation, which excludes 
boys’ voices from the score; and, further, the ever present 
restriction to. brevity, which, if not an-obstacle, is a severe 
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hindrance to the development of musical form in church 
composition. Dr. Chipp wears these fetters rather as orna- 
ments than trammels, for they have guided him to the pro- 
duction of music that is pertinent to its situation and novel 
in its effect. Many passages are set for all the voices in 
unison, accompanied by the harmony of the organ; others 
are set in vocal harmony, which is sometimes, effectively, 
without any accompaniment; and others, again, are set in 
chanting form, with many syllables to an undivided note, to 
separate which, for declamation, rests with the singers or 
choir-master. Here are the elements of broad variety in the 
effect, and the three settings are well enough distinguished 
from each other. The first is in A flat; it aims little at 
melodious charm, depending more upon the impressiveness 
of its harmony; this, as in the other two compositions, is 
entirely modern in character, having none of the affectation 
of remote ages that disfigures some recent church music 
with antiquated chords and progressions, which are inoppor- 
tune in association with peculiarities of the present time ; 
but it has few of such chromatic discords as impart a secular 
air to church music, and are employed too freely, perhaps, by 
latest musicians. No. 2 is in D; this is the setting which 
has our preference, and it would not be difficult to give 
reasons for the predilection, but somewhat tiresome to 
readers who have not the music side by side with the 
remarks. No. 3 isin E; the supposition that has been ven- 
tured as to the date of the production screens this piece 
from the charge of having fallen on the track of another 
setting of the same hymn, wherein the rendering of one long 
passage is identical with that now before us. It is the entire 
course of deprecations, beginning with the words, “‘ O Lord, 
the only begotten,” and closing with the last time of “ Have 
mercy upon us,” which is set, sentence by sentence, toa 
monotone, each a semitone higher than the preceding, while 
the change of key upon each is rendered clear and emphatic 
by the harmony of the organ. A like very striking climax, 
set to the same portion of the.text, is to be found in a Gloria 
by Mr. R. Forsey Brion, which came within our reach some 
time before Dr. Chipp’s work, but was probably written since 
the dean became a bishop. The series is commended to any 
establishment in which the Communion office is celebrated 
with chorus. 


Gavotte, by C. W. Gluck; arranged for the pianoforte, 
and dedicated to Madame Clara Schumann, by Johannes 
Brahms. 

Tus Gavotte, which Madame Schumann has latterly made 
80 popular by her exquisite playing, is likely to command an 
extensive sale; for, apart from its attractive character, it is 
by no means so difficult as it sounds, and indeed as it looks 
upon paper. The three lines which occasionally appear are 
only used for the sake of showing the parts more clearly; 
and amateur pianists will be glad to find that if they are not 
frightened by a few extensions, the piece is perfectly Within 
theirreach. The Gavotte occurs in Gluck’s opera “ Iphigenia 
in Aulis,” and this very excellent arrangement by Brahms 
is the one always played by Madame Schumann. 


Ave Maria for solo and chorus, by Frederic N. Lohr. Op.17. 

THis is not—as are many vocal pieces that bear the same 
title—a composition to a secular poem, which, more or less 
sentimentally, more or less metaphorically, refers to the 
well known adjuration of the Roman Church, or to persons 
in the act of offering up the same; but it is a setting of the 
veritable Hymn to the Virgin, obviously designed for devo- 
tional use. True, the title-page states it to have been 
written for a vocal association which is conducted by the 
author; but we incline to look beyond the statement, and 
still suppose that the church was in the heart of the writer, 
and that his ambition will be satisfied only if his music be 
adopted in the service of some ecclesiastical establishment. 
It is unpretentious in respect of elaboration, but is for 
the most part melodious, and, consequently, pleasing in 
effect. We are sorry for some instances of careless 
writing, such as the two fifths, D a between the soprano 


voice and the bass, in the 10th bar of page 6, and the worse 8ths, 
C D, between the same parts in the next bar. The composer’s 
principles differ from our own, or he would never write the 
diminished triad of the leading note freely as aconcord with 
this sensitive or leading note doubled in the extreme parts, 
as he does at the top of page 8; but these are days of 
novelty and daring, and we must condemn no man’s prin- 
ciples. The hymn opens with an Andante wherein some 
phrases for mezzo-soprano solo are intermixed with some 
for the chorus. This movement recurs after another in a 
different key and measure, in which a solo bass has a prominent 


whole closes with a brief amplification of the Andante. The 
hymn is orchestrated with evident knowledge of the capa 
bilities of the instruments to which it is assigned, for we 
will consider the low D for the double basses—a tong 
below the most desirable 4th string of German use— 
as an oversight, or as being written to be played an eighth 
higher; best composers have sometimes trusted in like 
manner to the discretion of double-bass players. The in. 
strumentation is generally clear, and the voices will have 
a charming effect where they are sometimes left without 
accompaniment. 

Maud. Romance for the Pianoforte. 

Illusions. (“ Where the Golden Corn is Bending”). Song, 
Words by Adelaide Anne Procter. 

Composed by Frederic N. Lohr. 

Mr. Liur’s Romance has but little pretension, and per- 
haps on that account may prove more acceptable to those 
unambitious pianists who desire to please rather than to 
astonish their listeners. A simple but extremely melodious 
theme, illustrative of Tennyson’s words, beginning “ She ig 
singing in the meadow,” is gracefully treated, the second 
part, in the subdominant, being played with the right hand, 
the left crossing it for the accompaniment. There is nothing 
novel in the piece, and no variety is attempted on the recur- 
rence of the subject, but the melody is, perhaps, sufficiently 
interesting to re-appear without adornment. The song very 
fairly illustrates Miss Procter’s words, and the accompani- 
ment, running almost throughout with the voice, is written 
with commendable care. The effect of the short recitative 
before the final allegro is to us somewhat patchy, but every 
phrase in the song is vocal, and this is no small recom- 
mendation to singers who do not wish for pianoforte pieces 
with a voice accompaniment. 

Lesbia on her Sparrow. Song. The Words by William 
Cartwright. The Music composed by Robert C. Edwards, 

Tue words of this song would scarcely inspire any musical 
feeling with the most accomplished vocal writer, and we can 
hardly wonder, therefore, that Mr. Edwards, who is new to 
us, should have failed to produce any very satisfactory result 
with the materials entrusted to him. Apart from the want 
of a defined melody, however, there is an absolute crudeness 
about the harmonies, which is the more apparent from the 
obvious attempt which is made to imitate the style of the 
old song writers. 

Esmeralda. Morceau caractéristique, pour Piano. Par 
Wilhelm Schulthes. 

AN animated little composition, which demands much 
command of the instrument from pianists who desire to 
execute it with the effect intended by the composer. The 
subjects are extremely elegant, and the passages lie well 
under a practised hand. There is much freshness in the 
change to the tonic major for the conclusion of the piece. 

Hommage a Mendelssohn. Three-part Song, without 
Words; for two performers on the Pianoforte. By J. Bap- 
tiste Calkin. 

Tuts graceful trifle requires not any association with the 
name of Mendelssohn to recommend it to the notice of 
pianists who have acquired the difficult art of giving un- 
affected expression to a pure and elegant melody. It is 
strictly, as the title denotes, a three-part song, the secondo 
accompanying throughout in arpeggios. We have rarely met 
with a piece which more thoroughly proves our oft-repeated 
assertion that the small works of an accomplished musician 
are infinitely superior to the large works of a pretender. 
Harmonium players will be glad to learn that this duet is 
also published arranged for that instrument in conjunction 
with the pianoforte. 





CRAMER, Woop anpd Co. 

The Land of the Setting Sun. Duettino, for Mezzo- 
Soprano and Tenor. Words by Frederick Enoch; Music 
by Henry Smart. . 
TuE title-page of this Duettino will sufficiently explain 
its character; and the name of its composer will be an 
ample guarantee of its intrinsic worth. The melody, in 2 
rhythm, flows throughout with the utmost grace and 
elegance, and the accompaniments are, as might be expected, 
those which only an accomplished musician could supply. 
The solos are pretty equally divided between the two 
singers; and where the voices unite, each part is, as it 
should be, a melody in itself. 

The Young Mountaineer. Song. Written by J. Denis 
Coyne. Composed by Alberto Randegger. 
Bass singers have so few good songs especially written for 





share, beginning at the words ‘‘ Sancta Maria;’’ and the 





them in the present day that we are glad to be able to direct 
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their attention to this excellent composition. A bold 
symphony, commencing with an effective pedal bass, leads 
to a highly characteristic subject, the pianoforte, with but 
few exceptions, moving with the voice throughout. The 
feeling of the words is well expressed; and an unexpected 
enharmonic change, on the words “‘ Perfum’d by odours,” gives 
much piquancy to the melody. There are no unnecessary 
difficulties, either in the voice part or the accompaniment, 
to prevent this song achieving the popularity it deserves. 

This Rose. Song. Poetry by Lord Byron. 

Perdita’s Song. 

Are other Eyes. Poetry by L. E. L. 

Composed by Charles Salaman. 

Wuen we say that Mr. Salaman’s vocal compositions ap- 
peal exclusively to cultivated artists—be they professional 
or amateur—we presume that we are paying him the highest 
compliment he can desire, for assuredly he knows more of 
the state of the musical market in this country than to 
imagine that the multitude of young ladies who worship 
Claribel will go into raptures over such refined and legiti- 
mate music as we find in the three songs before us. With 
the exception of Mr. Salaman’s charming setting of Shelley’s 
serenade, ‘I arise from dreams of thee” (which first drew 
our attention to his compositions) we are inclined to think 
that No. 1 of the group of vocal pieces forwarded to us for 
review— This Rose,” the poetry from Byron’s “ Bride of 
Abydos,”—is the best song he has yet written. Opening in 
E major with delicate staccato chords, ending on the domi- 
nant of C sharp minor, the voice commences with much 
effect in the original key, the symphony being now carried 
on as an accompaniment. To the words, “ What! not re- 
ceive my foolish flow’r!’”’ we have an unexpected and most 
a change from the major to the minor chord of B; 
and a beautiful and smooth chain of modulation—through 
F sharp minor, E minor, and G minor—conducts us even- 
tually to a close in B major; the passionate phrase, in E 
minor, ‘Oh, Selim dear,” afterwards bursting forth with 
much dramatic feeling. An effective point, too, is a return 
to the original placid melody, with the staccato quaver 
accompaniment, which is continued tothe conclusion of the 
song. We need scarcely say that for the due expression of 
this poetical little vocal piece the pianist and singer must be 
thoroughlyinsympathy. ‘ Perdita’s Song” has a melodious 
and appropriate theme in G minor, with a quiet and unob- 
trusive accompaniment throughout. The change to the 
tonic major is exceedingly happy, and gives additional effect 
to the recurrence of the minor for the expression of the final 
phrase. The varied shades of feeling are well reflected in 
the poetry of L. E. L., and we can conscientiously recom- 
mend the song “‘ Are other eyes” to vocalists who can give 
the requisite meaning to the words. Here again good use 
is made of the alteration from major to minor; and there is 
sufficient point in the pianoforte part to keep the attention 
alive to the end. These three songs are an excellent addi- 
tion to our stock of sterling modern vocal music. 





Boosry anpD Co. 
Mandel’s System of Music. Part 5. 

Tue perusal of the fifth and concluding Part of this 
elaborate work gives us an opportunity of again bearing 
testimony to the zeal and earnestness of the author; and 
if, in reviewing the earlier portions of the book, we have 
felt-it our duty to comment upon what appeared to us 
a want of arrangement in the materials, it is only because 
the materials are so good that we should wish them to be 

laced before the public in the best possible manner. The 
fifth Part treats of ‘‘ Composition,” and, as the “System,” 
is intended chiefly for the use of military band-masters, 
this section is principally confined to an explanation of 
“the theory and practice of inventing a melody, together 
with its accompaniment, or in other words, to the compo- 
sition of simple music.” The rules for the construction of 
the various kinds of dances and marches are very clearly 
laid down, and several excellent examples of sections and 
periods are given, the whole subject, indeed, being handled 
with that skill which can only be acquired by many years 
of practical experience. The dedication ob the book to 
His Royal Highness the Duke of Cambridge is extremely 
appropriate ; and in the copy of the letter addressed to the 
Duke the author explains that the work is especially in- 
tended for the use of the students at Kneller Hall; but the 
title, “ Mandel’s System of Music,” does not indicate this 
in the slightest degree ; and as the fifth Part is said to treat 
of “composition,” most persons would imagine that the 
System is designed for instruction in the higher branches 


Woop anp Co. 


The Village Blacksmith. Weiss’s Song, for the Piano. 

Rigoletto. Quatuor, de l’Opéra de Verdi, pour Piano. 
By Wilhelm Kuhe. 

Wirxovut stopping to enquire why one of these arrange- 
ments is “for” and the other “pour” piano, we may say 
that both do much credit to the skill of Herr Kuhe, who 
certainly has the art of adapting melodies and writing 
graceful music for the instrument which he professes. The 
“Village Blacksmith” makes a tolerably good pianoforte 
piece, and the popularity of the theme is certain to render it 
acceptable to an audience. The melodious Quatuor in 
“Rigoletto” is very elegantly treated. Pianists of even 
moderate acquirements may produce much effect with this 
composition, for the subjects, although pleasingly embel- 
gg are never obscured by passages merely written for 
show. 





A. Hammonp anp Co. 


Priére ila Madonne. Mélodie Sérieuse. 

Floi-flot. Mazurka de Salon. 

Perles et Diamants. Valse Brillante. 

Glickchen. Mazurka. 

Pearls of Dew. 

Le Papillon. Mazurka de Concert. 

Composed by Gustav Lange (of Berlin). 

WuateEvER copyright may exist in the materials of which 
modern “drawing-room music” is composed, it is certain 
that there can be no property in the titles, for “ Perles et 
Diamants” and ‘Le Papillon,” by other composers, are 
already to be found in the portfolios of innumerable young 
ladies “ home for the holidays,” to say nothing of many of 
the other names which Herr Gustav Lange has selected for 
his pieces. No. 1 on our list has a graceful but not very 
striking theme, the “ Poco piu mosso,” in the relative minor, 
being chiefly remarkable for an accompaniment in semi- 
quavers on the holding notes of the melody, a device which 
is again resorted to, with no very great success, on the return 
to the first subject. No.2is an effective Mazurka, making 
no excessive demand upon the powers of a pianist, and No. 
3 is a brilliant and well-written waltz, the theme being 
sufficiently elegant and melodious to make even the most 
enthusiastic dancers pause and listen. No. 4is the most 
pleasing of all the dance pieces; the melody is extremely 
catching, and there is sufficient of the ‘“ Gléckchen” cha- 
racter to justify the title of the Mazurka. No. 5 (supposing 
that Pearls of Dew can be represented by sound) may be 
pronounced a success. A sparkling little subject, tripping 
along in demisemiquavers, is followed by a bold melody in 
the subdéminant. After some brilliant triplet passages, the 
first theme re-appears with alterations, and an effective coda 
concludes the piece. No. 6 has scarcely as much originality 
as the Mawarkas already noticed, but it may be made at- 
tractive by a player who can command sufficient variety of 
touch and rhythmical feeling. Without laying claim to any 
higher object than successfully hitting the taste of the hour, 
these six pieces, by a composer who is new to us, sufficiently 
evidence the possession of a refined musical mind and a 

ower of expressing graceful thoughts without affectation. 
We may perhaps at some future time welcome Herr Gustav 
Lange i o dates from the land of high and noble thought) 
in some works of more artistic importance. 





Wrinuum Mortey. 


The Dear Old Home. Ballad. Written by George Hodder. 

Dew, when Night has passed away. Song. Poetry by. W.P. 
Ross. 

Composed by G. A. Macfarren. 

Tue first of these compositions is as pure a specimen ofan 
English ballad as can be desired by any vocalist. The 
melody is simple, and the accompaniments in thorough 
keeping with the feeling of the words, which, without 
laying any claim to high poetry, are exceedingly well 
adapted for music. The second is a charmingly plaintive 
little song in G minor, the delicate and sympathetic accom- 
peniment to which will demand the touch of an artist to 
give it due expression. It is most carefully harmonised 
throughout; and amongst the many points of interest, we 
may mention the use of the minor second of the scale, 
which, especially in the sixth bar of the melody, gives much 

athos to the phrase. We can conscientiously recommend 
Poth these songs to vocalists in search of novelty. 
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Original. Correspondence, 





ORGANISTS’ SALARIES.. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Str;—Your correspondent could scarcely have read with 
any great care the whole of my letter on the above subject. 
I distinctly said that I quite agree with you in your expres- 
sion of. regret and surprise that, in some cases, excellent 
musicians should be required to render so much service at 
sosmallapayment. But as “An Observer” had written an 
appeal to the Clergy on the subject, complaining that those 
who hold the position of organist should be obliged to make 
up their time by “teaching the pianoforte, or writing bril- 
liant fantasias on popular airs,’”’ and that they were required 
to attend ‘‘three Services on Sunday, and in some cases ”’— 
not in all therefore—“ daily Service, at eighty pounds a 
year,” I really thought there was another side to the ques- 
tion. My reply was, in brief: 1. That when an organist is 

aid at the same rate for church duty as for secular work, 

e has no ground of complaint. 2.:'That my observation 

leads me to believe that the majority of organists do receive 
such a salary. 38. That, in very many instances, organists 
do not discharge their duties in such a manner as to induce 
their clergy to interest themselves in procuring for them 
higher stipends. 

“A sometime Country Organist”? endeavours to disprove 
my general statement that the majority of organists are paid 
at the same rate for church duty as for secular work by 
showing that he himself did not at one time receive such 
payment. On this point, therefore, I shall be obliged to 
remind him that he, being only one in number, does not 
constitute a majority. He disputes, however, the principle 
of payment I laid down, and seems to think that an organist 
should be paid at a similar rate to that which he would 
charge for a concert performance. Does he mean to assert 
that the pieces an organist plays in service cost him anything 
like the practice, study, and excitement that a concert per- 
formance would? May it not be said with too much truth, 
that, whereas, if a professor is to appear on the concert plat- 
form he will devote hours upon hours to the piece he is to 
oe many of them will often enter upon their Sunday 

uties with little more than a passing thought as to what 
they are to play, and will go on from Sunday to Sunday with 
hardly any organ practice. Ofcourse there are laudable excep- 
tions ; but I am sure that I have heard organists play volun- 
taries, anthems, and even hymn tunes in so slovenly, bung- 
ling, and meaningless a style, that had any honest criticism, 
such. as would have followed a secular performance, been 
inserted in the papers, it must have gone far to ruin the 
puserional prospects of the performer. At the same time 

do not say that an organist need to practice so much for 
his Sunday duties as he would for a secular performance. 
There is a certain amount of routine in the work; moreover, 
a brilliant display of execution is not at all required: indeed 
it may be an objection in the Service of the Church. If a 
man has once mastered the difficulties. of organ playing and 
has acquired a true organ spirit (by which I mean some- 
thing very different from that thin, frivolous style one often 
hears), a very little special practice will enable him to dis- 
charge his duties in a manner worthy of the instrument and 
the occasion. But with respect to many organists, the fact 
is they have never been properly trained, have never, or only 
for a very brief period, been under competent organ instruc- 
tion, have never gone through that process of organ practice 
which is essential to a mastery of the instrument. Conse- 
quently they may be heard pulling out and putting in their 
stops in just the wrong order and at just the wrong place; 
arranging their organs in a topsy-turvey manner, and playing 
on the king of instruments as if it were some light, frolic- 
some piece of goods—a clarionet, flute, violin, or piano,—to 
the confusion of all sober thought and reverence. 

As to the question of position, I do think that most 
organists find it more than a little advantageous, and I shall 
require different proof from any which has as yet been 
brought forward before I withdraw my assertion; for there 
is much evidence that, as a rule, those professors of music 
who hold the position of organist are most successful, 
ceteris paribus, in obtaining a position in the profession. 
As to the test which your correspondent gives as a sample 
of what is usually required, I can only be guided by my own 
experience, and I beg to express my firm and deliberate 
opinion that a large proportion of organists would have 
failed to pass creditably even such a moderate standard. 
Did your space admit of it, I could give you a particular 





you with instances of the lamest and vilest harmonic pro. 
gressions, the silliest freaks of playing that it is possible to 
conceive, and could give you the names of the churches 
where I had from time to time to endure them. But-even 
where these gross violations of musical rule do not take place 
—‘‘deeds ta make heaven weep”’—one is often saddened by 


finding other faults almost as bad. Sometimes an able 
organist shows but too little regard for the sacredness of hig 
work. His voluntaries are unsuitable if not secular, and hig 
extemporaneous pieces are often conceived in an irreverent 
spirit ; and these are faults which the most ordinary players 
may avoid, which exact no extra practice to shun, and for 
which not even the cleverest execution can make amends, 
What is wanted, I say, is not a clever performance, but a 
religious one; and this, I am persuaded, would be looked for 
in vain in very many cases. 

“A sometime Country Organist” concludes with some 
fine specimens of the tw quoque style of argument, which I 
shall not waste your space by discussing, if only you will 
permit me to say, that if he is in the habit of defending him- 
self in that manner, I should not be astonished to hear that 
his vicar thought him a “horrid man.” 

With a “Fellow of the College of Organists” I am in 
greater sympathy. But as I have laid down the principle 
upon which, I think, as a rule, organists’ salaries might be 
reckoned, I think it is too bad of him to ask me to work his 
sum for him. If he will reckon the number of hours per 
week he is employed—call them so many one-hour pupils at 
a guinea a quarter—I think he will find it come to about 
£45 a year; andas I have no doubt heis a good organist, 
I should think he quite deserves it. . But both your corres- 
pondents think that my complaint of the prevailing style of 
organ playing is but a reiteration of their complaint. Well, 
Sir, I have the impression that when any one wants his 
wages raised he feels it to be incumbent upon him first of all 
to discharge his duties in the best possible manner; and that 
if a clerk were to ask for an advance in his salary when his 
books were in disorder his master would tell him that he 
must first give greater proof of his worth. Iam glad to see 
that “‘ A Fellow of the College of Organists” gives his brother 
professionals.a hint which, if they will take it, will go a great 
way towards.remedying not only the evil of low stipends, 
but also that of incompetent organists. For my part I should 
like to see our Cathedrals taking their proper place as: 
centres of knowledge in church music. Could it not:be 
made the duty of the precentor, or organist of every Cathedral 
to give periodical lectures on church music in the larger 
towns of the diocese, to which the organist, choirmaster, &c., 
of the district should be invited? Let there be examinations 
in the Cathedral city with reasonable fees, and in different— 
say, three—grades of proficiency. Then let there be an 
Organists’ List—as there are now Clergy Lists—in which it 
shall appear what examinations an organist has passed, so 
that an organist’s merits may be more quickly and evidently 
seen than is at present the case. The position of organist is 
becoming a more and more responsible one as the church’s 
work goes on, and I for one should be as earnest in assisting 
competent men as I am in censuring the incompetent. 

I remain, your constant reader, 
CLERICUS. 





TO THE EDITOR OF THE MUSICAL TIMES, 


Sm,—Would Mr. Archer favour your readers by working 
out the proposition, incidentally stated in his letter, re- 
specting the origin of the “‘ Antiphon,” and its identity with 
the “musical accents” of the Spanish and German Jews? 
Many believe that—not only the antiphonal method, but— 
some of the very melodies now used by the Church have 
been handed down from the Temple; but I suppose that 
positive proof of this is hardly attainable. If, however, there 
is really the identity suggested by your correspondent, it is 
at least an interesting and suggestive fact, both ritually and 
musically.. These “musical accents,” thus sung before and 
after each verse of a psalm, are new to me; and I should be 
particularly obliged by either further information on the 
subject, or reference to some work that I could procure and 
study for myself. 

T am aware that a custom has prevailed, among the Hebrew 
post-biblical poets, of interweaving with their own stanzas 
the ipsissima verba of Scripture texts; somewhat after the 
fashion (if I rightly understand it) in which, in the ancient 
Church Services, at Matins the Venite exultemus is broken 
up, by the introduction of the “invitatory” antiphon. This, 
however, can hardly be what Mr. Archer refers to. And 
indeed the date of the earliest of these poets is, I imagine, 





account of my experiences in this way; and could furnish 


long subsequent to the introduction into the Christian liturgy 
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of the “antiphon”—say, the latter half of the eleventh 
century, during which period lived and sang Gabirol, the 
first, and perhaps the very best, of the Spanish Hebrew poets. 
I am, Sir, yours obediently, 
Lacy H. Rumsey. 
Brent Pelham, Feb. 8, 1872. 














TO CORRESPONDENTS. 

** Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; therefore they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may occur. 

We cannot undertake to return offered contributions ; the authors, there- 
fore, will do well to retain copies. 

Notice is sent to all Subscribers whose pay t (in ad }) ts exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those who are disappointed in obtaining back 

amumbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

Musicus.—The passages mentioned should be played in groups of four 
even semiquavers, precisely as written by our correspondent, 

H. W.—Address your enquiry to Messrs. Cramer, Wood and Co., Regent 
Street. 











Briel Summary of Country Pes, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied to us by occasional correspundents. 

Bato.—The fourth concert of Mr. Bianchi Taylor's choir for the 
season took place on Tuesday evening, the 13th ult., when an admirable 
performance of Acis and Galatea was given. Miss Ida Brettelle sang 
Galatea’s part very skilfully, the recitative ‘‘ Ye verdant plains,” and 
the airs ‘‘ Hush, ye pretty warbling choir,” and “ Heart, the seat of soft 

t,” being beautifully rendered. Mr. J. Moody was Acis. His 
“Love sounds the alarm” was very good. Mr. A. Smith sang carefully 
and well the music allotted to Damon, particularly “ Stay, shepherd, 
ree and “ Shepherd, what art thou pursuing?” Mr. Lewis Thomas 
(who was formerly a pupil of Mr. Taylor) was warmly received. The 

awarded to his recitative, ‘‘ I rage, I melt, I burn,” and “0, 
dier than the cherry ’’ was unanimous, and he was compelled to re- 
peat it, The choruses were sung with fine effect, more especially 
“Wrétched lovers.” The second part of the concert was made up of a 
well-chosen miscellaneous selection, which was commenced with a capi- 
tal new part-song composed by Mr. Taylor, entitled ‘‘ Yuletide.” ‘‘ God 
save the Queen ” brought the very pleasant concert to a close, and Mr. 
Bianchi Taylor must have been pleased with the results of his assiduous 
efforts to bring the society to such a state of readiness that works of 
the character and difficulty of those performed this season could have 
been so successfully produced. The small and well-chosen band, under 
the direction of Mr. Owen, was highly effective, and Mr. Brownell at 
the pianoforte, performed his onerous duties with skill and tact. 

BIREENHEAD.—On the 20th ult. the Birkenhead Cambrian Choral 
Society gave a performance of Haydn’s Oratorio the Creation, at the 
Queen’s (late Workman’s) Hall, which was a decided success. The 

pal artists were Madame Billinie Porter, Mr. H. T. Bywater, and 

.T. J. Hughes, with a band (led by Mr. H. Lawson) and chorus 
numbering about 90. Mrs. Porter sang the airs ‘‘ With verdure clad” 
and “On mighty pens” with a power and expression that well 
merited the loud applause which she received. Mr. Bywater showed 
much intelligence in his singing, and Mr. Hughes interpreted all his 
music in a highly efficient manner. The choruses were given with 
great precision, and the band was thoroughly efficient. Several of the 
choruses were encored. Mr, W. Parry, as conductor, contributed in a 
large measure to the success of the performance. 

Bopury.—On the 26th January the Bodmin Philharmonic Society 
performed Handel’s Messiah, at the Guildhall, with decided success. The 
principal vocalists were Miss A. Liddell, Miss Oliver, Miss A. Coom, 
the Rev. C. J. Dickenson, Messrs. J. Rowe and Stokes, who acquitted 
themselves with much credit, and were received with marked favour. 
The choruses, under the able direction of Mr. J. Hele, Mus. Bac., Oxon, 
were admirably rendered, and the band, led by Mr. Pardew, was 
thoroughly efficient. 

Brrxton.—The Somerleyton Opera Company gave four amateur 
performances of Rossini’s // Barbiere di Siviglia on the evenings of the 
22nd, 24th, 25th, and 27th January, with satisfactory results, Mr. Kos- 
suth Hudson sustaining the character of Count Almaviva, and Miss 
Maas that of Rosina. Mr. M. Hall appeared as Figaro, and Miss Kitty 
Maas as Bertha. The other ‘parts were well filled. The opera must 
have been excellently rehearsed; for, unlike most amateur theatrical 
re the arrangements were most perfect and satisfactory through- 








Burstem.—The Staffordshire Potteries Tonic Sol-fa Choristers ‘gave 
their second Oratorio concert of the season on the 5th ult., in the Town 
Hall. Hadyn’s Creation was performed for the second time, assisted by 
the Liebhart party, with the usual complement of instrumentalists 
from Manchester; Mr. Seymour leading, Herr Sauviet taking principal 
flute, and Mr. H. Walker presiding at the organ. The vocal solos were 

ven throughout with excellent effect by Madame Liebhart, Mr. 
Lloyd, and Mr. Lauder. The singing of the choir elicited frequent 
applause, and has since been spoken of in terms of warm commenda- 
tion by the local press. Herr Sauviet’s playing of a fiute solo, with 











orchestral accompaniments, was received with enthusiastic approbation, 
followed by an irresistible encore. Mr. Powell occupied his accus- 
tomed place as conductor. The hall was crowded. 

CHESHUNT.—The seventh annual concert of the Cheshunt Choral 
Association took place on Tuesday evening, the 30th January. The 
programme included several choruses from the Messiah and Judas 
Maccabeus, a selection of glees, &c. The singing showed an improve- 
ment which reflects much credit on the conductor, Mr. C. Archer. The 
vocalists were Miss Hensman and Mr. R. Morley; instrumentalists, 
Mrs. Emmett (piano) and Mr. Trotter (violin). Mr. Cecil Burch pre- 
sided at the pianoforte, and played his own fantasia on the tune 
“Rockingham,” which was re-demanded. The concert was a decided 
success. 


CuEsteR.—Mr. Chas. E. Horsley’s Liverpool Ballad and Madrigal 
Company, consisting of Miss Marie Arthur, Miss Nicholls, Mr. C. 
Wilson, and Mr. T. J. Hughes (assisted by the band of the 14th Regi- 
ment), gave a concert on Saturday evening, the 17th ult. Miss Marie 
Arthur and Mr. T. J. Hughes were rewarded with enthusiastic encores, 
and Mr. Horsley’s Thanksgiving Hymn, “ God save the Prince of Wales” 
(the words of which were composed by a Liverpool gentleman, Mr. 
C. T. Wilkinson), was most loyally received by a very large audience, 


Cuurca Aston, Newrort, SHROPSHIRE.—On the 6th ult. a concert 
was given by the choir, assisted by several ladies of the parish, to 
celebrate the opening of the new school-room. The principal vocalists 
were Mrs. Liddle, Mrs. Pooler, Mr. Taylor, and Mr. Tenby; the instru- 
mental portion being well sustained by Mrs. Ventris and Miss L. Ash- 
downe. Several glees were creditably sung by the choir; and the solo 
singing of Mrs. Liddle, Mrs. Pooler, and Mr. Taylor, deserves special 
commendation. The concert was decidedly successful, and great credit 
is due to Mr. Taylor, the choirmaster, for his careful training. 


Copnam, Surrey.—Mr. H. P. G. Brooke’s choral class, consisting of 
60 members, gave the first concert of the season on the 30th January. 
Several part-songs were included in the programme, the most admired 
being Mendelssohn’s ‘‘ For the New Year,” and vocal solos by the Rev. 
Trotter, Miss Shepherd, Miss Cordelia Molesworth, Mrs. Rowland 
Smith, Messrs. G. Smith, T. Jones, and G. Jupp were favourably 
received. Mr. Brooke performed a pianoforte solo with much success, 
and also took part in two duets. The singing of the choir throughout 
the evening reflected the utmost credit upon the training of Mr. Brooke. 


Devizes.—On Thursday evening, the 25th January, the Choral 
Society gave a miscellaneous concert at the Town Hall. The pro- 
gramme, consisting of glees, part-songs, &c., was received with much 
applause by a large audience. Balfe’s trio, ‘I’m not the Queen,” and 
Horn’s “‘ Cherry ripe,” were among the encores. An efficient band per- 
formed the overture to Figaro and Paer’s‘‘ Agnese.” Miss Davies and 
Mr. Sly presided at the pianoforte, Mr. W. Price at the harmonium, and 
Mr. Shaul led the Band. Mr. J.T. Abraham conducted as usual,—— 
A Concert was given by the members of the Choral Society on the 
following Wednesday, at the Workmen's Hall, Market Lavington, when 
the same programme, with a few exceptions, was provided. 


Dupiey.—On Tuesday evening, the 30th January, the Rev. W- 
Reyner Cosens, M.A., read, with much effect, selections from Shakes- 
peare’s tragedy Macbeth. Locke's music was ably rendered during the 
reading, by the Parish Church Choir, under the direction of Mr. G. H. 
Mainwaring, choirmaster, who also sang the part of Hecate. The 
entertainment was given in aid of the funds of the Mechanics’ Insti- 
tute. Mr. Blunden presided at the pianoforte.——On the 6th ult., Mr, 
Stephen Garland recited, with considerable success, Sir Walter Scott’s 
poem “ The Lady of the Lake.” The vocal illustrations were admirabl; 
given by Miss Isabella Glennie, Miss Cozens, Mr. Stephen Garlan 
and Mr. G. H. Mainwaring, the latter gentleman receiving an enthusi- 
astic encore for his song, “ Friend of the Brave.” 


Ea.tye.—The Ealing Church Choir Association gave a highly suc- 
cessful performance of Sullivan's Prodigal Son, on the 8th ult., at the 
handsome new School-room adjoining Christ Church. The principal 
vocalists were Mrs. Coleby, Miss Beddow, Messrs. Folkard, Lockyer, 
White, and Bridges. all of whom sang the music allotted to them with 
much effect, Miss Beddow eliciting an encore for the solo‘‘ O, that 
thou hadst hearkened to my commandments,” and Mr. White receiving 
a similar compliment for his rendering of the air, ‘‘ Come, ye children.” 
The choruses were given with commendable precision and delicacy y 
a choir of sixty voices, under the careful direction of the Rev. J. 
Summerhayes. A miscellaneous selection followed, in which several 
part-songs were effectively sung; and in addition to solos by the vocal- 
ists already named, Benedict's “‘ Rock me to sleep,” by Mrs. South, and 
Levey’s * Esmeralda,” by Miss Hailey, were so well given as to be 
unanimously re-demanded. Mr. Vallack received warm and deserved 
applause for his performance of one of De Beriot’s airs with varia- 
tions on the violin; and a pianoforte trio by Czerny, on airs from 
Norma, was played by Miss Lunn and the Misses Bennett with so much 
decision and refined executive power as to evoke the most enthusiastic 
demonstrations of approval. Mr. F. Shepheard presided, with much 
ability, at the pianoforte. Theconcert, which was given on behalf of 
the Building Fund of the St. John’s School, Ealing Dean, was ex- 
tremely well attended. 

Epixpuren.—The thirty-second Reid Commemoration Concert took 
place in the Music-hall om the 13th ult., which, as is invariably the 
case at these annual celebrations, was filled from floor to ceiling, the 
back seats of the orchestra being crowded with eager and attentive 
listeners. Since the appointment of Professor Oakeley to the Chair of 
Music, he has striven hard to rescue these concerts from the miserable 
state to which they had dwindled, and to render them worthy of the 
event they were designed to celebrate. For these exertions he deserves 
the thanks of every well-wisher to the cause of musical progress in 
Edinburgh. The aitists engaged were Mdme. Louise Kapp, Mdlle. 
Sophie Loewe, and Herr Stockhausen, as vocalists; Mdme. Norman- 
Neruda, as solo violinist; Mr. Hallé officiating in the double capacity 
of solo pianist and conductor. After the introduction, pastorale, 
minuet, and march composed by the munificent founder of the Music 











‘420 


THE MUSICAL TIMES,—Marcu 1, 1872. 





Chair, the overture to Der Freischiitz was finely played. Mendelssohn's 
Concerto in G minor was charmingly performed by Mr. Hallé, who was 
enthusiastically recalled. The accompaniments of the orchestra, under 
the conducting of Mr. C. A. Seymour, were characterised by the usual 
refinement and delicacy. Herr Stockhausen gave Mozart's air:from 
Le Nozze di Figaro in the most artistic manner, and Mdme. Louise 
Kapp sang the scena from Der Freischiite with much effect. Of the 
manner in which Beethoven's Symphony in F (No. 8), was played, it is 
only necessary to say that it was in every way worthy of the composi- 
tion. Similar commendation will apply to the other performances of the 
band—more especially in the sparkling * Scherzo,” by Glinka, and the 
overture to Zunnhduser. Mdlle Loewe sang an air from Roberto very 
tastefully, and was recalled. The chief honours of the evening were, 
however, heaped on Mdme. Norman-Neruda. Her appearance was 
greeted with the most enthusiastic applause; and on the conclusion of 
her performance of Spohr's “ Adagio,” she was overwhelmed with 
bravas. Professor Oakeley may justly be congratulated on the complete 
success which has attended his labours. 


GawtTHorre —On Shrove Tuesday, a tea party and concert took place 
in the National School. The solo vocalists were Mrs. Barras, Mr. Har- 
greaves, Mr. Baines, Mr. Overend, and Mr. Geo. Jubb. ‘The encores 
were accorded to Mrs. Barras and Mr. Baines for their songs, and also 
for the duet, ‘‘ When a little farm we keep.” A pianoforte duet by Mr. 
Oxley and his pupil, Miss Asquith, was played with much taste and 
executive facility, and Mr. J. W. Oxley (organist of the Parish 
Church) displayed great delicacy of touch in a pianoforte solo, which 
was re-demanded. Mr. Oxley ofliciated as accompanist. 


Gotcar.—On the 20th ult. the members of the Golcar Choral Society 
gave a musical fe-tival in the Baptist Chapel. The orchestra was full 
and effective, numbering about 120 performers, vocal and instrumental, 
selected from the numerous choral societies in the neighbourhood. Mr. 
Hy. Pearson most ably conducted, and Mr. J. E. Pearson presided at 
the organ. The band was led by Mr. Alfred Pearson. The first part 
consisted of selections from Judas Maccabeus, the principal soloists 
being Mrs, Stockdale, who sang ‘‘ From mighty kings” in a highly 
satisfactory manner, and Miss Veevers and Mrs. Dyson were equally 
successful in their duet, ‘‘O lovely peace.’’ Mr. Bramley was much 
applauded in “Sound an alarm,” and the trio, “‘ Disdainful of danger,” 
by Messrs. H. Taylor, W. Mellor and G. Mellor, was admirably executed. 
The whole of the choruses were sung with the utmost precision, espe- 
cially *‘ Welcome,” ‘“ Hail Judea,” and ‘Sing unto God.” Mr. J. E. 
Pearson, in Mendelssohn’s Sonata, No. 4, B flat major, showed himself 
a perfect master of the organ. In the selections from the Creation, 
which formed the second part, Miss Kaye, Miss M’Gowan and Mr. 
Bramley sustained the solos with much effect. Only £17 133. was col- 
lected, a very small sum, considering that nearly 2,000 persons were 
present. 


HvppeERsFIELD.—On Tuesday, the 6th ult., the members of the sur- 
pliced choir in connexion with st. Paul’s Church gave a very excellent 
concert of miscellaneous music in the School-room, in aid of their an- 
nual excursion to the sea-side. Between the parts of the programme, 
two testimonials were presented to Mr. Joseph Taylor, head-master of 
the school. One consisted of a very handsome timepiece (subscribed 
for by the managers of the school), and the other of a purse of money 
(subscribed for by past and present scholars and teachers). Mr. Taylor 
thanked the subscribers in suitable terms.——On Friday, the 9th ult. a 
concert (under distinguished patronage) in aid of the enlargement of 
the Huddersfield Infirmary, was given in the Assembly Rooms. The 
principal vocalists were Miss Deansfield, Miss Nuseley, Mr. H. B. 
Kaye, Mr. T. W. Hanson, and Mr. Garner, assisted by an eflicient 
chorus of select voices from the various choirs of the town. Mr. H. 
Hartley was the’ accompanist, and Mr. Garner conducted. The pro- 
gramme was varied and well selected. The glees given by the choir 
were rendered ina highly satisfactory manner. The National Anthem 
brougkt the proceedings to a close——TsrE Huddersfield Choral 
Society gave the 145th convert (being the 3rd for this season) at the 
Assembly Rooms, on Friday evening, the 16th ult., before a large 
audience. Judas Maccabeus was the work chosen for performance. The 
solo vocalists were Miss Empsall, Miss Hargreaves (of Leeds), Mr. 
Sutcliffe (of York), and Mr. Garner. The band and chorus comprised 
about 120 performers, excellently led by Mr. R. S. Burton. Mr. Hartley 
presided at the pianoforte. The performance was thoroughly successful. 


KENILWoRTH.—On Tuesday evening, the 13th ult., the members of 
the Kenilworth Musical Society gave their second concert. The part- 
songs were sung with great care, and reflected considerable credit upon 
the conductor, Mr. Trickett, as well as upon the performers. Mr. 
Sutton sang ‘‘I'm a Roamer” and ‘‘ Hear me, gentle Maritana,” with 
much taste, and Mr. Mason’s rendering of Blumenthal's ‘‘ Requital ” was 
also exceedingly good. Miss Sutton met with her usual reception, her 
second song, *‘ I’ll follow thee,” being encored. The duet, ‘ The Bells 
of St. Mary,” was very well given by Miss Blackwell and Miss Emery. 
The solos (pianoforte) by Mr. Trickett were greatly admired. The room 
was filled by a fashionable audience, and the concert was a complete 
success, 


KwyaresporoucH.—On Tuesday evening, the 6th ult., a bazaar and 
concert took place in the Town-hall, before a crowded audience, the 
proceeds, which amounted to nearly £100, being handed over to the 
Parish Church Restoration Fund. The vocal portion consisted of part- 
songs, glees, &c., which were very well rendered by the Parish Church 
Choir. The National Anthem was sung at the conclusion, and joined 
in by all present. Mr. J. W. Oxley (organist and instructor of the 
Parish Church Choir), presided at the piano and harmonium with his 
accustomed skill. 


LEEDS —Miss Hargreaves's concert was given on the 7th ult., at the 
Victoria Hall, under distinguished patronage, and attracted a large 
audience. “Lo, here the gentle lark” (Bishop), was well sung by 
Mdile. Rita (with tiute obbligato by M. de Jong), and hada recall; ‘* Tom 
Bowling” and “ Come into the garden, Maud,” were given by Mr. G. 





“May Bells” was excellently rendered by Mdlle. Rita and Miss Har. 
greaves. The first part ended with a trio, for piano, flute, and violon. 
cello, by Mr. T. W. Dodds, M. de Jong, ani Herr Brousil. Certainly 
the gem of the evening was the masterly flute playing of M. de Jong 
Mr. T. W. Dodds, the pianist, conducted with great taste and judg. 
ment. ’ 


Lrek.—The members of the Leck Amateur Musical Society, cop. 
ducted by Mr. Powell, gave their fifteenth concert on the 12th ult, in 
the Temperance Hall. Mr. W.H. Birch’s Operetta, Eveleen, the Rose 
of the Vale, occupied the first part of the programme; Miss Shute, 
Mr. Dishley, and Mr. Beckett, of the Society, singing the solo music, 
and the accompaniments being played by Miss A. Milner, at the piano. 
forte, and a small band, led by Mr. Lockett, The Operetta was sung in 
good style throughout, and was received with warm applause, and 
frequent encores. The second part was miscellaneous, and included 
vocal solos by Mr. G. C. Warburton, of Manchester, and some part-songs, 


LivsrPoot.—The Second Subscription Concert of the Philharmonic 
Society took place on the 6th ult.; principal artists—Madame Lemmeng 
and Herr Jules Stockhausen; solo pianoforte, Dr. Ferdinand Hiller, 
The overtures were that to Gusfare, by, Auber, and that to Schiller’s 
Demetrius, by Dr. F. Hiller, the latter an interesting and characteristic 
work, conducted by its composer. The Sinfonia was Beethoven's in 
B flat, No. 4. Dr. F. Hiller played with the utmost delicacy and artistic 
expression Mozart's Pianoforte Concerto in D minor, and three charm. 
ing short pieces of his own, “ Schummerlied,” “ Zur Guitarre,” and 
“Walzer” (MS.). Madame Lemmens sang with her usual brillianey; 
and Herr Stockhausen gave with great refinement two songs by 
Schumann and Schubert, and the scena, ‘‘ Wo berg’ ich mich,” from 
Euryanthe. The choral members sang with much effect the * Hunting 
Chorus,’ from Haydn's Seasons ; ‘*O the pleasures of the plains,” from 
Acis and Galatea, and a part-song by Henry Smart, ‘‘ Wind thy horn.” 
The concert concluded with Mendelssohn's Wedding March.—Tag 
third concert, on the plan of the London Monday Popular Concerts, was 
given in the Philharmonic Society’s Hall, on the 7th ult.; executants— 
Madame Arabella Goddard, Herr Straus, MM. Ries, Zerbini, Percival, 
Jennings, Paquis, Kleigl and Piatti; vocalist, Miss Eleanor Arm. 
strong; accompanist, Mr. Zerbini. The programme consisted of Spohr's 
Quartet, in D minor (Op. 74, No. 3), for strings ; Mozart’s ** Dove sono;” 
Dussek’s Pianoforte Sonata, in C minor (No. 3, Op. 35); Haydn's 
Quartet for Strings, in C major (No. 3, Op. 83)—the last movement 
vehemently encored; Pacini’s cavatina, “ Il soave ? bel contento;” and 
Hummel’s Grand Septett. The concert was a perfect success, but the 
septett was the finest performance of the whole.-——Mr. Lawsoy’s third 
promenade concert was given in St. George’s Hall, on the 3lst Jana- 
ary, and attracted a large audience. The instrumental department 
was confided to the band of the 8th (King’s) Regiment of the Line. 
which, although not quite equal to those of some of the regiments of 
the Guards, plays well; its execution of the operatic selections, dance 
music, &c., being such as to completely satisfy the audience. The 
vocal music was on the whole satisfactory ; that contributed by Madame 
Billinie Porter being particularly so. Her voice completely filled the 
spacious hall, but we should have preferred to hear her in something 
more worthy of her talents than Bishop's “ Ray of hope,” which has been 
needlessly resuscitated from oblivion. Mr. Alfred Brown, a local artist, 
who is rapidly gaining favour with the public, sang some pleasing bari- 
tone songs in an intelligent, though as yet not absolutely finished, 
style. 

MAncuesteR.—Mr. Horton C. Allison gave a pianoforte recital ia 
the Memorial Hall on Tuesday evening, the 6th uit., before a numerous 
audience, with very decided success. Mr. Allison played Beethoven's 
sonata (No. 12, op. 26), a prelude and scherzo by Mendelssohn, and selec- 
tions from the pianoforte works of Bach, Schubert, Liszt, Chopin, Henselt, 
and Wollenhaupt, all of which were performed entirely from memory. 
Mr. Allison’s own compositions formed an interesting feature in the 
programme, and included several novelties, viz., a new song, ‘ Lovely 
flowers,” five of his ‘* Melodious Studies,” “‘The sea song;” and two 
of his well-known piano pieces, viz., ‘La fleur de lis” and “ Taran- 
tella,” in A minor, and the song “ Again the woods.” The vocal musi¢ 
was ably rendered by Miss Jessie Bond, who produced a most favour- 
able impression. ——On the 7th ult. Dr. Ferdinand Hiller gave a piano- 
forte recital, at the Town Hall, before a large and highly appreciative 
audience. The whole of the compositions performed, with the excep- 
tion of a Rondo by Mozart, were by Dr. Hiller, and ingluded a Sonata, 
the ‘‘ Operetta without words” (in which he was ably assisted by Mr. 
Hecht), besides several smaller pieces, the concert concluding with an 
improvisation, in which the theme of a song which had just been given 
was taken as a subject. That Dr. Hiller's performance was masterly 
throughout the evening need scarcely be told, and the warm applause 
with which his efforts were greeted must have convinced him how 
thoroughly his eminent artistic qualities are recognised in this country. 
——THE interest of Mr. Hallé’s concert, on the 8th ult., was ma- 
terially increased by the presence of Dr. Ferdinand Hiller, who re- 
mained in Manchester expressly to conduct his own overture, Demetrius, 
and Schumann's Pianoforte Concerto, in A minor, which latter work 
was finely played by Mr. Hallé, and received with marked favour. 
Dr. Hiller’s new overture is strikingly picturesque, the subjects being 
extremely exciting, and the instrumentation, as might be expected, 
masterly throughout. The symphony was Beethoven's, in A (No. 7), 
which was magnificently performed, and Mendelssohn's overture, Ruy 
Blas, was also included in the programme. Signor Agnesi was the 
vocalist. 

Market Draytox.—The members of the Market Drayton Musical 
Union gave their second concert this season on the 25th January, to 4 
fashionable and thoroughly appreciative audience. The part-songs and 
glees, **O, hush ‘thee, my babie” (Sullivan), ‘By Celia’s Arbour” 
(Horsley), ‘The Sands o’ Dee” (Macfarren), the ballad dialogue, in 
ten parts, “ Sir Patrick Spens” (Pearsall), and ‘Sweet ‘and low.’ 
(Barnby), by their precision and light and shade, reflected great credit 
on the efficient and careful training of the conductor, Sidney H. 





Perren with much effect (the latter being encored), and Mendelssohn's 





Williams, Mus, Bac., Oxon. Mozart's trio for piano, clarionet, and 








was a high! 
out. The | 


SHEFFIEI 
was given 
which wa: 
appreciate 
included si 
were Mdll 














THE MUSICAL TIMES. —Mancu 1, 1872. 421 





3 Smith, the Rev. J. Robinson, and Mr. J. P. Collett), SourHameton.—The congregation of St. Deny’s Church has recently 
a, and variations, for piano and violin (by | purchased an organ, built by T. S. Jones, of Brompton: and on the 
Messrs. 8. H. Williams and J. P. Collett), and Sainton’s solo for violin, | 25th January, opening services were held. The choir (surpliced) num- 
«gonvenir de la Fille du Regiment’ (by Mr. J. P. Collett), elicited rap- | bered about 30. At the morning service the Rev. Basil Wilberforce 


by Mis 
oy th allegro, tem 


tarous applause. The concert terminated with the chorus, ‘‘To Rome’s | (son of the Bishop of Winchester) preached an eloquent sermon from 
leader” (Mozart). the subject of Mary Magdalen’s anointing of Our Saviour, and His re- 
immortal “63 : proof of those who cavilled at her offering,—“* Let her alone, she hath 
Metsourne.—The Melbourne Philharmonic Society gave an excel- done what she could.” At evensong the Rev. Dr. Cary, Rural Dean of 
Jent performance of Handel's Israel in Egypt on Tuesday, the 28th Southampton, preached a practical sermon on ecclesiastical music. The 
November. Macfarren’s wind-parts were used, and the effect, an offertories (for the organ fund) amounted to £10 2s. 9d. The honorary 
conjanction with a good orchestra, was such as to rouse a large | organist of this church, Mr. Frank Sellwood, has recently received a 
gsemblage in the Town-hall to great enthusiam. By this concert, the | testimonial, consisting of a handsome morocco purse, bearing an ap- 
Philharmonic Society has materially advanced itself in popular esteem. | propriate inscription in gilt letters, and containing £17, as a slight 
The best known of the double choruses were encored, and the audience | acknowledgment from the congregation of his diliggnce ‘and zeal in 
was profoundly impressed with the sublimity of the music. The | the discharge of his self-imposed duties. According to the local news- 
orchestra and chorus numbered about 300 performers, and was con-/ papers, the services at this church are models of rubrical propriety 
ducted by Mr. David Lee. ' without extreme in either direction, and the choir is spoken of as 
NorrincHaM.—The first musical festival in this town, organised by having attained to a high degree of efficiency. 
Mr. Pyatt, was given on the morning and evening of the 2nd ult., with WAKEFIELD.—An entertainment, consisting of music and readings, 
asnecess Which justifies the hope that it may be the forerunner of a/| took place in the large dining-hall of the West Riding Asylum on 








series of annual or triennial festivals such as those which are held in | Monday evening, the 12th ult., when upwards of 800 patients, of both 
Birmingham. Sir Michael Costa’s Oratorio Eli (conducted by the com- | sexes, were present, and appeared thoroughly to enjoy the performance 
), was the work selected for performance in the morning, the | provided for them. The vocalists were Miss Scott, Messrs. Bracey, 


, D'Alton, Mr. Vernon Rigby (in place of Mr. Sims Reeves, who | ful. The readings were most ably supported by Mrs. Tattersall, 
was unfortunately indisposed), Mr. H. Pyatt, and Mr. Lewis Thomas, | Messrs. Norbury and Pigott. ‘‘God bless the Prince of Wales” was 
all of whom were thoroughly effective in the music allotted to them. | given at the commencement, and was joined in by the patients, and the 

e choruses were remarkably well given throughout. The Orchestra, | National Anthem concluded the evening. Mr. Brook was an able 
- by Mr. H. Farmer, was everything that could ‘be desired (the accompanist. 
“March of the Israclites” being anennassey encored, and the organ WaAtsatt.—On Tuesday evening, the 30th January, the members of 
was most artistically played by Mr. George Essex. Much credit | the Fhilharmonic Society held their annual meeting at the George Hotel, 
is due to Mr. F. M. Ward for the manner in which he has conducted | Mr, Edward Russell in the chair. The secretary’s report proved that 
thechoral rehearsals for this work. -In the evening a miscellaneous | the society is in a flourishing condition, the number of members 
concert took place, in which all the above-mentioned vocalists ap-| showing a considerable increase upon that of former years. The finan- 
cial position of the association is also highly satisfactory. Mr. George 
Gill, who retires from the office of secretary, was warmly thanked by 
Mas, Bac., organist of St. Mary-the-Virgin, that gentleman was pre- the members for the zeal he had always manifested in fulfilling the 
with a testimonial by the congregation and the choir. On | 4Uties of his office. : 
Sunday, the 11th ult., at the conclusion of the morning service, several Watiinetoy, Norrotk.—On Friday, the 9th ult., a miscellaneous 
of theparishioners and others withdrew into the chancel, when the | concert was given in aid of the church fund, under the direction of 
Vicar, in their names, presented Mr. Allchin with a velvet purse contain- | Mr. S. G. Street, of Lynn, assisted by a select party of vocalists. The 
ing twenty-five sovereigns, accompanying the gift with a letter. The principal features of the evening were the songs ‘“ O, fair dove! O, fond 
Rey. J. W. Burgon explained that the amount was not to be regarded | dove!” sung by Mrs. Walters, ‘‘ Esmeralda,” by Miss Dennis, ‘The 
asthe measure of the appreciation entertained of Mr. Allchin’s profes- | white squall,” by Mr. Rutter, ‘The pilgrim of love,” by Mr. C. 
sional ability and service, but only as a token of the esteem and good | Smith, and two pianoforte duets by Beethoven, played by Miss R. G. 
will of:the contributors. No pains had been taken to make up a large | and Mr. S. G. Street. Several part-songs by the church choir were 
sum. ‘The little purse of gold had been a spontaneous offering. Mr. | effectively rendered and well received. Miss Street, organist of the 
Allchin-was requested to purchase for himself out of the money some | parish church, accompanied throughout the evening, and Mr. 8S. G. 
small object which might be a permanent memorial of the present occa- | Street conducted. 
sim Mr.E. Ryman Hall, in the name of the choir (the boys being! Wuycaxester.—On Wednesday evening, the 7th ult., St. John’s Room 
drawn-up-in two ranks to witness the presentation), next presented to | was crammed with an audience to hear Mr. Ellis Roberts, the Welsh 
Mr, Allchin a handsomely-bound Bible containing an appropriate in- | harpist. He was ably assisted by Miss Ellen Glanville, whose well- 
scription. Mr. Hall in a short speech paid a graceful tribute to the | trained voice was admirably suited for the ballads chosen, and she 
aaland ability with which Mr, Allchin had out of rough material | frequently received the honour of an enthusiastic encore. 
caeere eee tere oomachak, Me. and Mis. Alishia received | WoLvERHAMPTON.—On Tuesday evening, the 13th ult., a concert of 
4 aa - OLVE AMPTON.— Ss ‘ “> ec 
" ee = Snes ARF Me eqeemeny was over. | sacred song was given in the lower lecture-room of Queen Street Con- 
Parxstone, Donset.—An amateur concert, in aid of the funds of | gregational Chapel, in aid of the harmonium fand. The solo singers 
the Working Men‘s Institute, was given on Shrove Tuesday, at St. | were the Misses Aldred, Saunders, and hers 2 gy re —— Hodgetts 
ool-room. The overtures to Eymont and William Tell, and | and Reynolds, who were highly successful. everal anthems were 
atrioby Corelli, were amongst the instrumental pieces performed by pleasingly rendered by me — yee: among — “ may men- 
..T. R. Ww. W. i A r, Mrs. W: | tion * By 1 Siloam,” which was specially composed for the occasion 
Madge ana iss Alaviage, ail ot when Ware tape bo icing by Mr. 0: Terry, jun., organist b the chapel. ‘The concert proved 
2 ion. The vocal portiun was well sustained by Miss Aldridge, | highly attractive, the large — ae — a . ver Pam 
m, Mr. W. Aldridge, and the Rev. E. Coombes. Bishop's | audience. The concert was under the direction of Mr. Terry, who pre- 
duet, “As it fell,” by Miss Aluridge and Mrs. Gosham. temereediy sided with his usual ability at the harmonium. : 
recelved.an encore, as did also one by Mrs. Gosham and Mr. Aldridge.| \yoncesran.—The opening concert for the season of the Worcester 
The concert was well attended. Vocal and Instrumental Union was given on the Ist ult., in the Natural 


ne y i a) , i History Room. Mrs. Sutton was highly successful in all her vocal solos, 
PgxpLEToN.—Handel's Oratorio, the Messiah, was performed in the being encored both in Weber's Scena, “Softly sighs,” and Guglielmo’s 


P pace parts being sustained by Madame Lemmens-Sherrington, | Cairns, Smith, Smithies, and Moore, all of whom were highly success- 
dile 


Oxrorp.—On the occasion of the marriage of Mr. W. H. Allchin, 








“Town-hall on the 19th ult., before a numerous audience. The principal song, “The lover and the bird.” The same compliment was paid to 


tette, viz ameca Ondo eicaene Poole Mr O. Phillics ang Mr. Messrs. Smith and Price, and Mr. Pugh was also most favourably 
George Mellor. The chorus consisted of about 120 voices, and there | Teceived. Several glees and choruses were sung with much effect, and 
was a highly efficient band. The solos were excellently given through- ‘a on x Para lonty aaa 4 vo ertlen ee ee 
0 * ‘ * tnt a Vv § . ’ 
are ene Wen wader fhe comductoeship of M.D Pint. were excellently played by the band. The room was well filled. 


Suerrie.p.— On Wednesday, the 7th ult., a miscellaneous concert | Tus third concert of the St. Clement’s Choir for the present season was 
was given by Dr. Spark, of Leeds, in the Music Hall, Surrey-street,| given at the old School-room, on the 5th ult., to one of the largest 
which was but thinly attended, although the audience appeared to | audiences ever assembled at these pleasant musical gatherings. Mrs. 
appreciate the excellent manner in which the programme, which | Severn Walker was highly successful in her rendering of Wallace's 
included several of:our best national songs, was rendered. The artists | ‘Sweet and low,” and Mrs. Haywood, Miss Rea, the Misses Lugard, 
were Mdlle. Bertha Brousil (violin), Miss Emma Kennedy (soprano), | the Misses Binns and the Misses Cock were also warmly and deservedly 





~Miss Annie Anyon (contralto), and Mr. Dodds (bass). Dr. Spark accom-| applauded. Mr. H. Binns was encored in “ The village blacksmith,” 


pe all the songs with his usual ability——On the 12th ult. the mem- | and Mr. Baxter received a similar compliment for his singing of ‘‘ The 
of the Sheffield Tonic Sol-fa Choral Society gave a concert in the | wooden walls of Albion.” Miss Doward played with much effect a 
Music Hall, Surrey-street. The solo vocalists were Miss Twigg. Mr. A. | selection from one of Beethoven's Sonatas, and accompanied with skill 
Kenningham (tenor, of St. Andrew’s,-Wells-street, London), and Mr. J. | and judgment the vocal music.——TuE second concert of the Worcester 


~Thurley Beale (bass, St. Andrew's, London, and pupil of Mr. Joseph | Musical Society for the present season was given at the Music Hall on 


Barnby). The programme was opened by the choir with the part-song | Friday, the 16th ult., before a large audience. The principal portion of 
entitled ‘“‘ The Lass of Richmond Hill,” which was received with pro-| the programme was devoted to Mr. Arthur Sallivan’s Cantata, On 
longed applause. Amongst the pieces which called forth the greatest | shore and sea, which was performed at the opening of the International 
marks of approval were “ I’m a roamer,” by Mr. J. T. Beale, and ‘‘ The | ExLibition, 1371. The solo parts were excellently sung by Mrs. A. J. 
Maid of Cashmere,” and “ Why are you wandering here, I pray?” by | Caldicott and Mr. H. Gummery, and the work was well received 
Miss Twigg. Mr. Robinson gave a trumpet solo, and Mr. George | throughout. The miscellaneous portion of the concert was ably sup- 
Mellor, who also fulfitied the duties of accompanist, a pianoforte solo, | ported by Miss Binns, the Misses Lugard, Miss Powell, Mrs. A. J. Cal- 
both of which were well received. ‘‘The soldiers’ chorus ” (from Faust) | dicott, Mrs. Severn Walker, Messrs. Smart and H. Caldicott. Part-music 
was rendered ina manner which called forth a most enthusiastic en-| was also effectively rendered by the choir, and Messrs. Whinfield, 
core. The choir was under the conductorship of Mr. Samuel Hadfield, | Quarterman and Caldicott played a trio for violoncello, harmonium and 
to whom great credit is due for the satisfactory manner in which the pianoforte with much success. Mr Caldicott conducted, and Mr. 
various choruses were sung, and under whose tuition the society is | Quarterman presided at the harmonium, and also played pianoforte 
making very favourable progress, accompaniments to some of the songs. 
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“YEADON, NEAR Lexps.—A concert was given on Monday evening,’ the 
12th ult., at the Church School-room, in aid of the Choir Fund con- 
nected with St. John’s Church. The vocalists were Miss Thompson, a 
lady amateur from the neighbourhood, Mr. W. Rayfield, Mr, Samuel 
Whitaker, Mr. Jos. Brown, and a chorus composed of the choir of St. 
John’s Church and part of the choirs of Horsforth and Kirkstall 
churches. The performance of the glees, part-songs, &c., deserves a 
word of praise, Webbe’s glee, ‘When winds breathe soft,” being 
especially well given. The musical arrangements were under the 
management of Mr. W. Stables, of Kirkstall, who acted as pianist and 
conductor. 





Orcan AppornTMENTS.—Mr. J. Butler Cowap, to the Corn Exchange 
Hall, Kilmarnock.——Mr. Walter J. Markley, Organist and Choirmaster 
to St. Thomas's, Westbourne Grove.——Mr. Henry P. G. Brooke, 
Organist and Choirmaster to St. John’s Parish Church, Weybridge, 
Surrey.—Mr. Joseph Walsh, to St. Margaret's, Uxbridge, Middlesex. 

CHorn APPOINTMENTS.—Mr. William Sexton, Alto, and Lay Vicar 
(pupil of Z. Buck, Mus. Doc., Norwich Cathedral), to York Minster.—— 
Mr. Charles Jennings (Choirmaster, St. Matthew, Upper Clapton), also 
appointed Choirmaster, All Saint's, Leyton. 


DURING THE LAST MONTA, 


Published by NOVELLO, EWER & CO. 


AGNER, RICHARD.—Tannhiuser, and the Tour- 
nament of Song at Wartburg. A Romantic Opera in Three Acts. 
Edited and translated by Natalia Macfarren, being Vol. XIV. of 
Novello’s Octavo Edition of Operas. Paper cover, 2s. 6d.; scarlet 
cloth, 4s. 
OSS, JOHN.—Thanksgiving Te Deum. Composed 
‘ on the occasion of Her Majesty’s Thanksgiving at St. Paul’s Cathe- 
dral, for the restoration to health of H.R.H. the Prince of Wales, and 
dedicated by gracious permission to Her Majesty the Queen. Vocal 
score, folio, 4s.; octavo, 9d.; treble part, folio, 6d. 
—— The Lord is my strength. Thanksgiving Anthem. Composed for 
the above occasion. Vocal score, folio, 3s. ; octavo, 6d.; treble 
part, folio, 4d. 


TONE, REV. S. J., B.A.—Hymn of Thanksgiving 

for the Recovery of H.R.H. the Prince of Wales. Written for 

the above occasion and set to Dr. Wesley's tune “‘ Aurelia.” Price 1d., 
or 6s. per 100. Words only, 3s. per 100. 

OUNOD, CH.—Second Messe des Orphéonistes, 


for Men’s Voices. Octavo, paper cover, 28.; cloth, 3s. 6d. 

-—— Communion Service (Second Messe des Orphtonistes) for Men’s 
‘Voices. Edited by Joseph Barnby. Octavo, paper cover, 28.; 
cloth, 3s. 6d. 

appre JAMES. — Benedicite, omnia Opera. 

Set to a new Proper Chant, double and changeable. Octavo, 2d. 

EAP, C. SWINNERTON, Mus. Doc.—I cried unto 
the Lord. Anthem for 5 voices. Vocal score, folio, 1s. 6d.; 

vocal parts, 74d. 

ROWN BORTHWICK, ROBERT.—Blessed are 
the dead. Ashort full Anthem. Octavo, 3d. 

OWE, JAMES.—Hear my voice. Anthem. Oc- 
tavo, 4d. 

FJILES, HENRY, Mus. Doc.—The Wesley Tune 

Book. A Collection of more than 300 Tunes and Chants, specially 


adapted to the use of Wesleyan Methodist Congregations. Limp 
cloth, 3s.; Red edges, gilt lettered, 8s. 6d; Calf gilt edges, 7s. 


A. E.—Original Tunes to Popular Hymns, Octavo 
e 1s. 6d. 
TPILLEARD, J.—Head of the Church triumphant. 
Choral Hymn. Words by Charles Wesley. Octavo, 3d. 


-— To Christ the Lord. Choral Hymn. Words by the Rev. J. 8. B. 
Monsell, LL.D. Octavo, 3d. 


LEXANDER, ALFRED. — The Blind Organist. 
6 





pee. Words from the German by the Rev. J. G. Bailey, M.A. 
ARTER, WILLIAM.—My soul doth magnify the 
Lord. Air from “‘ Placida: the Christian Martyr.” 1s. 6d. 


OUNOD, CH.—Si vous n’ouvrez votre fenetre. 
Chanson. Paroles d’Alex. Dumas, fils. 2s. 
—— Quanti Mai! Song. Words by Metastasio. 2s. 
—— Perche piangi? Cantilene. Words by CorradoMarchese Pavesi.2s. 
-— La Fauvette. Chanson. Paroles de Millevoye. 2s. 
—--— Evening Song (The shadows of the evening hours), with obbligato 


accompaniment for the Viola, The words by Adelaide Anne 
Procter. 2s. 


»LJORSLEY, CHARLES E.—God saves the Prince 


of Wales. A National Song. Solo and Chorus, words by W. 0. 
-Wilkinson. 2s. . ae . 


‘POBERTI, GIULIO.—Silenzio! An Italian Cava- 


tina, for Tenor or Soprano, with Violoncello (ad lib.). Dedicated 
Mr. W. H. Cummings. < 6d. . , 


AV INTLE, OGLE.— Where shall the lover rest. 


Is. 


a 
DURING THE LAST MONTH (Continued), 


AINT-SAENS, CAMILLE.—Now eve upon the hij 
descendeth (Le soir descend sur le colline). Barcarolle for tw 
voices. Composed expressly for Madame Viardot Garcia ang Signe 
Gardoni. 2s. 
OUNG, WILLIAM J.—The Streamlet. Part-aong 
for four voices (with Soprano or Tenor solo). Words by Frederig 
Pratt, Esq. 8vo., 3d. 


RAHMS, JOHANNES.—Gavotte by Gluck, 









cially arranged for and performed by Madame Schumann, = 
The only arrangement performed by Madame Schumann, 
ICHTENBERGER, FRANZ.—Governess andPyy 
25 Exercises illustrating the legato and staccato, Principally 
selected from Czerny’s 101, and arranged as duets. 3s, 
OURS, BERTHOLD. Four Sacred Melodie, 9 
Salutaris, Faith, Repose, and Melodie religieuse. Arranged,fy 
the Organ by George Calkin. 1s. 6d. 
ARTER, WILLIAM.—The Processional March, 
the Cantata, ‘‘ Placida: the Christian Martyr,” arranged for thy 
Organ by the composer. 2s. 
RCHER, FRED.—Original Compositions for th 
Organ, No. 4. Concert variations on an original theme, 9, 
— The Organist’s Journal, No. 18, price 2s., contains, Andante gq 
moto from the 2nd Symphony, Op. 26 (A. Hesse), and Larghetiy 
from the 3rd Symphony, Op. 55 (A. Hesse). ' 
—— The Organist’s Journal No. 14, price 2s., contains,—Larghetto frm, 
the 5th Symphony, Op. 64 (A. Hesse), Andante from the 6th Sym 
phony, Op. 75 (A. Hesse), and Nachspiel (Wilhelm Volckman), 
ERKEL, GUSTAV.—Sonata, in D minor, Op,’ 


Originally written as an Organ duet. Arranged as a solo forth 
Organ by Frederick Archer. 3s. 











HARLES and ARTHUR LE JEUNE will gives 
Grand EVENING CONCERT, at the Hanover Square Rooms, 

Wednesday, March 6th. They will play two original fugues on 
Organ, subjects, ‘‘ The British Grenadiers,” and the ‘* Soldiers’ Chorus’ 
from Gounod’s Faust, and also an original composition for’ 
Grand Pianoforte. Their special ORCHESTRAL COMBINATION, 
and performances on the newly-invented POLYPHONE (which hs 
been patented in all countries by the proprietors, Messrs. Cramer, Wood 
and Co,), will be included in the programme. Tickets, 3s. (numbered), 
2s. and 1s.; a limited number of fauteuils, 5s. To be had at th 
principal music warehouses, and at the Rooms. 





Just published. Fifth Edition. Price Twopence, 
THE NEW NATIONAL SONG, 


“GOD SAVE THE PRINCE OF WALES.” 
Words and Music by 
GABRIEL DAVIS. 
Choral and other Societies performing this Part-Song can be supplied 
with Copies of the Words gratis for distribution among the audience, oa 
application to the Publishers. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


‘DWARD J. HOPKINS’S THANKSGIVING AN- 

THEM—*“ God, who commanded the light to shine out of darkness, 

hath shined in our hearts.” Folio score, 28.; single parts, 1s, 64 
Metzler and Co., 37 Gt. Marlborough-street. 


“6 ARK! ’TIS THE BREEZE OF TWILIGHT 

CALLING.” Canon, from “‘Israel’s Return from Babylon,” by 
J. R. ScHacuner. Sung by her Grace the Duchess of Newcastle, Malle 
Titiens, Miss Banks, Mr. Sims Reeves, Mr. Tom Hdhler, and Mr. W. H. 
Cummings. Duet—Soprano and Tenor, or Two Soprani, 4s. Als, 
Solo—Arranged as a Song, in a lower key, 4s. Sold at half-price. 
London: Novello, Ewer and Co, 


ee SACRED SONGS. The melodies composed by 


Epwin W. Simcox, anthor of atranslation of ‘‘ Homer's Iliad, 
and other Poems. Price One Shilling. Published by H. 
13, Upper Parade, Leamington. 


NOVELLO’S OCTAVO EDITION OF OPERAS. 


The publication of Auber's MASANIELLO, announced for March }, 
is unavoidably postponed to April 1. 

















THE ONLY ARRANGEMENT PLAYED BY 
MADAME SCHUMANN, 
Price 3s. 
CAVOTTE BY C. W. GLUCK, 
Arranged by 
JOHANNES BRAHMS, 


Especially for Madame Ciara Scuumann. The Public are cautioned 
against purchasing any Edition not arranged by Brahms. 








Part-song for s.4.7.8, Words by Sir Walter Scott.  Syo., 3d. 


London: Novello, Ewer & Co.,1, Berners-street, W., & 35, Poultry, EC 
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Che Anglican Hymn Book. 
| the hi] # ~NEW EDITION, REVISED AND ENLARGED. 
lle ic, in short score, foo 4to., cloth, price 6s. 
nd ‘ea x ea _ aeschart sore, erg me 18mo:, cloth, 2s. 6d. 

3. Words and Treble Part, (Tune), square 16mo., cloth, 1s. 6d. 

4, Words only, 16mo., cloth, 1s. 
art-song §. Words only, 32mo., paper covers, 6d.; cloth, 8d. 
Frederick London: Novello, Ewer & Co., 1, Berners-street, and 35, Poultry ; 
é and Simpkin, Marshall and Co. 
. 8pe. Oxford and London: James Parker and Co. 





P 


3 


GNI CREATOR SPIRITUS. Set to Music by 
Epwm Gzorcx Monk, Mus. Doc., Oxon, &c. 


] 





dPupi Festival use; for male voices and four-part chorus, with 

rinel For general or Fes : . P F 

nt Peston Tendon: Novell, Ewer snd Go, 

me : ME ANGLICAN CHORAL SERVICE BOOK, 
7 pe MSL: Wovelle! Bwer and Co. Oxfords Pevtae 

arch ‘iy Sixth Edition. 

1 for. thy ANGLICAN CHANT-BOOK, edited by E. 


@. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 











ANTATE DOMINO and DEUS MISEREATUR, 


by G. A. Macrarren. For voicesin unison andorgan. Octavo, 
6d. London: Novello, Ewer and Co., 1, Berners-street. 


Just Published. price 8d. 
AX easy COMMUNION SERVICE in G major, by 
James J. Monk. Metzler and Co., or the Composer, Chatham- 


street, Liverpool. 
“Praiseworthy and usefil composition."—Choir. 


FFERTORY SENTENCES—“ Blessed is the man” 
and “ He that hath pity.” Price 6d. net. To be had of the Com- 
poser, Henry G. Rew, Lancing-lodge, Shoreham. 








SUNG BY MADAME CORA DE WILHORST. 
“ 4 VE MARIA,” for Soli and Chorus, Com by 
Frepk. N. Line. Price—Score and parts, 1s. net; extra voice 
parts, 6d. per set. 
The above is in rehearsal by the following Societies :—Leicester Phil- 
harmonic, Bodmin Choral, and Liskeard Choral. 
London: Novello, Ewer and Co. 








** The melodies are smooth and flowing, and the whole harmonised with 
great taste and judgment.”—Doncaster Gazette. 








ee meees, cloth, ds. London: Novello, Ewer and Co. __| great, 

28, SELEY AND MONK’S PSALTER AND ‘The tunes are all of them graceful, well-harmonized, intelligently 
unte om () CANTICLES, pointed for Chanting. Second Edition. Authorised aa senna a paecer 4 scyeanieapininieeyceioguape ieee 
argheti by his Grace = were. wel bs al 24mo., ae fom. by London: Novello, Ewer and Co. Leeds: Hopkinson Brothers, Com- 
to tom with Proper Psalms, 1s. rid 1k Sebess “ Separacery, SC. § saa ©. | mercial-street. Doncaster: Meacock and Son. Or of the Author, 50, 
with chants, 58; large 4to., £1 1s.; each voice part, separately, 28. | gpring-gardens. 

Syn. Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
ut). | FF smo, 14d. Novello, Ewer & Co., and Parker & Co. HE BRISTOL TUNE BOOK.—A Manual of Tunes 

Ip. 30, Ninth Edition. ~ and Chants, intended as a companion to all Hymn Books, con- 

0 for the OULE’S COLLECTION. OF 527 CHANTS; 57 | taining 258 Tunes (100 varieties of metre), and 85 Single and Double 
S Pri " ed Chants. The whole arranged in Short Score, and the Harmonies care- 

RESPONSES, &c. ce, 58. 6d. ; sep. vocal parts, 2s: each.—Tonic . 
Sola Notation. Score, 1s. 6d. fully selected from the best authorities, with ruled ‘music paper for 

—- wee _______________________________ | manuscript additions. Adopted in several hundred congregations. 
rive Sait ata to the PREVIOUS EDITIONS of | More thas «mn? re —_ — been sold. re 

containing Chants for the Venite, &c. Price 1s. 0.1. Limp cloth, turn see see see 

Pe te ABOVE, J mBrcatheace le tad » 2. Cloth boards, red edges, gilt lettered... 3s. 6d. 
hora” PSALTER, PROPER PSALMS, HYMNS and TONIC SOL-FA BDITION. 
edaltg CANTICLES. Pointed for Chanting by B. Sr. J. B. Jouus. » 8. Limpcloth, turned in .. ss se 28. Od 
TION, type.) Price 2s. 6d. Novello, Ewer and Co. » 4 Cloth boards, red edges, gilt lettered... 2s. 6d. 

a ha tere pcm tun aethines s ae eee tan 

em on spec’ rms by application e shers. 

wa | JOULES DIRECTORIUM CHORI ANGLI-| ‘London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
at the CANUM. 18mo., price 1s., in cloth, 1s. 6d. all booksellers and musicsellers. 

Fourth Edition. Eighth Edition. 

sc QULE'S DIRECTORIUM CHORI ANGLI- UNES NEW AND OLD.—Comprising all the 

metres in the Wesleyan Hymn Book; also Chants, Responses, and 





CANUM. Quarto, in cloth elegant, price 7s. 6d. 
: vn Third Edition. 


% HE URDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a simple manner for Parochial 
we By B, St. J. B. Jouny. Price 8d. Novello, Ewer & Co. 


Just Published. 























pplied 
e¢, 00 lime NOTED. Second Set, by the Rev. 
Tuomas HELMoRE, M.A. 18mo., 8d.; 8vo., 28. 
London: Novello, Ewer and Co., 1):Berners-street, and 35, Poultry. 
AN. ORE, REV. THOMAS.—The CANTICLES 
nest, ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, 4 
6 voices, each 1s., Pzacw, Ir 18 I; THR DAY IS PASSED AND OVER; THE 
DAY OF RESURRECTION.—S. MaRk’s Cuant Book (in daily use at the 
— § College l, Chelsea), 48. 6d.; or the same, Part I., being the main 
HT body of the work, price 8s. 6d.; and Part II., The Table of the Chants, 
. & 1s, (useful for places where only the Canticles are chanted). Also 
ms Te Devms” for Choir and People, in the alternate verses; 
vi adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
is, Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Oadences for the Holy Communion, 6d. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d. ; 
melody, 18mo., 1d. 
ri London: Novello, Ewer and Co. 
e Nox NOBIS DOMINE, arranged to the Oorre- 
der, sponding English Words, by Rev. W. G. Lonepen, for the Use 
of Choral Meetings, as an Introit, or Anthem, or Grace after Meat. 
_. | Price One Penny; Ninepence a dozen; or Five Shillings a hundred. 
5 London: Novello, Ewer and Co.. 1. Berners-street. W. 
4 WELVE KYRIES. By G. Baxer. Price Sixpence. 


and post-free. G. Baker, 19, Westgate, Wakefield. 


J ust published. 

WO KYRIES, with GLORIA, GRATI®, and 

SANCTUS. By Gzorce Macxyess, D.D. (Oxon.). Price 3d. 

Dundee: Methven and Simpson, London: Novello, Ewer & Co. 

Just published. Third edition. 
ENEDICITE, arranged to Chants by Dr. SratNer, 
Organist of St. Paul’s, J. Torte, Organistof Westminster Abbey, 
and H. 8. Irons, of Southwell. 2d. 

“Si gad HARK! THE ORGAN LOUDLY. PEALS.” .A Hymn 
: the Dedication.of new Organs. Composed by H. 8. Irowys_ of 
Southwell. 3d. London: Novello, Ewer and Co.,1, Berners-street, W. 











Doxologies. Compiled by Jonn Dosson, and for the most part revised 
and re-arranged by Henry JouN GaunrLErt, Mus. Doc. London: 
Novello, Ewer and Co. Sold also at 66, Paternoster-row. Prices: plain 
cloth, 3s. 6d.; cloth lettered, 4s.; cloth extra. gilt edges, 5s. 

Price 3s. 6d., cloth, red edges, 


HE TUNE BOOK, with the additional Tunes, as 
used at ST. ALBAN’S, HOLBORN;; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &c. 
London: Novello, Ewer and Co. 








NOW READY, 
A New and Enlarged Selection of 


[gran HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samuen Smiru, Bradford. 
Very neat and compact, 218 pp. Imperial 32mo. 
In limp cloth, edgesturnedin_ ... oso am ae 
Cloth boards, coloured edges, gilt lettered .. a 3 C 
Roan, gilt edges, and lettered _... ove ee 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co, 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 





Now ready. E 

HE WESLEY TUNE BOOK; a Collection of 

more than 300 Tunes and Chants, specially adapted to the use of 

Wesleyan Methodist Congregations. Revised and edited by Henry 

Hes, Mus. Doc. Price—Limp cloth, 3s. ; red edges, gilt lettered, 3s. 6d. 

London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 

Sold also at 66, Paternoster-row. Manchester: Thos. J. Day, 53, 
Market-street. 


In the Press; Fifth Edition, revised and enlarged, price 7s. 
ARR’S CHURCH of ENGLAND PSALMODY: 
an Authentic Manual for the Parochial Organist, being a Com- 
panion to all the principal Hymn-books, and the only modern collection 
which gives our Standard Psalmody free from mutilation and alteration. 
It now comprises 381 Tunes, in 100 metres ; 289 Chants, with Responses, 
&c.; and the new Biographical Index gives the origin and history 
of the pieces, with memoirs of the Composers, presenting an amount 
of information on the subject which has never been brought together 








before. London: W. Macintosh, 24, Paternoster-row. 
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AN ENTIRELY NEW WORK FOR MUSICAL EDUCATION i 
ae WALTER MAYNARD’S 


“MUSIC COPY-BOOKS 


_ QONTAIN A PROGRESSIVE COURSE OF INSTRUCTION IN MUSIC, UPON A 
SYSTEM DESIGNED BY HIM. 
esp 0 the exercises are set at the top of each page, and blank staves are left for the pupil to copy the examples given. It is intended. that 
the pupils should fill u the first page by copying the exercises given, and write from memory on the second blank page. | Every 
= ‘exercise itrchades all that ~has been taught in the preceding examples. The rudiments of music are explained ag 
pes to ible. s of the pianoforte keyboard are provided, by means of which the notes can be more easily learnt than by 
anyother method. The fundamental rules of harmony and thorough bass are practically illustrated, and a plan laid down byw 


singing at sight can be learnt without assistance. The Music Copy-Books will, it is believed, be equally useful to master and portly 4 
relieving the former from the ty of itly repeating the same rules, and ensuring the gradual progress of the latter. 


Parts I. and II. contain RUDIMENTS OF MUSIC. 
Part IIT, contains INSTRUCTIONS FOR THE PIANOFORTE. 
Parts IV: and °V. contain THE RUDIMENTS OF HARMONY. 
Part VI. contains INSTRUCTIONS IN VOCALISATION, PART-SINGING, AND | 
SINGING AT SIGHT. 
Price Sixpence each ; postage free for 7 stamps. 
CHAPPELL AND;CO., 50, New Bond-street ; and of all Music and Booksellers in 
Town and Country. 


NEW WORK FOR SINGING CLASSES. 


. CHAPPELLS PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 
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“4 
The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and ts 


popular Chortises in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only em f 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been a 
written for the work, and the harmonies arranged in four parts, as likely to be’ most useful in small classes, 


1, Hymn of the Fisherman’s Children Adapted to a Melody from Herold’s “ Zara.” 
2. piers oe Elves (In mia fe From Flotow’s.‘‘ Marta.” 





3. Bright Glances (In Elvezia non v SD: veda F From Bellini’s ‘‘ La SoynamMBuLa.” } 
4 m. ark Vale and Hill (D'immenso ——- ‘ "From Donizetti’s “Lucia Dit LAMMERMOOR.” 
5. Here we Rest (Qué ta selva) ° on From Bellini’s “ La SonnaMBuLa.” 
6. ee (Squilli echeggi) wus . From Verdi's ‘‘ TROVATORE.” 
7. Rataplan) be 6 From Donizetti's “La FIGLIA DEL REGGIMENTO.” ; 
8. reas 's Star (Vedi! le fosche) ‘ ns eve From Verdi's *‘ In TRoyATORE,” ) 
9. Pe bone of the Druids (Dell’ aura ua "profetica) om From Bellini’s ** Norma.” 
10. In Mercy, hear us! (Cielo clemente) we From Donizetti’s “La ous DEL REGGIMENTO.” —hined 
11. Come tothe Fair! Accorete, giovinette) " From Flotow’s “Marra.” 5 
12.. Friendship (Per te d'immenso giubilo) aes “From Donizetti's “ Lucia DI LAMMERMOOR.” 
13, Away, the Morning freshly breaking (The Chorus of Fisher men). a From Auber's “* MasANIELLO.” 
14, Pretty Village Maiden (Peasants’ Serenade Chorus). ste : From Gounod’s “ Faust.” 
15. The soft Winds around us (The Gipsy Chorus) ... Ps From Weber's * Preciosa.” 
16. See how lightly on the blue sea (Senti la danza inv 4 se From Donizetti's ‘‘ Lucrrzia BoRGIA.” i 
17. See the Moonlight Beam (Non fav M Lu 2 oe } 
18. On yonder pee reclining ae es From Auber's e Fra Dravouo.” 
19. Happy and light Sis % From Balfe’s ‘‘ BOHEMIAN GIRL ” 
20. Come, come away (4h! que de moins) From Donizetti’s ‘* La Favorira.” 
21. Hymen’s torch (// destin) — aries 1 ‘a ‘Les Hucuenors.” 
22. Come on, Comrade (The celebrated Chorus of Ola “Wen) From Gounod’s “ Faust.” 
23. 'Gainst the Powers of Bvil (The Chorale of the Cross) 
‘24. O Balmy night (Com é gentil) From Donizetti's “ Dox Pasquais.” 


Postage free, 14d. each; or 3 for ‘Bad. 
(To be continued.) 


A NEW WORK FOR THE ORGAN. 
HANDEL’S CHORUSES 


Arranged for the Organ, with Pepa Ossiicato, EXPRESSLY for the yse of AMATEURS, by 
rR. Rimpaurt. Price 3s. each. Nos. 1 to 12 are now ready :— 
No. 5. Sine unto Gop. No. 9. For UNTO US A CHILD IS BORN. 
6. HALLELUJAH. 10. He TRUSTED IN Gop. 
7. LIFT UP YOUR HEADS, ll. Bur THE WATERS OVERWHELMED 
8. LET US BREAK THEIR BONDS 
ASUNDER. 


(Zo be continued.) 


resent publication has been undertaken with a view to supply a musical want long felt by amateurs and. lovers of the © 
~—~brOey bo vs ition-of Hanpgx’s CeLEBRATED CHoRUsES arranged for the organ with pedal obbligato, that shall be annctive combining alt , 
the salient parts of the:score, and yet at the same time be within the reach of those performers who haye not made the instrument thee 
. entirestudy. We have, it is true, fanny ervangenmets 5 some for “ Organ or Pianoforte,” others by our most eminent or; sts, The first 
belong to a past age; the second, in , are only fit for professional performers, and require an amount of skill for their propet 
execution rarely attained amateurs. In the present edition, the notation has been carefully studied so’ as to simplify the f 
whilst the pedals, in all of difficulty, have the assistance of the left hand of the performer. Many other points have been con- 
sidered so mes to render the arrangement fitted to the object it has in view—to supply an edition of HanDEL’s Cuorusks for the, Organ 
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No.1. ZaDoK THE Pa 
ee From THE OznsER. 
3. WE NEVER WILL BOW DOWN. 
4. He GAVE THEM HAILSTONES, 


THEM, 
12, THE Horse AND HIS RIDER. 
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